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BPUTAHCKN YMETHULUMW op xonekuymnjata Ha OCTEH

BpuTaHcknoT coBeT ja opbenexysa cojata 20-roaviiHrHa Bo MakegoHuja Bo 2016 roauHa. MNpocnaByBame fBe feLeHnn
rpagerbe Ha KynTypHu 1 o6pasoBHM Bpcky nomery MakenoHuja n O6egnHeToTo KpancTso. Ha Toa naTyBane Haorame HOBU Ha-
UMHM 3a NOBP3yBarbe 1 MefycebHO pa3brparbe NpeKy yMmeTHoCTa paboTejkn co NapTHepW, KpeaTUBHY 3aeQHMLM 1 MOeANHLM.
Osaa ny6nukaumja e pe3ynTaT Ha HaweTo napTHepcTBO co OcTeH My3ej Ha LpTEX CO KOj cnoaenyBame KUCTa Len, cobrpame
YMETHWYKM eNa 1 T NPOMOBMPaMe BaXKHOCTa M AOCTUrHyBarbaTa Ha YMETHULUTE Npej NoLunpoKaTa ny6nvka.

OcteH My3ejoT Ha LipTex noceflyBa LpTexu 1 rpadurkm Ha noseke of 130 ymetHuLm og ObearHeToTo Kpanctso. MpeKy n3nox-
6aTa opraHu3MpaHa BO Maj roamMHaBa 1 NpeKy oBaa Nybnvkalmja cakame Aa rv joHeceme fenata Ha 6pUTaHCKUTE YMETHULM
nobnuncky fo rparaHute Ha MakeZiloHWja 1 la NOKaXkeMe fileka YMETHOCTa MOKe [ia MOCTOM 1 ia KOMYHMLMPA HaceKae Wrpym
CBETOT CO NOAEAHAKBO XIBa N0jaBa 1 BaXKHOCT.

OBa e MHory 65IMCKy [0 Br3WjaTa Koja bpuTaHCKMOT COBET ja UMa 3a cBojaTa 36MpKa, 3anoyHaTa Bo gouHute 1930-Tu roguHu.
Cropo 80 roanHu cobripame YMETHUUKM Aena, PakoTBOPOU 1 Av3ajHePCKM Aena 3a Aa ' NPOMOBUPaMe AOCTUrHyBabaTa Ha
YMETHULWTE, 3aHaeTummnTe 1 an3ajHepute of Benvka bputaHuja HagBop of 3emjaTa. Hawarta ymeTHMUKa 36MpKa npepacHa BO
Konekuuja co okony 9000 fena Koja v NoKpuBa Crte MeguyMmn 1 acrekT Ha OpuTaHcKkaTa yMeTHOCT 1 An3ajH Ha 20-0T 1 21-0T
BeK. 3bvpKaTa HeMa NocTojaHa ranepuja u Nnopaam Toa ce Hapekysa ,My3ej 6e3 sugosn”.

Mownpoko BO ymeTHOCTa paboTrme Co HajaobpuTe YMETHUYKIM U KpeaTuMBHU TaneHTy of Benuka bputaHuja n cBetoT 3a ga
NMoBp3eme UijagHLM YMETHULW, OpraHv3aummn 1 nybnvka wpym ceeTtoT. [pomMoBupame 1 nogapKyBame NMngepn BO KynTy-
pata 1 NpodecoHaANHN MPEXM NPEKY HaWKTe KYNTYpHM 1 00pa3oBHM nNporpamu. 3anoxonTte 3a NpomoLmja Ha YMEeTHOCTa
1 MOTTUKOT Ha KPeaTMBHUOT NOTEHUMjaNl OCTaHyBaaT Aa GuaaT coCTaBeH [en of HalaTa nporpamcka paboTa Bo obnacta Ha
KynTypata 1 Bo Peny6nuka MakenoHuija.

B cakana pa ce 3abnarogapam Ha OCTeH 1 HEroBMOT TVM 3a MAPTHEPCTBOTO U BNIOXKEHNOT Tpya. bnarogapam 1 Ha 6puTaHckaTa
KypaTopka Llnn Xepnu Koja Hanpasu n3BoHpeneH 13bop of 36mpkata 1 belue co HaC fa Crnogeny NOoWMPOoK npernes Ha 6pu-
TaHCKaTa YMETHOCT NpeTcTaBeHa BO 30MpKaTa Ha OcTeH. McTo Taka, u3pasyBam 6rnarogapHocT 1 ao Jeneraymjata Ha EBponcka-
Ta yHuja Bo Ckonje 3a HMBHaTa NoaapLUKa. VIckpeHo ce HaaeBaM ieka CeKoj Koj Ke ja rnefa oBaa nybnmkauuja ke Moxe fja y»Kuea
BO YMETHUYKO MaTyBatbe HM3 BpUTaHCKaTa YyMETHOCT NPeEKY M360pOT Ha ena Kou ce feN Of MaKeLOHCKMOT KYNTYpPeH Nnejcax.

EneoHopa 3anpoBa
OnpekTtop
bputaHckn coset Bo MakegoHuja

BRITISH ARTISTS from the OSTEN Collection

The British Council in Macedonia marks its 20th anniversary in 2016. We celebrate two decades of building cultural and
education relations between Macedonia and the UK. During our journey we continually find new ways to connect with and
understand each other through the arts by working with partners, creative communities and individuals.

This publication is a product of our partnership with the Osten Museum of drawing with whom we share a similar agenda - we
collect works of art and we promote the importance and achievements of the artists to the wider audience.

The Osten Museum of Drawing houses a collection drawings and prints from more than 130 artists from the UK. Through the
exhibition organised jointly in May this year and this publication, we have brought the artworks of the British artists closer to
the citizens of Macedonia and have shared the notion that art can exist and communicate all over the world with an equally
vibrant occurrence and importance.

This is very similar to the vision that the British Council set for its own art collection that dates from the late 1930s. For about
80 years we have been collecting works of art, craft and design to promote the achievements of UK artists, craft practitioners
and designers abroad. Our art collection has now grown to about 9000 artworks covering all media and all aspects of British
art and design of the 20th and 21st centuries. The Collection has no permanent gallery and has been referred to as a ‘Museum
without Walls'.

In broader terms, in the arts we work with the best of British and international artistic and creative talent to link thousands of
artists, organisations and audiences worldwide. We promote and support cultural leaders and professional networks through
our cultural and educational programmes. The efforts for art promotion and the impetus for the creative potential remain an
integral part of our programme activities in the field of culture in the Republic of Macedonia as well.

I would like to express my gratitude to Osten and its team for their partnership and the UK curator Gill Hedley who made an
exquisite selection from the collection and was here with us to give broader insights of British art represented in the Osten
collection. | also express my gratitude to the Delegation of the European Union in Skopje for their support. | sincerely hope that
anyone holding this publication will enjoy the artistic journey of British arts through this selection of works which are part of
the Macedonian cultural landscape.

Eleonora Zaprova
Director
http://visualarts.britishcouncil.org/collection British Council Macedonia



»OBMe XapTNeHN KypLiymn Ha yMmoT...”
Bunujam LWekcnnp, MHoly 8pesa 3a HUwwio

CoburpareTo yMeTHOCT Moxe f1a bmae eqHOCTaBeH, HO 1 KOMMJIEKCEH, UHTYUTUBEH, OCMUCIIEH, OTBOPEH, 1 HAMEHCKM NpoLiec.
Mpouec, Koj ,OcTeH" ro 4O6UN UMETO MO CAaTUPMYHOTO CNicaHue NpBnaT objaBeHo Bo Ckomje Bo 1945 roguHa, a 300poT 03Hauy-
Ba CTapa CTOYapCKa anaTka Co OCTap BPB CO Koja AOOUTOKOT ce HacouyBas fa ce ABVKM Hanpes. Ha aHrnvckn oBa 6u moxerne
[ia ro npeBefemMe Kako ,goad”, LUITO BO NpeBof 3Hauu UPUTAHT CO ogpeneHa uen. Bo roarHaTta Bo Koja ofbenexxkysame yetu-
PUCTOTVHW FrOAWHY Of HeroBaTta cMpT, MeTadopaTa Ha LLlekcnmp ce ywte 360pyBa 3a MOKTa Ha KaykaH/OT 1 neyaTeHroT 360p.

36vpkaTta Ha ,OCcTeH”, BO NPB pef, COAPXKM LPTEXU 1 rpadurkn n3paboTeHr Bo noBeke TexHKKU. OBOj ecej ce 0buayBsa Aa Hanpa-
BU OCBPT Ha BpuTaHCKaTa yMETHOCT U3pa3eHa BO HEKOW Of AeNaTa LUTO Ce COCTaBEH fen of 36upKaTa Ha ,OcTeH” 1 3anoyHyBa
CO e[iHa NCTOPVCKA NINYHOCT, Uvie BvjaHne 1 MOHATaMy € MPUCYTHO.

