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OCBPT HA OPTAHU3ATOPOT

Ce wTo Jocera ce cylyuyBano — BOAes1o 10 OBOj MOMEHT!
CnTe reHepauuMy KpeaTuBHM Jlyfe Of OCHOBaHETO
Ha OCTEH npupoHene BO rpagereTo Ha HEroBOTO
peHome. TloTnvpajkn ce Ha Tpaguumjata rpageHa 75
roanHn, OCTEH (ocHoBaH Bo 1945 r.) npofoKyBa Aa ce
HagrpagyBa 1 la ce yHanpeayBa, ONnCTojyBajKu BO HOBOTO
BPEME 1 CO HOBUTE NPean3BULM.

3apagm cBoOjaTa yHUKaTHa MepCrneKkTnBa 3a HajBakHaTa
YMeTHMYKa GpOpMa — LPTEXKOT, 3apagu MMMNpecuBHaTa
konekyuja Ha OCTEH MysejoT Ha upTex og Hag 13.000
[lena, 3apagun cuTe KpeaTUBHU 1 MHOBATUBHU GopMM Ha
copaboTka Kou nomaraat nogobpo pa ce pasbepaT u
[la ce BpefHyBaaT yMETHULTE HU3 LeNNOT CBET, Kako n
3apaAu BOCMOCTaByBakbe Ha rnobasHO NPU3HATUOT rac
op Ckonje, C MakegoHunja — OCTEH e ognnyHa ocHoBa 3a
MaHudecTaumm Kako wto e OCTEH bueHaneto Ha LpTex.
OCTEH breHaneTto Ha upTex rn NnpuBAeKkysa yMeTHALUTE
of LenunoT CBET, ja efyLupa nowmpokaTa nybnmka v rm
aHMMUpa npodecroHanymTe BO YMeTHOCTa (Kypatopu,
NCTOpMYapy Ha YMETHOCTa, KpUTUYapW..), BCYLIHOCT
CcMTe OHME KoM OBO3MOXKYBaaT yBUA M Npogyuupaat
MaTepujannm Kou M [OKYMeHTMpaaT pas3BojoT W
LBVKeHaTa Ha YMETHOCTa BO HalLeTo BpeMme.
AkTuBHOCTUTE Ha CoBeToT Ha ambacagopu Ha OCTEH
BO nepuofoT Mefy fABeTe OueHanHu MaHudectauum
pesyntMpaa HajBucokmTe Harpagn (TPAH TIPU  3a
NBOTHO OocTBapyBame, Harpagata CBETCKO KYJ/ITYPHO
HACNEACTBO u noce6Ho TPAH TPW 3a u3BoHpenHu
YMETHMUKN [OOCTUTHYyBarba) Aa UM ce pJojenaT Ha
YMETHMLM KOW Ce BO CAMUOT BPB Ha CBETCKOTO YMETHUNYKO
TBOpewTBo. McTO Taka, u OBOj naT [OAenyBareTO
Ha HarpaguTte ,YMeTHUK Ha cBeToT” 1 ,PembpaHT - 3a
MN3BOHPEOHOCT BO YMETHOCTa” Ha BPBHU YMETHWLM
BO copaboTkata co CABY (CBeTckaTa acouujauuja 3a
BV3YeJIHM YMETHOCTM) Gelle BO COMMACHOCT CO HUBOTO Y
pejtuHrot Ha OCTEH brueHnaneto Ha ypTex.

2020 OGewe roavHa Ha npegusBuun. [MaHpemujaTa
KOja ro BMAOWM3MEHM f[ocera MO3HATOTO ,HOPMANHO"
ylwiTe efHall He MOTCeTU 3a KPEeBKOCTa Ha YOBEKOBOTO
NMoCTOEHE 1 MOBTOPHO O MOTeHUUpa GaKTOT AeKa Ha
KpajoT Ha IeHOT YMeTHOCTa Ke brfe Taa Koja Ke cBeloun
3a HaleTo NocToere. TOKMy 3aT0a, U3BOHPEAHO TELUKNTE
YC/I0BU 33 OpraHu3aLvja Ha efeH KOMMeKCeH rnobaneH
HacTaH KakoB WTo e OCTEH BbrueHaneto Ha upTex, 3a Hac

OSTEN Biennial of Drawing

NOTE FROM THE ORGANIZER

Everything that has happened so far, has led to this
moment!