Bo XVIII Bek, bputaHeyot Bunujam Xorapt (Willian Hogarth) 6un y6egeH Bo MmopanHaTa Len Ha yMeTHOCTa, UICTOBPEMEHO
KOPUCTEjKM ja caTmpaTa Kako MOKEH KpUTMYap Ha OMLITECTBOTO, KopynuwujaTa 1 nonuTrKkaTa. Toj 6un npBMOT 3HaYaeH 6pu-
TaHCKU rpadmyap. Herosute fena ce HAMEHETY 3a eAeH MNOLIMPOK Na3ap 1 Toj MOHEKOrall CO3AaBa Aefla Camo Ha MenyM KOj
Ke OBO3MOXM ia 6uaaT N3noXKeHn BO M3M1031 Ha NPOAABHULIM, PeCTOPaHU 1 jaBHM 06jeKTu. Toj, NCTOo Taka, opmumpan 1 CBoja
akajemuja, Koja MOToa CTaHa COCTaBeH Aen Ha Kpasckata akagemuja Ha yMeTHOCTUTe (Koja 1 ieH JeHecC Ce ylTe eayumpa
1 OpraHv3vpa noronemu n3noxom). HeroBroT *1BOT e ofgbenexkaH co cunHa 6opba 3a NpaBaTa Ha YMETHULMTE: MHOTY Of
HeroBuTe fena bune penpoayumnpaHn of AVBKU NpofaBayn Ha rpadurku, Na nopaaun Toa 6apan og MapnameHTOT norosnema
npaBHa KOHTposa. Pe3ynTaT Ha OBME HaNopw e NPBUOT 3aKOH 3a aBTOPCKYM MpaBa, HAMEHET 3a BU3YesIHU AeN1a, Kako MPB aKT
KOj My ' Mp13HaBa aBTOPCKMTE MpaBa Ha HEKOj MHAVBUAYANEH YMETHUK.

Op 1930-TrTe roguHM HaBamy, rpadrykaTa yMeTHOCT BO bputaHuja mOBTOPHO f06VBA Ha BaXKHOCT U MIHOBATVBHOCT. HajpaHnoT
TPYA, KOj € feno Ha 6pUTaHCKM YMETHMK U KOj € BO COCTaB Ha 36upkata Ha ,OcTeH” (1 ounrnegHo nNpBo CTEKHATO Aeso) e rpa-
Bypata Ha beH HukoncoH (Ben Nicholson) od 1934 roauvHa. Ha oBoj TpaguLMoHaneH memym Toj co3fiaBa COBPEMEHM, anCTpaK-
THY reoMeTprckn GopMIK KoM ja OTKpMBAAT TEKCTYpPaTa Ha APBEHNOT MeiyM CO eAHOCTABHOCT 1 MOK. HikoncoH 6un 6nm3ok
CO MHOTY eBPONCKM ancTPakTHW YMETHULM Kou emurpupane Bo bputaHuja Bo 1930-TuTe roguHm, Kako gen of yMeTHUYKaTa
KonoHwuja Bo CeHT AjBc (St. Ives), pubapcko cenue okony 400 KunoMeTpy opfaneyeHo of JIOHZOH Ha KpajHUOT jyro3anag of
3emjaTa. [onem 6poj of HYB XMBeese ONCKY efaeH Jo ApYr BO JIOHOOH, Kako WTo e ckynnTopoT XeHpy Myp (Henry Moore) Koj e
3acTaneH co CeiymMm HeroBu Jiena, LWTO ro Noka)KyBa HEroBOTO MeryHapOAHO 3Haueke. [1eN1oTo Koe ce 13[BOjyBa e LPTeXOT Ha
KOCKW CO MOJIMB, KOj € 0fpa3 Ha oncecnjata Ha Myp co YHoBeKOBOTO Tes10. Toj UCTO Taka MHOTY ja Caka reosiorvjata Ha aHrimncKara
nprpoga: TOKMy NO3HaBaHETO KOE IO MIMa 3a KOCKUTE 1 3a KamerbaTa M jlaBaaT cunia 1 XyMaHOCT Ha HeroBaTa pabora.

CobrparbeTo LPTEXM 0F CKYNINTOP € 0COOEHO NHTEPECEH 1 edrKaCceH HAaUMH 3a ClieieHbe Ha KoneKLujaTa BO Cllydan Kora He e
MPAKTUYHO COOMPAHETO Ha TPOAMMEH3VOHANHN Aena. YwTe efeH BugeH ckynntop e Jlud Yepsuk (Lynn Chadwick), coBpeme-
HUK Ha Myp 1 HUKONCOH, KOj ja 3anoyHa cBojaTa Kapriepa BO apxXUTeKTypaTa, a Herosute nutorpadum Bo 36mpkarta Ha ,OcteH”
Ce VHTepnpeTalUuja Ha HeroBuTe MAEN 3a CKYyNNTypu, HO BO rpaduyka dopma. 3a pasnuka og Myp, Koj rm mogenupan u rm
pe3bapen ceouTe CKynnTypwu, YeaBuK rn cosfasa cBouTe fera AaBajku MM NoOoCTpa, arofiHa popma, Koja e onuiiaHa Kako Tpo-
OMMeH3MOoHaneH LpTex. HeroeaTa aronHOCT JoBefie 0 Toa KpUTMKaTa Hea Aa ja onuLLyBa Kako ,reoMeTpuja Ha CTPaBoT" 1 0Ba
e Pppasa Koja NCTO Taka Ce OfHeCyBa W Ha ApYry YMETHULIM, KOU ' 0fpa3yBaaT 04vajoT U HUXUIM3MOT BO MEPUOAZOT MO BOjHATa.
N3BoHpeneH npumep Tyka e cnukapoT OpeHcuc bejkoH (Francis Bacon). HeroBute orpomHm nnaTtHa, Hajuecto BO popmMa Ha
TPUNTKX, CEKOrall ce BPpameH BO 3/1aTO U U3JIOKEHN BO MOLUHe pedneKTUBHO CTaKMo, CO Len refayvoT Aa buae BHeceH BO
camarTa C/inKa 1 ja ce KoHOPOHTMpa co Hea. EgeH oa HeroeuTte orpomHu Tpuntuck (Three Studies of the Male Back, 1970, 198 x
147,5 cm, Kunsthaus, Zurich) e npukakaH Tyka Bo MOUHTMHa dopma Ha nuTorpaduija, 3a fia Moxkeme o613y Aa ja norneaHe-
Me cnrKata, 6e3 fa ro rnegame HawvoT ogpas Bo Hea. [peAMeTOT Ha MaLLKOTO TeMO e ancTpakTeH U UCKPVBEH, HO ja OTKpUBA
¢durypara Ha HeroBuoT sbyboBHMK Llopl dajep (George Dyer) Tpynatu, Npu LITO CEKOj MOPTPET e 3apobeH BO Kades.

Myp v bejkoH ce aBajuaTta Hajrno3HaT OPUTAHCKM YMETHULM Of cpeauHaTa Ha XX Bek, rocrnofapu Ha YoBeykata dbopma, npu
LUTO 1 [BajLjaTa KOMEHTMPAAT 3a COCTojbaTa Ha YOBEKOT Ha eleH TeEMENEH HauMH, KOj MMas CUJTHO BivjaHKe BO FOAUHIKTE Mo BTo-
paTa cBeTCKa BojHa. [lopaau Taa BOjHa, 1 HecnoraTta Bo EBpona npetxoaHo, bputaHuja cTaHa AOM Ha MHOTY yMeTHULM-Jocene-
HMLM KOW JONro Bpeme UmaaT CUIHO BnnjaHre Bp3 OputaHcKaTa yMETHOCT: NoBeKeroauiHaTta Kaprepa Ha Oennkc Tononcku,
no 1935 roanHa, HeLue nocBeTeHa Ha 3abeneXxyBarbe Ha JyreTo 1 HaCTaHWTe BO HeroBaTa HOBa TaTKOBYHA.

Enyappo Maonouu (Eduardo Paolozzi) e npumep 3a ronem 6poj BaXKHW KaTeropum Ha 6puTaHcKaTa yMeTHOCT. Toj e CUH Ha emu-
rpaHTK, yMeTHUK pofeH Bo LLIkoTcka, aunnomunpan Ha KpanckunoT Konell, paboTen Kako HacTaBHYIK, An3ajHep, rpaduryap, ckyn-
nTop, Hagpeanuct, Kpanckn akagemuk (R.A.) 1 efieH e of KpeaTopuTe Ha bpuTaHckaTa nonynapHa ymetHocT (Pop Art). OBaa
YMETHOCT Ce pa3BKBaLLe NapasienHo co oHaa Bo CoeanHeTnte AMeprKaHckn [p»aBu, Koja npomrsnese Bo bputaHuja of Hesa-



BMCHA rpyna Miafn apxXuTeKTy, yMeTHULM, TeopeTryapy, couronosmn n otorpadu. MpunagHrk Ha oBaa rpyna 6elue MNaonouy,
CTpacTeH KONMeKLUMOHEP Ha CEKOjOHEBHM MPeaMETM Off CeKaKoB Buf, KOj BOBele HOBU 1aeu 3a Konax Bo bputaHuja v 6elue nps
YMETHVK KOj co3gage aeno (8o 1947 rogurHa) Koe ro copp»xu 36opot ,non” (POP). HerosuTe rpadunukm aena (Konaxu, TeEKCTUMHY
[M3ajHU, CUTO MeyaT, rpaduKn 1 gpyro) umaa ronemo enujaHre. Herosoto geno New Semester Reward of the Oppressed e pen
Of1 MOrofemMm1oT ONYC CO UCTO Taka HanyaHu4yas HacnoB: General Dynamic FU.N. (Volume Il of Moonstrips Empire News). Civku-
Te ce of ronemarta 36mpka Ha [Maonouw Ha KpaTKoTpajHK rpadrKki 1 The ce MpUMep 3a HAYMHOT Ha KOj aBTOPOT Ce OLIBOV Off BeKe
YTBPOEHWTE TEXHWKM Ha YMETHUYKM rpaduKm 1 npemirHa KoH GoTo-nuTtorpaduja Kako 1 KOH CUTO neyar.

,TaTKO Ha 6pUTaHCKMOT non-apT” e Puuapa XamuntoH (Richard Hamilton) (ucTto Taka uneH Ha ropecrioMeHaTaTa He3aBuc-
Ha rpyna), HO TOj CeKorall BeneLle feKa MMa U MHOTY ApYyr Kov 61 MoXkene fa ce NoBrKaaT feka ce ,TaTtkoTo”. Cenak, Toj
ja Hanuwa npeaTta gedpuHuLMja 3a non-apT Bo 1957 roanHa: ,lon-apToT e: nonynapeH, NpeofeH, NOTPOLLEH, EBTUH, Ma-
COBHO Npowu3BeayBaH, Mnaj, LyXOBUT, MPUBIIEYEH, UTap, FMaMypo3eH U rofiem 6rU3HUC”. XaMUITOH ce CMeTa 3a HajBarkeH
6puTaHCKM rpaduyap o AeHec Nopaam WUPOKMOT ONCer TEXHMKK LUTO MM KOPUCTeS, 0COBeHO KOPUCTEjKM ja AnrnTanHaTa
TEXHONOrMja ywTe of cammoT MoYeToK, No wTo paboten co Quantel Paintbox, WwWTo My 0Bo3MOXKM Ja NpaBu KoNMam Ha
KoMNjyTep v Aa co3haBa MHKLIET neyateHn aena. Toj MCTo Taka 61N 1 BaXkeH nucaten n TeopeTryap 1 TeCHo copaboTysan
co Mapcen Oewam (Marcel Duchamp).

PaboTen Kako MOLLHe BMjaTeNleH HaCTaBHMK BO CEBEPHUOT Aen of AHruja, BO nepuogoT of 1953 roauHa (Kora 6una Kpy-
HMcaHa Kpanuuata Envnsabeta Bropa) go 1966 rogumHa (kora AHrnmnja ro ocsomna CBeTckoTo nNpBeHCcTBO BO dyaban). Oa
6une roguHN Bo Koy GpUTAHCKOTO OMWTECTBO APACTMYHO Ce MeHYBaso 1 MiagocTa 6una MHory cnaBeHa. XammnToH 6mn
BO MpPBUTE pefoBU Ha HOBMOT NPKCTan BO HacTaBaTa, 3BefeH of Bauhaus n of eBpONCKMOT KOHCTPYKTMBM3aM, paboTejku
Ha MOLUHE MHOBATUBHU U3M0XK0M 1 MHCTaNaumn, Kako U Ha PEKOHCTPYKLMjA, CO CnKa 1 36op, Ha genoTto Large Glass Ha
Jewam. EpeH op HeroBuTe HajycnewHn yyeHnum e cnnkapot CtneeH baknu (Stephen Buckley) koj notoa n camunot ctaHa
BMjaTeNIeH HaCTaBHUK. YILTe efjeH yuyeHUK Ha XamunToH e bpajaH ®epu (Bryan Ferry), Koj ja ocHoBa rpynarta Roxy Music.
XaMUATOH MCTO Taka 6uUn 1 NOAUTUYKN YMETHUK, NpY WTO 0cobeHOo 6un NOCBeTEH Ha NpefoYyBare Ha efleMeHTUTe of
rparaHckata BojHa Bo CeBepHa Vpcka. Jenoto Kent State, nspaboteHo Bo cuto neyat u gen of 36mpkata Ha ,OcTeH”, ce
3aCHOBa Ha CJIMKa Koja ja 3auyBan fofeka rnefan Bectu Ha bu-6u-cn. Ha cnukata e nprkaxkaHo Kako HaumnoHanHaTta rapaa
nyka BO CTyAeHTUTe KO AeMOHCTpupaaT NpoTns BrneTHamckaTa BOjHa, BO CTyAeHTCKMOT Kamnyc Bo Kent State University
B0 Oxajo. Cnunkata Bo GOHOT ro NpurKaxKyBa PaHEeTUOT CTYAEHT. XaMUJITOH FO OMuLLIa OBa Kako HajmauyHa rpaduka Ha Koja
paboTten focera u Koja 6apana HeKonky natysaha of JIoHgoH o MuHxeH npep fa 6uge 3aBplieHa. Mpadurkata e n3bpaHa
op cnvcaHueTo The Observer kako nocebHa NoHyAa 3a KynyBarbe 3a CBOWTE YnTaTenu, 3aefjHo co apyruTe rpadukm og Enu-
3a6eT OpuHK (Elisabeth Frink) n Llo TuncoH (Joe Tilson) Bo 1970 roguHa. Bunujam XorapT ke 6elue ropa.

Mon-apToT NCTO Taka JOXMBea NPOLYT M BO yLITe €AHO BaXKHO YMETHUYKO yumnuwTe, KpanckmoT koney Ha ymeTHocTa (Royal
College of Art), Bo Koe yuene lNutep bnejk (Peter Blake), Nejsna XokHn (David Hockney), Llo TuncoH, AneH LloHc (Allen Jones),
Puuapn Cvmut (Richard Smith) n Mutep ®ununc (Peter Phillips); n cute ce npetctaBeHu TyKa. bnejk noTtoa ro Hanpasw An3ajHOT 3a
anbymot Ha butncu Sergeant Pepper’s Lonely Hearts Club Band, nogeka XaMunToH ro Hanpasu MAHUMANMCTUYKOTO NakyBahe
Ha HMBHMOT nogouHexeH White Album.

XOKHM e efieH Of HajaobpuTe COBPEMEHN rpaduUKm YMETHULIM, KOj PaboTy CO LIPTEXN, CO KIMLLNPAHE 1 CO niycTpaumu. He-
roBuoT NopTpeT Ha KaTtepuHa [opoTeja BajxmaH (Catherina Dorothea Viehmann) og cepujata Six Fairy Tales ja komemopupa
»KeHaTa Koja NpBa ' packarka ckasHuTe Ha bpakata lpum.

[eHepaLmjaTa Ha CKynnTOpU Ko Aojaoa no XeHpu Myp ce umurba Kako wrto ce Ajsop Abpaxamc (lvor Abrahams) bpyc
MeknejH (Bruce McLean) n, nogouHa, AHToHM lopmnu (Antony Gormley) n ToHn Kper (Tony Cragg). fopmnu cTeKHa CBETCKa
penyTauuja paboTejkn co MoKeH Bokabynap 6a3unpaH LLenoCHO Ha HEroBOTO COMCTBEHO TeNO, HMKOrall camo GUrypaTmeHo,
TYKY anyamnpajky Ha NpocTop 1 Maca. Kanyp Tyka e npeTcTaBeH co ¢uiLiaH 3a Kade ansajHrpaHa 3a cnoHsopot Wnu (llly).
WNako oBoj dunyaH He e CKyNNTypa, Cernak co3fiaBa €x0 Ha MpeoKynauujata Ha YMETHUKOT CO naenTe 3a 6eCKOHeUYHOCT 1
pednekcuja. Kper nomrHa noronem fen of CBOjoT paboTeH Bek Kako HacTaBHMK Bo OpaHuuja 1 lepmaHuja (Toj cé ywiTe npe-
[aBa Kako npodecop Ha Kunstakademie Bo [Inzengopd); a opyru noBa)<HM HaCTaBHULM KOW Ce 3acTaneHu Tyka ce CTiBeH
MapTuH (Stephen Farthing) (npodecop no NMKoBHa YMETHOCT Ha YHMBEP3UTETOT 3a yMeTHOCTU BO JToHAoH; Kpuc Op (Chris
Orr) (nopaHo paboTen kako npodecop no rpaduka Ha Kpanckmot Konel) u LloH lfonamHr (John Golding), koj 6elwe ocobeHo
MoYnTYBaH NCTOPUYAP HA YMETHOCTa BO 0611acTa Ha KyomnsmorT.

AHunw Kanyp e pogeH Bo bom6aj 1 ja npetctaByBalle bprTtaHuja Ha BeHewujaHckoTo 6ueHane Bo 1990. ToHun Kper e efieH of,
HajBaXXHUTe BPUTaHCKM CKYNNTOPW Ha CBOjaTa reHepauuja, Koj ja npetcTtaByBalle bprTtaHuja Ha bueHaneTo Bo BeHeuuja Bo
1988 roguHa, nako og 1977 roguHa xmeee Bo [epmaHuja. Ennuaa Xayu-Bacunesa, ymeTHVK o MakeioHMja Koja paboTu CIMYHO
Ha Kper co Kopucterbe peLmknnpaHn unv oThpreHn Matepujany, ja npetcraByBalle MakefioHuWja Ha bueHaneto Bo BeHeuuja
B0 2013 rogumHa 1 noToa Bo BaTukaH Ha nctoto breHane Bo 2015 rogrHa. Taa NCTO Taka MMa 13N10XKyBaHO 1 BO O6eMHeTOTO
KpancTBo, T.e. BO jaBHaTa ranepuja Artsway Bo 2005 rogmHa, WITO NPeTCTaByBa MHTEPECHO TPMO Ha MeFyHapOLHU y4ecTBa; a
cTyampana Ha LWKonata 3a yMeTHOCT BO [1na3ros, LLKoTcka, Ha Kpanckmnot konell Bo JIoHAOH; cera xusee Bo AHMuja.
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LLIkonaTa 3a ymeTHOCT BO [na3ros e Moxebu HajBakHaTa yMeTHMYKa LiKoa Bo ObemHeToTo KpancTeo Koja ce Haora HagBop
op JloHpoH, of KpajoT Ha 1980-TiTe rogMHM Kora reHepaumjata ymeTHULM, ce noBp3a co EBpona 1 nowmnpoko (a He camo co
JIoHAOH) 1 KOja OCTBapY MeryHapOZEH YCMEX a, YLUTE NMOBaXHO, rofieM 6poj YMETHMLM 1 MOHATaMy OCTaHaa BO rpafoT. Tpojua
anyMHU ja MaaT OCBOEHO MpecTMKHaTa TapHepoBa Harpaaa, a AeBeTMiriHa bune ¢uHanucTu. ictospemeHo, Goldsmiths npwu
YHuBep3uTeTOoT BO JIOHAOH CTaHa efiHa of HajBfvjaTe/IHUTE YMETHUYKN LLKOMM Ha CBETOT, U Toa Of KpajoT Ha 1980-Tute ro-
OVHW KOra I Npov3BeAe HeKoW Of Hajrno3HaTiTe YMETHULUM (0f KO HajnosHaTy ce Mnagute 6puTaHckn ymetHuum — YBA).
MNop BoacTBo Ha Majkn Kper-MapTtuH (Michael Craig-Martin), Tne cnefiea eiHa KOHLEeNTyanHa TpaeKkTopuja Koja belue nog 3Ha-
YNTESHO BNIMjaHNE Ha MAPKETUHIOT, Ha COMCTBEHATa NPOMOLMja U Ha ,FONIEMUOT BU3HMC" — CEKOj OHOj efleMeHT COfPXaH BO
fedviHMumjaTa Ha XaMUITOH 3a Nomn-apToT.