All generations of creative people since the founding
of OSTEN have contributed to building its reputation.
Relying on the tradition built for 75 years, OSTEN
(founded in 1945) continues to upgrade and improve,
surviving in the new time and with the new challenges.
Because of its unique perspective on the most important
artform - drawing, because of the impressive collection of
OSTEN Museum of drawing of over 13,000 works, because
of all the creative and innovative forms of collaboration
that help to better understand and value artists around
the world, and to establish globally recognized voice
from Skopje, North Macedonia - OSTEN represents a
great basis for events such as the OSTEN Biennial of
Drawing. The OSTEN Biennial of Drawing attracts artists
from all over the world, educates the general public,
and animates art professionals (curators, art historians,
critics...); in fact, all those who provide insight and
produce materials that document the development and
tendencies of contemporary art.

The activities of the OSTEN Council of Ambassadors, in the
period between the two biennial events, resulted in the
highest awards (GRAND PRIX for Lifetime Achievement,
WORLD CULTURAL HERITAGE Award and Special GRAND
PRIX for Outstanding Artistic Achievement) to be given
to artists who are at the very top of world art creation.
Also, this time the awarding process of the “Artist of the
World” and “Rembrandt - for Excellence in Art” Awards to
top artists, in cooperation with WAVA (World Association
of Visual Arts), was in accordance with the level and
rating of the OSTEN Biennial of Drawing.

2020 was a year of challenges. The pandemic that
changed the hitherto known “normal” once again
reminded us of the fragility of human existence and re-
emphasized the fact that at the end of the day art will be
the one that will testify to our existence. That is why the
extremely difficult conditions for organizing a complex
global event such as the OSTEN Biennial of Drawing,
were an additional motivation for us to organize it. Aware
that the only constant in human existence is change,

1945-2020



OCTEH BueHane Ha upTex

6ea [OMOSIHUTENEH MOTMB 3a HErOBO OpPraHu3vpare.
CBecHM JeKa efMHCTBEHATa KOHCTaHTa BO YOBEKOBOTO
noctoetbe € npomeHata, OpraHuM3aunMoHWoOT opbop
Ha OCTEH bureHaneto Ha UpTEX M NpUcnocobu
npouecuTe Ha annuuupame, cenekumnja v >KUprpare KoH
HOBOHAacCTaHaTuUTe OKonHoCTU. Pe3ynTat — 250 ymeTHULM
opf 46 3emju yyectByBaa co 819 genal

OCTEH BbueHaneto Ha LpTeX U BO OBa CBOE U3JaHue
BO MPOLIECOT Ha ceneKkuumja 1 XXnprparwe BKIy4n BPBHU
npodecroHanuy BO CBOUTe OONACTU: CENeKTOPOT Ha
bueHaneto - Emun AJIEKCMEB, C. MakepoHuja (Buw
KycToc Bo My3ejoT Ha rpag Ckonje, TMKOBEH KpuUTuyap n
nyo6ANLKCT) U UNIEHOBUTE Ha HTEPHALMIOHANTHOTO XNPW —
JTapc KYPYNO® MJIEP, aHcKa (anpekTop Ha bopHxonmc
Mmy3ejoT); KatpuH BEKEP, Tepmanuja (anpektop Ha KUHO
- LleHTapoT 3a coBpemeHa ymeTHOCT BO bepnuH) un
MKont METPAHW, YHrapuja (pakosoguten Ha Oppenot
3a COBpeMeHa YMeTHOCT Ha HauunoHanHaTta ranepuja Bo
Bbyaumnewra). Pe3yntat Ha aHra>xMaHOT Ha CeNleKTopoT
ce 135 cenekTUpaHn ymeTHULM KOW Ce NPeTCTaBeHn Co
penpoayKkumja Ha feno BO KaTanorot Ha brneHaneto, of
kon 75 duHanuctn (no noeop 75-rogmun OCTEH). Op
HUB, MHTEPHALMOHAJTHOTO »KNPU, PabOTEjKMN BO OTEXKHATH
yCnoBu (OHNAjH MPOLeC Ha Xupupame), oanyyysalle 3a
HarpaguTe of xupu, a Cosetot Ha OCTEH 3a Harpagute
Ha OCTEH. CenektTupaHute ymeTHULU Oea W3NOXKEeHN
BO HauuwoHanHata ranepuja Ha C. MakegoHuja -
Ynopte amam n Bo lanepujata OCTEH, a HarpageHute
yMeTHULUM U duHanucTnTe BO HauvoHanHaTa ranepuja
Ha C. MakepoHuja - MynTumenwnjaneH ueHTap ,Mana
cTaHnua” Cé Ha C&, MOoKpaj cuTe Npeamv3BuUM KOW U
JoHece naHgemujaTta Bo 2020 rogmHa — UCKIYUYMUTENHO
ycnewHo mn3gaHue Ha OCTEH BrieHaneTo Ha upTex, Kako
WTO [ONMKYBa BO rofvHaTa Ha opfbenexyBateTo Ha
75-rognHun of ocHoBakeTo Ha OCTEH.