HajnosHat og cute e [lejmmeH XpcT, unm gena Bo BUA Ha CKYNNTYPW, UHCTanaumm, CInky, NpeaMeTy U rpadmkiy ce HawmpoKo
no3Hatu. Toj cera nma concTBeH my3ej 1 pectopaH. Tpejcu EMuH (Tracey Emin) nma cTygmpaHo Ha KpanckmnoT Konell v HejanHute
MHOTY UHTVMHW, OTKPUBaYKM Aena Ha Gpuim, XxapTuja Unm Ha TeKCTWUA ja CMeHWja Kako NMYHOCT — of enfant terrible go unen Ha
KpanckaTa akagemuja, kage WTO cera paboTn Kako npodecop no NMKoBHa YMeTHOCT. Tpejcu NCTO Taka ja MMa NpeTcTaByBaHO
bputaHuja Bo BeHeuwja.

MnagunTe 6pUTaHCKN YMETHULIM Y HUBHUTE COBPEMEHNLM MMaa MHOTY NMaMeTHY CTpaTerny 3a Toa Kako Ja ja nonynapusnpaar
YMETHOCTA 1 ia I’ MOTTUKHAT HOBUTe KoneKumnoHepw. EaHa o HYB e Supastore Ha Capa CrejtoH (Sarah Staton) koja e ymeTHWUu-
Ka non-apT npofdaBHuLa 1 3a Koja Arba lanjauo (Anya Gallaccio) ma HanpaseHo nutorpaduja. CnvyHo Kako Xam-Bacunesa,
lanjauo NCTO Taka pPaboTy CO OpraHCKa MaTepuja BO KOja, Kako 1 X1pCT, 1 ondaka naente Ha MUHANBOCTa U CMPTTA.

36upkata Ha ,OCTEH" COAPKM MHOTY aCNeKTU of bprTaHCKaTa YMETHOCT, Kako 1 YMETHMLM CO roniemMu KoHTpacTu. LIoH o'KoHop
(John O’Connor) e KnacnyeH yMETHUK Yme NNPUYHO KNUlrpame ro nprkaxysa komnosutopot o XVII ek XeHpy MNypcen
(Henry Purcell) npeky aHrnuckute nejzaxu. Og gpyra ctpaHa, XaHa KonuHc (Hannah Collins) e HajnosHaTta no Hej3anHuTe orpom-
HW, HEBPaMeHW 1 CyNTUIHK LpHO-6enn dpoTtorpadun. Taa Tyka e npeTcTaBeHa CO YeTPU BeP3UM Ha TeMa MPTBa NPUPOAA, of
Ko ABe ce NUTorpadu CO HEXHU TEKCTYPU Ha KO Ce NPUKakaHW NOKaBy 1 COHYOrNean, Kou ja MOTCeTyBaaT Ha HEj3UHMOT
aom - Lnanwja.

lonem 6poj of ApyrvTe yMETHULM He CraraaT BO OMNpefeneHn KaTeropum 1, Mako 6putaHckaTa YMETHOCT e No3HaTa NpekKy ro-
NemMroT 6poj MeryHapOAHM 1 BaXkHV YMETHULM 1 NMLQ, LieflaTa Taa NprKasHa UCTO TaKa ja packaxyBaaT (MoXebu Ha NOTBOK
HauWH) NoBeKe ApYyr1 UHAVBMAYANHN YMETHULIN.

Linn Xepnn (Gill Hedley)
www.gillhedley.co.uk
jynn 2016 rognHa
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Tpejcn EMAH (1963) Tracey EMIN

Mruua koja nee, 2007

TetoBaxa Ha NnposupHa xaptuja, 10x 7,5 cm

(n3papeHa op BprTaHCKM COBET 3a OPUTAHCKMOT NaBuIjoH Ha BeHelmnjaHckoTo 6reHane 2007) - bueHane)
Singing Bird, 2007

Tattoo on transparent paper, 10x 7,5 cm

(Published by the British Council for the British Pavilion at the Venice Biennial 2007)



“These paper bullets of the brain....”
William Shakespeare, Much Ado About Nothing

OSTEN owes its name to a satirical magazine, founded in Skopje in 1945, referring to an archaic agricultural tool with a sharp
point used to keep cattle moving forward: in English we would translate this as a “goad”, today meaning an irritant with a
purpose. In the year of his 400th anniversary, Shakespeare’s metaphor still speaks of the power of words and print.

OSTEN'’s collection is mainly a graphic collection which embraces drawings and the democratic nature of prints in many
techniques. This essay seeks to give an overview of British art through some of the works in the OSTEN collection but begins
with an historic figure whose effect can still be felt.

In 18th century Britain William Hogarth believed in the moral purpose of art and used satire as a powerful criticism of society,
corruption and politics. He was the first significant British printmaker. His paintings were engraved for a wider market and he
sometimes produced works solely in that medium which were displayed widely in shop windows, inns and public buildings.
He also started his own teaching academy, finally absorbed in to the Royal Academy of Arts (which still teaches and stages
major exhibitions). He also fought hard for artists’ rights: many of his works were reproduced by unscrupulous print sellers so
he applied to Parliament for greater legal control. The result was the first copyright law to deal with visual works as well as the
first to recognise the authorial rights of an individual artist.

It was not until the 1930s that printmaking once again became important and innovative in Britain. The earliest work by a
British artist in the OSTEN collection (and appropriately the first to be acquired) is a woodcut by Ben Nicholson of 1934. In this
traditional medium he creates a very modern, abstract image of geometric shapes revealing the texture of the woodblock with
simplicity and power. Nicholson was close to many European abstract artists who emigrated to Britain in the 1930s and was
part of the colony of artists in St. lves, a small fishing village 400 kilometres from London in the far south west. Many of them
also lived near each other in London including the sculptor Henry Moore who is represented here by seven works, showing his
international significance. The outstanding one is a pencil drawing of bones, emphasising Moore’s obsession with the human
body. He also loved the geology of the English landscape: it is his knowledge of both stones and bones which give his work its
strength and humanity.

Collecting sculptors’ drawings is a particularly interesting and effective route for a collection to follow when three dimensional
works are not practical. Lynn Chadwick was another significant sculptor, contemporary to Moore and Nicholson, who started
his career as an architectural draughtsman and the OSTEN collection’s lithographs re-interpret his sculptural ideas in graphic
form. Unlike Moore, who modelled and carved his sculptures, Chadwick constructed his work giving it a harsher, angular form
and it has been described as three-dimensional drawing. This angularity led to a critic describing the “geometry of fear” and
it is a phrase that applies to other artists, too, who were seen to reflect post-war angst and nihilism. The outstanding example
is the painter Francis Bacon. His very large canvases, often in the form of a triptych, are always framed in gold and displayed
behind highly reflective glass so that the viewer is inevitably drawn into the image and confronted. One of his large triptychs
(Three Studies of the Male Back, 1970, 198 x 147.5cm, Kunsthaus, Zurich) is shown here in the more intimate form of a lithograph
so that we can look closely at the image without our own reflection. The subject of the male body is abstract and distorted but
reveals the figure of his lover George Dyer three times, each portrait trapped in a cage.

Moore and Bacon are the two best known British artists of the mid-20th century, masters of the human form, both commenting
on the human condition in a profound manner which had a strong impact in the years after WWII. Because of that war, and the
strife in Europe before it, Britain welcomed many emigrés artists who have long been a powerful influence on British art: Feliks
Topolski ‘s long career after 1935 was devoted to recording people and events in his adopted country.

Eduardo Paolozzi exemplifies many important categories of British art as the son of emigrés, as a Scottish-born artist, Royal
College graduate, designer, printmaker, sculptor, surrealist, Royal Academician (R.A.) and one of the creators of British Pop Art.
Pop Art developed in parallel to the United States incubated in Britain by the Independent Group of young architects, artists,
theorists, sociologists and photographers. One of that group was Paolozzi, a passionate collector of everyday objects of all
sorts who introduced new ideas of collage to Britain and was the first artist to create a work (in 1947) containing the word POP.
His graphic work — collages, textile design, screen-prints and more — was highly influential. His New Semester Reward of the
Oppressed is part of a larger work with an equally crazy title: General Dynamic F.U.N. (Volume Il of Moonstrips Empire News).
The images are all from Paolozzi’s vast reservoir of graphic ephemera and it is a fine example of the way he broke away from
accepted fine art print techniques to exploit photo-lithography as well as screen-printing.

The “Father of British Pop Art” was Richard Hamilton (also a member of the Independent Group) but he always said that there
were many others who could claim paternity. However, he wrote the first definition of Pop Art in 1957: "Pop Art is: popular,



transient, expendable, low-cost, mass-produced, young, witty, sexy, gimmicky, glamorous, and Big Business." Hamilton is
widely considered the most important British printmaker of his day not least because of the broad range of techniques he
used, especially exploiting digital technology from its earliest inception, later working with a Quantel Paintbox which allowed
him to collage on computer and produce inkjet prints. He was also an important writer and theorist, working closely with
Marcel Duchamp.

He was a highly influential teacher working in the north of England from 1953 (the year of Queen Elizabeth II's coronation)
to 1966 (when England won the football World Cup). These were years when British society changed radically and youth
was celebrated. Hamilton was in the forefront of a new approach to teaching, derived from the Bauhaus and European
constructivism, working on highly innovative exhibition and installation designs and a reconstruction in text and image of
Duchamp’s Large Glass. One of his most successful students is the painter Stephen Buckley who went on to be an influential
teacher himself. Another Hamilton student is Bryan Ferry who founded the band Roxy Music.

Hamilton was also a political artist, especially committed to exposing elements of the civil war in Northern Ireland. Kent State,
the screen print in OSTEN's collection, is based on an image he captured while watching BBC TV news. It shows the shooting
of student demonstrators by the National Guard, at a demonstration against the Vietnam war, held on the campus of Kent
State University, Ohio. The figure in the foreground is that of a wounded student. Hamilton described this as the most onerous
print he ever worked on, requiring seven trips from London to Munich to complete. The print was chosen by The Observer
newspaper as a special offer for its readers to purchase along with other prints by Elisabeth Frink and Joe Tilson in 1970. William
Hogarth would have been proud.

Pop Art also flourished in another important art school, the Royal College of Art, when Peter Blake, David Hockney, Joe Tilson,
Allen Jones, Richard Smith and Peter Phillips studied there; all are represented here. Blake went on to design an album cover
for The Beatles, Sergeant Pepper’s Lonely Hearts Club Band, while Hamilton created the minimal packaging of their later White
Album.

Hockney is one of the finest contemporary graphic artists, working with drawing, etching and as an illustrator. His portrait of
Catherina Dorothea Viehmann from the Six Fairy Tales series commemorates the woman who first told the fairytales to the
Brothers Grimm.

The generation of sculptors that came after Henry Moore include, among very many others, lvor Abrahams, Bruce McLean and,
later, Antony Gormley, Anish Kapoor and Tony Cragg. Gormley has gained a worldwide reputation working with a powerful
vocabulary based entirely on his own body, never simply figurative but alluding to space and mass. Kapoor is represented here
by a coffee cup designed for art sponsor llly. While this cup is not a sculpture it does echo the artist’s preoccupation with ideas
of infinity and reflection. Cragg has spent much of his career teaching in France and Germany (he is currently Professor at the
Kunstakademie, Dusseldorf); other important teachers represented here are Stephen Farthing (Professor of Drawing at The
University of the Arts, London), Chris Orr (previously Professor of Printmaking at the Royal College) and John Golding who was
a very distinguished art historian in the field of Cubism.

Anish Kapoor was born in Bombay and represented Britain at the Venice Biennale in 1990. Tony Cragg, another of the most
important British sculptors of his generation, representing Britain at the Venice Biennale in 1988 although he has lived in
Germany since 1977. Elpida Hadzi-Vasileva, a Macedonian-born artist with a similar interest to Cragg in recycled or overlooked
materials, represented Macedonia at the 2013 Venice Biennale and then the Vatican at the 2015 Venice Biennale. She also
showed with the UK public gallery, Artsway, in 2005, a remarkable trio of international appearances. She studied at Glasgow
School of Art in Scotland, the Royal College in London and is now based in England.

Glasgow School of Art was the most important at school outside London from the late 1980s when a generation of artists,
made links with Europe and beyond, rather than with London, found international success and, significantly, many have stayed
on in the city. Three alumni have won the prestigious Turner Prize and nine have been finalists. At the same time, Goldsmiths,
University of London, became one of the most influential schools of art in the world from the late 1980s when it produced
some of the famous — notorious — YBAs or Young British Artists. Under the guidance of Michael Craig-Martin, they followed a
conceptual trajectory heavily influenced by marketing, self-promotion and “Big Business” — indeed, every element in Hamilton’s
definition of Pop.

The most famous is Damien Hirst whose output of sculptures, installations, paintings, objects and prints is prodigious. He now
runs his own museum and restaurant, too. Tracey Emin studied at the Royal College and her very intimate, revelatory works
on film, paper or in textiles have seen her change from an enfant terrible to a member of the Royal Academy where she was
appointed Professor of Drawing. She, too, represented Britain in Venice.

The YBAs and their contemporaries had many clever strategies for making art more widely popular and encouraging new
collectors. One was Sarah Staton’s Supastore, a pop-up art shop, for which Anya Gallaccio produced a lithograph.
Like Hadzi-Vasileva, Gallaccio also works with organic matter and, like Hirst, with ideas of transience and mortality.



The OSTEN collection covers many aspects of British art and so includes artists of great contrast. John O’Connor was
a classical artist whose lyrical etching evokes 17th century composer Henry Purcell through a quintessential English
landscape. Hannah Collins, on the other hand, is best known for her huge, unframed and subtle black and white
photographs. She is represented here by four versions of the still-life theme, works two of which are warmly textured
lithographs of snails and sunflowers, reminiscent of her home in Spain.

Many of the other artists do not fit into neat categories, underlining that, while British art is rightly known through many
international and key figures, the wider story is also told more quietly by a range of other individual artists.

Gill Hedley
www.gillhedley.co.uk
July 2016

Cep Tepu OPOCT, PA (1915 - 2003) Sir Terry FROST, RA

LipTex Ha cTpaHuua op KHurata ,Tepu ®pocT wecrt gekagn”
n3aafeHa of KpanckaTa akagemunja Ha ymeTHoOCTUTe

Drawing on page of the book “Terry Frost Six Decades”
published by the Royal Academy of Arts
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AnHunw KAMYP (1954) Anish KAPOOR

Loma 3a kade 3a llly, 2011, nopuenaH, NOTNMLWAH Ha 3afHaTa cTpaHa, HymepupaH 37887, 11 x 7 x 11 cm
llly’s Coffee cup, 2011, Porcelain, signed verso, numbered 37887,11x7 x 11 cm



CKpaTeHULM
Abbreviations

RA

FBA

MBE

CBE

OBE

oM

CH

Royal Academician
YneH Ha KpanckaTa akagemuja

Fellow of the British Academy
YneH Ha bprTaHckaTa akagemuja

Member of the Order of the British Empire
YneH Ha pepoT Ha bpuTaHckata mnepuja

Commander of the Order of the British Empire
3anoBefHWK Ha pedoT Ha bputaHckaTa Mimnepnja

Officer of the Order of the British Empire
Oduiep Ha pepoT Ha bprTtaHckaTta imnepuja

Order of Merit
OppgeH 3a 3acnyrm

Companion of Honour
KaBanep Ha uecTa

BPUTAHCKW YMETHULU npeTcTtaBeHn Bo ny6nukaumjata
UK ARTISTS presented in the publication

Ajsop ABPAXAMC (1935-2015) Ivor ABRAHAMS, RA
Cy3n AJIEH (1949) Susie ALLEN

®peHcrc BEJKOH (1909-1992) Francis BACON

CrueeH BAKJIV (1944) Stephen BUCKLEY

JNnn YEOBWK (1914-2003) Lynn CHADWICK, CBE RA
XaHa KOJTMHC (1956) Hannah COLLINS

Cep EHTOHNM KPET (1949) Sir Anthony CRAGG, CBE RA
Cep Majkn KPE-MAPTUH (1941) Sir Michael CRAIG-MARTIN, RA
Majkun KAOWUXW (1952) Mikey CUDDIHY

Tpejcn EMUIH (1963) Tracey EMIN, RA

CruseH OAPTUHI (1950) Stephen FARTHING, RA

Cep Tepu OPOCT (1915 - 2003) Sir Terry FROST, RA
Arba FAJTAYNO (1963) Anya GALLACCIO

LloH FTOJNIAWHT (1929-2012) John GOLDING

Cep EHTOHM TOPMJI (1950) Sir Antony GORMLEY, OBE
Ennnpa XALIN-BACWUIIEBA (1971) Elpida HADZI-VASILEVA
Pruyapg XAMWITTOH (1922-2011) Richard HAMILTON
MmuH bojo XAPTU (1948-2003) Glynn Boyd HARTE
Hejmuen XPCT (1965) Damien HIRST

[Oejsup XOKHW(1937) David HOCKNEY, OM CH RA
Llon AJ3EKC (1968) John ISAACS

beH LIOHCOH (1946) Ben JOHNSON

AneH LIOHC (1937) Allen JONES, RA

Cep AHnw KATTYP (1954) Sir Anish KAPOOR, CBE RA
Bbpyc MekJIEJH (1944) Bruce McLEAN

XeHpu MYP (1898-1986) Henry MOORE, OM CH FBA
BbeH HMKOJICOH (1894-1982) Ben NICHOLSON, OM
LloH O’KOHOP (1913-2004) John O'CONNOR

Kpuc OP (1943) Chris ORR MBE, RA

Cep Epyapno MAONIOLM (1924-2005) Sir Eduardo PAOLOZZI, CBE RA
Mutep OUIINMC (1939) Peter PHILLIPS

Kpwuc MNIOYMEH (1952-2009) Chris PLOWMAN
MaTtpuk NMPOKTOP (1936-2003) Patrick PROCKTOR, RA
Majk PYHW (1944) Mick ROONEY, RA

Bunujam CKOT (1913-1989) William SCOTT, CBE
Pruapg CMUAT (1931-2016) Richard SMITH, CBE
TpeBop CATOH (1948) Trevor SUTTON

Llo TUJICOH (1928) Joe TILSON, RA

®enukc TOMOJICKM (1907-1989) Feliks TOPOLSKI, RA
WMaH TAJCOH (1933) lan TYSON

Poj BOC (1971) Roy VOSS
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Ajsop ABPAXAMC (1935 -2015) Ivor ABRAHAMS