A OCTEH - 1 noHatamy Ke nNpofosmku Aa ro npasu OHa
LUTO OTCeKorall ro npaBen 1 Ke ro npaBu, a ce COAPXKN
BO 3HaueHETO Ha HEeroBoTo MMe* — fga rm 6ouka 1 fa
rM newuka, OQHOCHO Ja M MPOBOLUMpPa, NPeAn3BUKYBa,
MOTUBMPA U CTUMYNPA NPBEHCTBEHO CBOWTE HAjONUCKN
COpaboOTHMLM — yMeTHUUUTE U NpodecrmoHanymTe BO
YMETHOCTa, a MoToa U Ny6nvKaTa, yMEeTHOCTa, KynTypaTa,
OMWTeCTBOTO... M Ja MpuAoHecyBa paboTute pa ce
ABvKaTt Hanpep!

KopHenuja KoHecka
KypaTop Ha OCTEH BrieHaneTo Ha upTex

* 3a 3HayereTo Ha nmeto OCTEH:

,OCTeH" e TpaAguLMOHaNHO CTOYapCKO OpyAue, BWA [OAr CTan co
3a0CTPEH BPB, KOe ce KOPWCTU 3a 3604HYyBatbe Ha JOOUTOK, 06UUHO
BOJIOBW KOV BfieUaT Myr Uav Kona, Uim 3a cobupare 1 BTepyBarbe Ha
roBefia. Of XX BeK ce KOPUCTAT 1 eNeKTPUYHM OCTEHU 3a MCTaTa HaMeHa.
Mako MHOrymrHa He ce 3amo3HaTu CO HKB, OCTEHUTe Ce KopucTaT
HM3LUENVOT CBET CO MNjaHULM FOAUHMN.

1945-2020

the Organizing Board of OSTEN Biennial of Drawing has
adjusted the processes of application, selection, and
judging to the newly appeared circumstances. The result
was: 250 artists from 46 countries participated with 819
works!

Also in this edition of the selection and judging process,
the OSTEN Biennial of Drawing engaged top professionals
in their respective fields: the selector of the Biennial -
Emil ALEKSIEV, North Macedonia (senior curator at the
Museum of the City of Skopje, art critic and pubilicist),
and members of the international jury: Lars KARULF
MOELLER, Denmark (director of the Bornholms Museum);
Kathrin BECKER, Germany (Director of KINDL - Center
for Contemporary Art in Berlin); and Zsolt PETRANI,
Hungary (Head of the Department of Contemporary
Art at the National Gallery in Budapest). The result of
the engagement of the selector are 135 selected artists
who are presented with a reproduction of a work in the
catalog of the Biennial, of which 75 are finalists (on the
occasion of 75 years of OSTEN). Of these, the international
jury, working in difficult circumstances (online judging
process), decided on the jury awards, while the OSTEN
Council made decisions concerning the OSTEN awards.
The selected artists were exhibited at the National Gallery
of North Macedonia - Chifte Amam and at the OSTEN
gallery, while the awarded artists and finalists were
presented at the National Gallery of North Macedonia -
“Mala Stanica” Multimedia Center. All in all, despite all the
challenges brought by the pandemic in 2020 - this was a
very successful edition of the OSTEN Biennial of Drawing,
as befits the year of the 75th anniversary of the founding
of OSTEN.

On the other hand, OSTEN will continue to do what it has
always done and will do, and is contained in the meaning
of its name - to sting, bite and satirize ; i.e., to provoke,
challenge, motivate and stimulate first of all its closest
collaborators - artists and art professionals, and then
the audience, art, culture, society... and to contribute to
moving things forward!