[OBe Aps.ja (3eneHn), 1973, cuto neyar, NOTNMLLIaHa, laTUpaHa 1 HymepripaHa 30/40, 65 x 82 cm
Double Tree (green), 1973, screen print, signed, dated and numbered 30/40, 65 x 82 cm
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Cy3un AJIEH (1949) Susie ALLEN

JpBoceyayor ja nceye mojata ceHka, 1989, nutorpaduja, noTnumiaHa aBTOpCKy NPUMepPOoK, cepuja of 48, 30,5 x 30,5 cm
A Woodcutter Cut My Shadow, 1989, lithograph, signed artists’s proof, edition of 48, 30.5 x 30.5 cm



CredeH BAKIIN (1944) Stephen BUCKLEY

0p cetot,,CentemBpu’; 1977, aKBaTUHTa, NOTNMLIAHA, AaTUPaHa U HymepupaHa 50/50, 70 x 50 cm
From the September Suite, 1977, aquatint, signed, dated and numbered 50/50, 70 x 50 cm

15




®peHcnc BEJKOH (1909 — 1992) Francis BACON

Tpu ctyaun Ha mawkm rp6, 1970, nutorpaduja, 41 x 75 cm
Three studies of the mail back, 1970, lithograph, 41 x 75 cm







Mutep BJIEJK (1932) Peter BLAKE

Cryavio Tabna 3a npukavyBatbe 2, 2000, nutorpaduja, noTnuLIaHa 1 HyMepupaHa 166/350, 75 x 54 cm
Studio Tack-Board 2, 2000, lithograph, signed and numbered 166/350, 75 x 54 cm
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Nvn YABWK (1914 - 2003) Lynn CHADWICK

Met ckynntopm 3a JlakcHec, 1971, nutorpaduja, pauHo NoTnuLLaHa, AaTnpaHa v Hymepupaxa 82/150, 76 X 56 cm
Five sculptures for Laxness, 1971, lithograph, signed, dated and numbered 82/150, 76 x 56 cm

Hordod H



ABe cepeukn purypu, 1971, nutorpaduja, NoTnuLLaHa, AaTpPaHa U HOTUPaHa p.a., 76 X 56 cm
Two seated figures, 1971, lithograph, signed, dated and denoted p.a., 76 x 56 cm
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v YABWK (1914 - 2003) Lynn CHADWICK

Bes HacnoB, 1971, nuTorpaduja, noTnuiwaxa n gatmpana, 28 x 19,2 cm
Untitled, 1971, lithograph, signed and dated, 28 x 19.2 cm
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Ase cepeukn purypn lll, 1971, nutorpaduja, noTnuwaHa, fatTupaHa u HymepupaHa 45/100, 38 x 35 cm
Two Sitting Figures 11, 1971, lithograph, signed, dated and numbered 45/100, 38 x 35 cm



XaHa KOJTMHC (1956) Hannah COLLINS

CoHuorneau, GoTO-NPVHT, NOTNMLIAH 1 HyMepupaH 14/50, 70 x 88,5 cm
Sunflowers, photo-print, signed and numbered 14/50, 70 x 88.5 cm
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KonoHuja Ha nomkasu, pOTO-NPUHT, NOTNKLWAH 1 HyMepurpaH 11/50, 68 x 86 cm
A Cluster of Snails, photo-print, signed and numbered 11/50, 68 x 86 cm



XaHa KOJTMHC (1956) Hannah COLLINS

MpTBa npupopa, $oTo-npuHT, NOTNULAH, JaTUpaH 1 HyMmepupaH 84/99, 76 x 56 cm
Stil Life, photo-print, signed, dated and numbered 84/99, 76 x 56 cm



WHcTanaumja Ha ,[AnjamaHT", OTO-NPUHT, NOTNMLLAH, HACNOBEH 1 HyMepupaH 4/10, 68 X 86 cm
“Diamante” Installation, photo-print, signed, entitled and numbered 4/10, 68 x 86 cm



EHTOHM KPET (1949) Antony CRAGG

YnpaByBaH nejcax, 1994, nutorpaduja, noTnuLiaHa, AaTMpaHa u HymepupaHa 74/98, 80,5 x 60 cm
Administered Landscape, 1994, lithograph, signed, dated and numbered 74/98, 80.5 x 60 cm
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EHTOHM KPET (1949) Antony CRAGG

Be3 HacnoB, MonvB Ha xapTuja, 36,5 x 29,5 cm (poTorpaduja: Majkn Puxtep)
Untitled, pencil on paper, 36,5 x 29,5 cm (photo credits: Michael Richter)
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Be3 Hacnos, 2005, MonvB Ha xapTuja, 42 x 46 cm (doTorpaduja: Majkn Puxtep)
Untitled, 2005, pencil on paper, 42 x 46 cm (photo credits: Michael Richter)
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Be3 Hacnos, 1995, rpaduka, noTnuiara n gatmpaxa, cepuja og 100, 34 x 39 cm
Untitled, 1995, etching, signed and dated, edition of 100, 34 x 39 cm

EHTOHM KPET (1949) Antony CRAGG

32
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MarnuBo, 1994, rpaduka, notnuwwana, cepuja oa 100, 34 x 39 cm
Foggy, 1994, etching, signed, edition of 100, 34 x 39 cm
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Majkn KPET-MAPTUH (1941) Michael CRAIG-MARTIN

KatanoHckm cet | - OTBopay 3a Tanu, 2013, rpaduka, noTnuwaHa, jatmpaHa u HymepripaHa 8/20, 45 x 45 cm
Catalan Suite | - Corkscrew, 2013, etching, signed, dated and numbered 8/20, 45 x 45 cm






HymepupaHa 12/50, 38 x 57 cm

AaTnpaHa HacsioBeHa n

ylwaHa,
Three Strange Vessels, 1986, print, signed, dated titled and numbered 12/50, 38 x 57 cm

Majkn KAOWXWU (1952) Mikey CUDDIHY

Tpu uyaHu caposu, 1986, rpaduka, notn



Tpejcn EMUH (1963) Tracey EMIN

Kora pasmucnyBam 3a cekc, 2005, rpadpuka, noTnywaHa 1 gatmpanxa, 59 x 83 cm
When I Think About Sex, 2005, print, signed and dated, 59 x 83 cm 37
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Credan OAPTUHT (1950) Stephen FARTHING

Jlutorpadumja 3a nnakaror og usnox6ara, Pabora Bo Tek”, 1989, notnuiuaHa n HymepupaHa 5/30, 72 x 54 cm
Lithograph for the Poster of the “Work in Progress” Exhibition, 1



Amra TAJIJAYO (1963) Anya GALLACCIO

Be3 HacnoB, 1998, ciTo neyart, NoTNMLIAHa, jaTvpaHa 1 HoTupaHa Hdc, 49 x 66 cm
Untitled, 1998, screen print, signed, dated and denoted Hdc, 49 x 66 cm

N
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Llon TONTIAWHT (1929 - 2012) John GOLDING

Tecr, 1987, nuTorpaduja, noTnuLiaHa, AaTpaHa, aBToPCKK NprYMepok., cepuja o 50, 30,5 x 30,5 cm
Test, 1987, lithograph, signed, dated, artist’s proof., edition of 50, 30.5 x 30.5 cm



EHTOHM TOPMJIU (1950) Antony GORMLEY

HayuHo none, 2014, rpaduka, notnuwaxa, cepuja og 250, 34,5 x 59,5 cm
Domain Field, 2014, print, signed, edition of 250, 34.5 x 59.5 cm
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Prvuapg XAMUJTTOH (1922 - 2011) Richard HAMILTON

JNutorpadwija 3a noctepot Ha u3noxbarta ,Puyapp XamunToH - rpadpuuku aena 1949-1990% 1990, notnuiiaHa, 72 x 52 cm KeHT cTejT, 1970, cMTO Neyat, noTnuilaHa n HymepupaHa 3933/5000, 72,7 x 102,2 cm
Lithograph for the poster of the exhibition “Richard Hamilton - Print works 1949-1990’; 1990, signed, 72 x 52 cm Kent State, 1970, screen print, signed and numbered 3933/5000, 72.7 x 102.2 cm
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Ennnga XALIN-BACWUIIEBA (1971) Elpida HADZI-VASILEVA

BpopeHa y6aBuHa, 2010, MeMbpaHu off CBUHCKM XeNnyaHMLM Ha LpHU ocHoBM 20 X 20 cm, KBaApaTHa pamKa, 65 x 105 cm
Inherent Beauty, 2010, membranes of pig stomachs fixed onto a black base 20 x 20 cm in a square frame, 65 x 105 cm

4



Mnun boja XAPT (1948) Glynn Boyd HARTE

MysejoT 3a urpaukm Ha Monok, 1986, nuTtorpaduja, noTnuaHa n HymepupaHa 91/150, 63x45 cm
Pollock’s Toy Museum, 1986, lithograph, signed and numbered 91/150, 63 x 45 cm
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Hejmuen XPCT (1965) Damien HIRST

JICA, 2000, L-npuHT, notnnwaH n Hymepupax 21/300 o 3aaHata cTpaHa, 106 x 127 cvm
Lysergic Acid Diethylamide (LSD), 2000, C-print, signed and numbered 21/300 verso, 106 x 127 cm
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Dejsng XOKHW (1937) David HOCKNEY

KatepuHa [lopotea BuxmaH, 1969, rpaduka, notnumiiaHa n Hymepuvipata 21/100, 61,5 x 44,2 cm
Catherina Dorothea Viehmann, 1969, etching, signed and numbered 21/100, 61.5 x 44.2 cm
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Llon AJ3AKC (1968) John ISAACS

Op cepujanot: CpekeH cym 6uaejiku cekoj me caka, 2001, poTorpaduja, noTnmwaHa v AaTpaHa Ha 3afHaTa cTpaHa, 61 x 51 cv
From the series: | am Happy Because Everybody Loves Me, 2001, photograph, signed and dated verso, 61 x 51 cm
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Llon AJ3AKC (1968) John ISAACS

Op cepujanot: CpekeH cym 6uaejiku cekoj me caka, 2001, poTorpaduja, noTnmwaHa v AaTpaHa Ha 3afHaTa cTpaHa, 61 x 51 cv
From the series: | am Happy Because Everybody Loves Me, 2001, photograph, signed and dated verso, 61 x 51 cm




Op cepujanot: CpekeH cym 6uaejku cekoj me caka, 2001, oTorpaduja, noTnmwaHa v AaTrpaHa Ha 3afHaTa cTpaHa, 61 x 51 cv
From the series: | am Happy Because Everybody Loves Me, 2001, photograph, signed and dated verso, 61 x 51 cm




Q!

v\
S\
. \\

. _"\“‘_

NN

beH LIOHCOH (1946) Ben JOHNSON

Cmutdung, 1982, rpaduka, NoTnMLLaHa, AaTUPaHa, HacnoBeHa 1 HymepupaHa 41/160, 85x 61 cm
5 Smithfield, 1982, print, signed, dated, titled and numbered 41/160, 85 x 61 cm



AneH LIOHC (1937) Allen JONES

Mpckame co Hora, 1970, nuTorpaduja, NoTnuLLaHa, AaTpaHa 1 HymepupaHa XXVI/XXXV, 74,5 x 52,5 cm
Leg Splash, 1970, lithograph, signed, dated and numbered XXVI/XXXV, 74,5 x 52,5 cm
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bpyc MEKJIMH (1946) Bruce McLEAN

LLinareTu co WwKonku, ABojHO, 1995, rpaduka, cuto nevat
NoTNULLIAHa, AaTPaHa HacnoBeHa v HymeprpaHa 247/500, 59 x 79 cvm
Spaghetti with Clams, Twice, 1995, screen print

signed, dated, titled and numbered 247/500, 59 x 79 cm
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XeHpun MYP
(1898 - 1986)
Henry MOORE

Bes HacnoB., LpTex, MovB Ha XapTuja
noTnuian, 45,5 x 60 cm

Untitled, drawing, pencil on paper
signed, 45.5 x 60 cm
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XeHpn MYP (1898 - 1986) Henry MOORE

be3 Hacnos, rpaduka, NoTnMLLaHa 1 HymepupaHa 76/100, 52 x 37 cm
Untitled, etching, signed and numbered 76/100, 52 x 37 cm



Yepen Ha cnoH, 1969, fnabok neyat, noTnuLaHa 1 HymepurpaHa 35/100, 49,5 x 36,5 cm
Elephant Skull, 1969, etching, signed and numbered 35/100, 49.5 x 36.5 cm
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XeHpun MYP (1898 — 1986) Henry MOORE

Bes HacnoB, 1956, KOMOUHVPaHa TeXHVIKA, TYLW 1 akBapen Ha xapTuja, 23 X 29 cv
Untitled, 1956, mixed media, ink and aquarelle on paper, 23 x 29 cm
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XeHpun MYP (1898 — 1986) Henry MOORE

be3 Hacnos, nutorpaduja, notnuiaHa u HymepupaHa 49/180, 35,5 X 27,5 cm
Untitled, lithograph, signed and numbered 49/180, 35.5 x 27.5 cm



bes Hacnos, rpaduika, noTnuilaHa 1 HymepupaHa 30/50, 49 x 35 cm
Untitled, etching, signed and numbered 30/50, 49 x 35 cm
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Llon O’KOHOP (1913 - 2004) John O'CONNOR

XeHpu Mepcen, 1974, rpaduka, NOTNMLLIAHA, lATUPaHa, HacnoBeHa 1 HymepuipaHa 1/100, 56 x 38 cm
Henry Purcell, 1974, print, signed, dated, titled and numbered 1/100, 56 x 38 cm



ben HUKOJICOH (1894 — 1982) Ben NICHOLSON

AncTtpakT, 1934, fpBopes, NoTNMLWaH 1 fatnpaH, 35 x 45 cm
Abstract, 1934, woodcut, signed and dated, 35 x 45 cm 7
0/
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Kpuc OP (1943) Chris ORR

®dunmcko woy, 1978, nutorpaduja, NoTnMLLaHa, AaTPaHa, HaclIoBeHa 1 HymepupaHa 2/100, 37 x 52 cm
The Film Show, 1978, lithograph, signed, dated and numbered 2/100, 37 x 52 cm



KyjHaTa Ha ApTyp, 1978, nuTorpaduja, pauHo 60eHa, NOTNMLLIaHa, AaT1paHa, HacnoBeHa 1 HymepupaHa 2/100, 37 x 52 cm
Arthur’s Kitchen, 1978, lithograph with hand coloring, signed, dated, titled and numerated 2/100, 37 x 52 cm




/0

Enyapno MAONIO3UM (1924 — 2005) Eduardo PAOLOZZI

CemecTpanHa Harpaga na obecnpaBeHuTe, 1965-70, nutorpaduja, NOTNMLLIAHA U HACNOBEHa Ha 3afiHaTa CTPaHa, aBTOPCKM NPYMepPOK, 38 X 25,4 cm
Semester Reward of the Oppressed, 1965-70, lithograph, signed and titled, artist’s proof, 38 x 25.4 cm



be3 Hacnos, 1974, rpaduka, CMTO NeyaT, NOTNWLLIAHa, laTUpaHa 1 HymepripaHa 267 / 300, 94 X 69 cm
Untitled, 1974, screen print, signed, dated and numbered 267/300, 94 x 69 cm

/1



MNetep OUINIC (1939) Peter PHILLIPS

JNasuua, 1970, nuTorpaduja, noTnullaHa, AaTvpaHa u HymepupaHa 947/3000, 82,5 x 59 cm
Lioness, 1970, lithograph, signed, dated and numbered 947/3000, 82.5 x 59 cm
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Kpuc MITOYMEH (1952 - 2009) Chris PLOWMAN

FpaduKkoH, 1979, cnTo NeyaT, NOTNUILAHA, laTUPaHa, HacNoBeHa U HymeprpaHa 14/35, 75 x 58 cm
Chart, 1979, screen print, signed, dated, titled and numbered 14/35, 75 x 58 cm

/3



MaTtpuk MPOKTOP (1936 — 2003) Patrick PROCKTOR

Makacap, 1991, nutorpaduja, notnuiiaHa n HymepupaHa 19/50, 49 x 34,5 cm
Makassar, 1991, lithograph, signed and numbered 19/50, 49 x 34.5 cm

74



L -
W Db mogs ahaiE
M:;H'-'E Wil
o ]

o v

=

[ ¥
Pl i
&

iy maan gRalds £a= f
g in ey di PRl b

#.[reams

PR T S PEEEE SOPG TOL CRRTNO TR BT i TR (T TR PR

TR O STt COEEAEE T § LAl (R e W -

Muepo Bo notpara no 12 meceunHu, 1970, cuto nevart, notnuwana of Mick Rooney n Thomas A. Clark n Hymepupaxa 28/75, 75 x 54 cm
Pierrot in search of twelve moons, 1970, screen print, signed by Mick Rooney and Thomas A. Clark and numbered 28/75, 75 x 54 cm

Mwuk PYHW (1944) Mick ROONEY

~
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Bunujam CKOT (1913 - 1989) William SCOTT

BojHuum npotus X (og HenoTtnuwaxuot cepujan Soldiers Verse), 1945, nutorpaduja, 13 x 20 cm
Soldiers Verse X (from the unsigned Soldiers Verse series), 1945, lithograph, 13 x 20 cm
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Prvuapg CMUT (1931) Richard SMITH

Hap pa6or, 1996, nutorpaduja, notnuiiaHa, AaTMpaHa 1 HymepupaHa 14/40, 71 x 99 cm
Over the Edge, 1996, lithograph, signed, dated and numbered 14/40, 71 x 99 cm
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Tpesop CATOH (1948) Trevor SUTTON

Packasu Il, 2000, rpaduka, noTnuMwaHa, NPMMepOK Ha nevatapoT 1/2, 46 x 43 cm
Short Stories I1, 2000, print, signed, printer’s proof 1/2,46 x43 cm
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Packasu IV, 2000, lpaduka, noTnuiaHa, HacNoBeHa, NPUMEPOK Ha NeyaTapor, 46 X 43 cm
Short Stories IV, 2000, print, signed, titled, printer’s proof, 46 x 43 cm
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SIX MARK STONES

llo TUJICOH (1928) Joe TILSON

LLlecT 03HauYeHN KaMetba, 1976, rpaduka Co BTUCHYBatbe, NOTMNMLLAHA, AaTpaHa 1 HymepupaHa 16/100, 34,5 x 58 cm
Six Marked Stones, 1976, print with embosing, signed, dated and numbered 16/100, 34.5 x 58 cm
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®enunkc TOMNONCKK (1907 - 1989) Feliks TOPOLSKI

Cryaum Ha purypu, nutorpaduja, NoTNMLLAHA, NPYMEPOK Ha neyaTapoT, 47 X 64,5 cm
Figure Studies, lithograph, signed, printer’s proof, 47 x 64.5 cm
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WNaH TAJCOH (1933) lan TYSON

leomeTpmcka Komnosuumja, 1991, rpadurika co BTUCHYBatbe, NOTNMLLAHa 1 HyMepupaHa 11/30 Ha 3afHaTa cTpaHa, 32,8 X 28 cm
Geometric Composition, 1991, etching with embossing, signed and numbered 11/30 verso, 32.8 x 28 cm



leomeTpucka komnosuumja, nutorpaduja, NoTnMLIaHa 1 HyMepupaHa 33/700 Ha 3apHaTa cTpaHa, 16 X 16 cm
Geometric Composition, lithograph, signed and numbered 33/700 verso, 16 x 16 cm
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Poj BOC (1971) Roy VOSS