Kornelija Koneska,
Curator of the OSTEN Biennial of Drawing

* About the meaning of the name OSTEN:

The word ‘osten’ literally in Macedonian is a cattle prod, a goad, a
traditional livestock tool, a type of long stick with a pointed tip, used to
stab livestock, usually oxen pulling plows or carts, or to collect and drive
cattle. Handheld electric livestock prod has been used for the same
purpose since the 20th century. Although many people are unfamiliar
with this item, handheld livestock prod has been used around the
world for thousands of years.
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FPAH NPU 3a )KUBOTHO OCTBAPYBAE
GRAND PRIX for LIFETIME ACHIEVEMENT

Mjep CYNAX | DpaHuyuja
Pierre SOULAGES | France

CnukapuTte Ha fieHeWwHMLaTa, 1962

paduruka mana op 12 nucta, nuct 6p. 9, 36 x 28 cm
Painters of Today, 1962

Print portfolio of 12 sheets, sheet no. 9, 36 x 28 cm

Harpapa CBETCKO KYJITYPHO HACJIEACTBO
WORLD CULTURAL HERITAGE Award

XeHpu MYP | O6envHeTo Kpanctso
Henry MOORE | UK

Be3 HacnoB, MONMB Ha XapTuja, NoTNuULWaH, 45.5 x 60 cm
Untitled, pencil on paper, signed, 45.5 x 60 cm

1945-2020
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OCTEH BueHane Ha upTex

FPAH MPU
3a XXMBOTHO OCTBapyBatbe

Unja n EMunnja KABAKOB

KabakoBu ce ymeTHMUM poaeHun Bo Pycuja, co ceguwite
Bo AmepuKka, Kou copaboTyBaaT BO ob6nactu LWTO
CNojyBaaT efleMeHTU Ha CeKOjOHEeBMEeTO CO OHMe Ha
KoHuenTyanHoTto. [logeka HuBHaTa paboTta e Anaboko
BKOpEeHeTa BO COBETCKMOT couujaneH u KynTypeH
KOHTEKCT BO KOj KabakoBu co3peaa, npegmeTHUTE TeMu
Ha HMBHOTO TBOPELUTBO Ce MpoTeraaTt Hag Toa UCKYCTBO
32 fAa BKAyYaT YHMBEpP3alHW TeMu 3a MeMopujaTa,
daHTasmjata 1 nnysujaTa.

HuBHWTe pgena ce nMpuKaxkaHa Ha MecTa Kako LWTO ce
My3sejoT Ha mopepHa ymeTHOCT BO tbyjopk, MysejoT
XvpwxopH BO BawwuHrtoH, Mysejor Cregenunjk BO
Amcteppam, [lokymeHTa IX, Ha BrieHaneTo ButHun Bo 1997
r. u JpxaBHuoT My3ej EpmuTax Bo CaHkT [MeTepbypr,
mery apyrute. Bo 1993 r. Tue ja npetcrtaByBaa Pycuja Ha
45-T0 bueHane Bo BeHeuuja co HMBHaTa MHCTanaumja
,LpBeHnoT naBunjoH”. KabakoBu, WCTO Taka, MMaar
fob6reHo ronem 6poj noyecTn 1 Harpaaw, BKIyUyBajKku rm
Harpapata Ockap Kokolwka, BueHa (2002 r.) n Butes Ha
YMeTHOCTUTE 1 nuTepaTypaTa, Mapus (1995 r.).

KabakoBu »mBeat 1 pabotat Bo JIoHr Ajnena, CAL.

An6ymun 10 nukosu*, 1970-1980

Konekuuja LpTexmn 1 TeKCToBM cobpaHi Bo 10 anbymu

Anbym 6p. 2, ,lLlerainjata lopoxoB” (48 aBTOpV3MpPaHM NNCTOBM)
pauHo notnuwaH A.P. 38/80, 1998, nucT 6p. 20, 51 x 35 cm

1945-2020

GRAND PRIX
for Lifetime Achievement

llya & Emilia KABAKOV

Kabakovs are Russian-born, American-based artists that
collaborate on environments that fuse elements of the
everyday with those of the conceptual. While their work
is deeply rooted in the Soviet social and cultural context
in which the Kabakovs came of age, the subject matters of
their artwork extend beyond that experience to engage
universal themes of memory, fantasy, and illusion.

Their work has been shown in such venues as the
Museum of Modern Art in New York, the Hirshhorn
Museum in Washington DC, the Stedelijk Museum in
Amsterdam, Documenta IX, at the Whitney Biennial in
1997 and the State Hermitage Museum in St. Petersburg
among others. In 1993 they represented Russia at the
45th Venice Biennale with their installation The Red
Pavilion. The Kabakovs have also completed many
important public commissions throughout Europe and
have received a number of honors and awards, including
the Oscar Kokoschka Preis, Vienna, in 2002 and the
Chevalier des Arts et des Lettres, Paris, in 1995.