AncTpakTeH nejsax, 1986

rpadvka, NoTnyLaHa 1 aaTmpaxa, 38 x 56 cm
Abstract Landscape, 1986

etching, signed and dated, 38 x 56 cm
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Poj BOC (1971) Roy VOSS

Be3 HacnoB, KOMGMHIPaHa TeXHIKA Ha XapTuja, NOTMUIIAH 1 AaTupaH, 41 x 59 cm
Untitled, mixed media on paper, signed and dated, 41 x 59 cm
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4, 1986, KOMOVHMPaHa TEXHUKa Ha XapTuja, NOTNULWaH 1 AaTnpaH, 41 x 59 cm
4, 1986, mixed media on paper, signed and dated, 41 x 59 cm

8/
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WHAEKC Ha 6puTaHCcKM aBTOpU oA KoneKuujata Ha OCTEH

134 ymeTHUK / 244 pena

INDEX of the UK artists the OSTEN Collection
134 artists / 244 works

Jycyd ABO [1] Jussuf ABBO

Ajsop ABPAXAMC [2] Ivor ABRAHAMS

Cy3un AJTEH [1] Susie ALLEN

Huk EHOPY [1] Nick ANDREW

Wapnot APONLIOHE [1] Charlotte ARDIZZONE
APVHA [5] ARINA

®peHcnc BEJKOH [2] Francis BACON

Llepn BANTUCT [1] Gerry BAPTIST

Yapnc BUYEM [1] Charles BEAUCHAMP
EHTOHM BEHLIAMWH [1] Anthony BENJAMIN
Cotba BEHCKMH MELLIEP [10] Sonja BENSKIN MESHER
Mapwja BEPTOJTIOHE [2] Maria BERTOLONE
Knumbepnu BUBEH [4] Kimberley BEVAN
Kapn BUMK [1] Karl BIELIK

Aptyp LloH BNEK [1] Arthur John BLACK
Mutep BJIEJK [1] Peter BLAKE

MaptnH BPEAJIN [1] Martin BRADLEY
Majkn BPOVJO [2] Michael BROIDO

Konun BPAYHWHT [2] Colleen BROWNING
CrmeeH BAKITN [1] Stephen BUCKLEY
BpajaH BYHTUHT [2] Brian BUNTING

KetnuH KAOWK [1] Kathleen CADDICK

Jinn YEBWK [4] Lynn CHADWICK

WNHrpmg KPUCTW [3] Ingrid CHRISTIE

JNIn KNAPK [1] Leigh CLARKE

XaHa KOJIMHC [4] Hannah COLLINS
Kpuctopep KOP [1] Christopher CORR

LlejH KOPCENNC[1] Jane CORSELLIS

bepwn KOTPEJ [3] Berry COTTRELL

EHTOHWM KPET [3] Anthony CRAGG

Majkn KPEI-MAPTWH [1] Michael CRAIG-MARTIN
Bunujam [. KPEJTOH [2] William D. CRAIGHTON
Majkn KAOVXW [1] Mikey CUDDIHY

Pvyapg JEJBUC [1] Richard DAVIES

Llenn JEBEPO [1] Jenny DEVEREUX

EpHect Andpepn OYH [1] Ernest Alfred DUNN
bepHapa JAHCTAH [1] Bernard DUNSTAN
Mwk JYPAHT [1] Mick DURRANT

Tpejcn EMWH [2] Tracey EMIN

Majkn MHIIALL [1] Michael ENGLISH
CrueH OAPTUHT [1] Stephen FARTHING
XeneHn OUJIEP [1] Helen FEILER

Anuta OOPL [1] Anita FORD

Llon ®PAHC [3] John FRANCE

Tepn ®POCT [1] Terry FROST

Arba l'AJ1JAYO [1] Anya GALLACCIO

Mutep FTAYNA [1] Peter GAULD

DOejsupg LIEHTJIMEH [1] David GENTLEMAN
Mutep M'EPJTAX [1] Peter GERLACH

EsenuH NIBC [2] Evelyn GIBBS

Mapk I'YOBWH [1] Mark GODWIN

LloH TONAWHI [1] John GOLDING

bepu N'YOMAH [1] Barry GOODMAN

EHTOHM TOPMJTN [1] Antony GORMLEY

Llo LIOPHEP [1] Jo GORNER

Knn IPELLAM [1] Kip GRESHAM

Xenen 'PYHBAJ [1] Helen GRUNWALD
Ennunga XALIM-BACUITEBA [15] Elpida HADZI-VASILEVA
Pyvyapg XAMWITOH [3] Richard HAMILTON
MmuH Bojo XAPTU [1] Glynn Boyd HARTE

Bbpenga XAPTUIT[1] Brenda HARTHILL

MeTjy XWJTTOH [1] Matthew HILTON

Hejmmen XPCT [2] Damien HIRST

Pyt XUTYEHC [3] Ruth HITCHENS

Hejsnp XOKHW [2] David HOCKNEY

Engpy XOJIMC [4] Andrew HOLMES

Cenn XAHKWH [1] Sally HUNKIN

Hukonac Xenn XATYMHCOH [1] Nicholas Hely HUTCHINSON
LloH AJ3EKC [5] John ISAACS

beH LIOHCOH [1] Ben JOHNSON

AneH LIOHC [2] Allen JONES

Anuw KATYP [1] Anish KAPOOR

JInn JTAHITOH [2] Lynne LANGTON

Bbpyc MEKJIEJH [1] Bruce MCLEAN

Ounun MWUA [1] Philip MEAD

Envzabet JaHkaH MEJEP [1] Elizabeth Duncan MEYER
XeHpu MYP [10] Henry MOORE

Tom MO3J1U [3] Tom MOSLEY

Ejnun MYNIXONAHA [1] Alyn MULHOLAND
CrneeH MAMBEPCOH [9] Stephen MUMBERSON
Hepek MAJHOT [1] Derek MYNOTT

Llepang MAJHOT [1] Gerald MYNOTT

Llejmc HEJOEP [2] James NADER

Bben HMKOJICOH [1] Ben NICHOLSON

Llon O'KOHOP [1] John O'CONNOR

Majkn OJIMAH [1] Michael OELMAN

Wwna OJTIMHEP [1] Sheila OLINER

HaHkaH Mopwuc OMNMEHXAJM [1] Duncan Morris OPPENHEIM
Kpwuc OP [2] Chris ORR

Po6uH MEJLI [2] Robin PAGE



Enyapao NMAOJI03 [2] Eduardo PAOLOZZI
T MAPKC [1] Ti PARKS

Erne lenasnyte NETPAYCKWHE [2] Egle Gelaziute PETRAUSKIENE

Huk OUITUMNC [1] Nick PHILLIPS

Mutep OUITUNC [1] Peter PHILLIPS
Ponanpg MNKE [1] Roland PICHE

Kpwic MNOYMEH [1] Chris PLOWMAN
Matpuk NMPOKTOP [1] Patrick PROCKTOR
Onwueep PAB [1] Olivier RAAB

Majkn PUC [1] Michael REES

Wan PUBOHC [1] lan RIBBONS

®uona POBMHCOH [1] Fiona ROBINSON
Majk PYHW [1] Mick ROONEY

EH PACEJT[1] Anne RUSSELL

Bunujam CKOT [1] William SCOTT
Dejsug LWENEPL, [1] David SHEPHERD
CnpHn XopH LWEQEPL, [1] Sidney Horne SHEPHERD
Hebopa CKMHEP [1] Deborah SKINNER
Mwupanga CKAJ [1] Miranda SKY

Pvyapg CMWT [1] Richard SMITH

Enapy COYTAJT [1] Andrew SOUTHALL
Mutep CTPAXEH [2] Peter STRACHAN
Tpesop CATOH [2] Trevor SUTTON
Po6ept TABEHEP [1] Robert TAVENER
AHyena TOPIM [1] Angela THORPE
Mutep TPCBW [4] Peter THURSBY

Llo TWICOH [1] Joe TILSON

®peHcmc TMHCIIN [1] Francis TINSLEY
Llejn TUMWT [4] Jane TIPPETT

®enunkc TOMONCKN [1] Feliks TOPOLSKI
Mon TPEJCU [2] Paul TRACEY

LWwnpnun TPEBEHA [1] Shirley TREVENA
Wan TAJCOH [2] lan TYSON

Poj BOC [4] Roy VOSS

Pvyapg MaH bentam BOKEP [2] Richard lan Bentham WALKER
Epvk BAP [1] Eric WARD

MapTuH BEP [1] Martin WARE

TepeHc BOPEH [1] Terrence WARREN
CamaHTa BEJIC [3] Samantha WELLS
Jonang BUITKMHCOH [1] Donald WILKINSON
On6enn BAJCMAH [2] Albany WISEMAN
Knpctm BUTEP [1] Kirsty WITHER

Kapo BYAC [1] Caro WOODS

MeHenonu BYP [1] Penelope WURR
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Anen LIOHC (1937) Allen JONES

LipBeHo, op cepuijata “Bou Ha BUHOXKNTOTO", 1976, doTO NKTOrpaduja, NOTNMLLIAHA CO MOHOTPaM 1 HyMepupaHa 5000/4797 of 3aaHaTa cTpaHa, 28 X 21 cm
Red, from the series “Colors of the Rainbow”, 1976, photo lithograph, monogramed by hand and numbered 5000/4797, 28 x 21 cm
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Hejmuen XPCT (1965) Damien HIRST

PactpenepeHa cnuka, 1997, neyateHa KepaMmmnyka YvHWja, HaCNIOBEHa 1 AaTpaHa Of 3afHaTa cTpaHa, A=27 ctM
Fluttering Painting, 1997, printed ceramic plate, titled and dated verso, d=27 cm
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