The Kabakovs live and work in Long Island, USA.

Albums "Ten Characters”, 1970-1980

Collection of drawings and texts assembled in ten albums
Album No. 2, “The Joker Gorokhov” (48 authorized sheets)
Hand signed A.P. 38/80, 1998, sheet no. 20, 51 x 35 cm
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OCTEH BueHane Ha upTex

Harpapa
CBETCKO KYJITYPHO HACNIEACTBO

Ockap KOKOLUKA (1886 - 1980)

Kokowka 6vn aBCTPUCKM YMETHUWK, MOeT, ApPaMCKu
nucaten M yuyuTtesn, Hajno3HaT MO CBOWUTE WHTEH3MBHU
eKCMPeCcMoHUCTAYKM MOPTPeTU W Mej3axku, Kako 1 no
TeopunTe 3a BM3MjaTa LWTO BfMjaea BP3 BUEHCKOTO
EKCMNPeCcMoHNCTNYKO ABMXKEHE.

Bo TekoT Ha cBOjOT XMBOT, KOKOLLIKa ce 3aHMMaBan co
n3pasyBarbe Ha YOBEUKMOT KapaKTep U ncuxonoruja
npeky edektn Ha 60ja, popmanHo n3obnUYyBarbe U
rpybm notesm co yeTkaTta. KapaktepusmpaH co ctakaTo
notesn n ceetnn 6o, yMETHUKOT Co3aan fena LTo ce
UMHU fieKa TpenepaT of eHepruja. Toj ce cmeTa 3a efeH
Off OCHOBauMTe Ha EKCNPeCMOHN3MOT, HO TOj OAPXKYyBa
ogpefeHa He3aBUCHOCT Of ABMXeheTo; KokolwkKa ro
onbvBan NoMMOT KakKo OMUC Ha HerosaTa pabota u
TBpAeN [eKa HeroBaTa MpaKkTuka ce npuapxyBa KOH
TpaguuMoHanHuTe Temun 1 BpeaHocTu. leHec, HerosuTe
[ena ce Haoraart Bo 36MpKuTe Ha IHCTUTYTOT 32 yMeTHOCT
BO Yumkaro, MysejoT Ha ymeTHocTa BO basen, Mysejot
ConomoH P. T'yreHxajm Bo tbyjopk n My3ejoT 3a nMKOBHa
ymMeTHocT Bo bunb6ao, mery gpyrute.

Bes Hacnos, 1949
ypTex, MonuB Bo 60ja, 21,3 X 28 cm

1945-2020

WORLD CULTURAL HERITAGE
Award

Oskar KOKOSCHKA (1886 - 1980)

Kokoschka was an Austrian artist, poet, playwright,
and teacher best known for his intense expressionistic
portraits and landscapes, as well as his theories on vision
that influenced the Viennese Expressionist movement.

Throughout his life, Kokoschka was concerned with
expressing human character and psychology through
effects of color, formal distortion, and violent brushwork.
Characterized by staccato brushstrokes and bright colors,
the artist created works that seem to shiver with energy.
He is considered as one of the founding leaders of
Expressionism, but he maintained some independence
from the movement; Kokoschka rejected the term as a
description of his work and maintained that his practice
adhered to traditional themes and values. Today, his
works are held in the collections of the Art Institute
of Chicago, the Kunstmuseum Basel, the Solomon R.
Guggenheim Museum in New York, and the Bilbao Fine
Arts Museum, among others.

Untitled, 1949
Drawing, color pencil, 21.3 x 28 cm
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OCTEH BueHane Ha upTex

Moce6Ho F'PAH NPU
3a U3BOHPEAHN YMETHUYKMN OCTBapyBakba

Joproc KCEHOC

Joproc KceHoc (popeH 1953 r.Bo ATuHa, 'pumja) e cnvkap
n ckynntop. Aunnomupan 1982 r. Ha HaumoHanHoTO
yumnumwTe 3a JIMKOBHM YMETHOCTM - OAAeN 3a CKynnTypa
Bo lNapwu3. Herosu fena 6une n3noxysaHu Bo lanepujata
KaH bepHue, AtuHa (1986 r.); Mysejotr [lepramoH,
Bbepnun (1992 r.); Mysejot BuHkenmaHn, CteHgan (1991,
2002 r.); 3rpagata Ha Koctuc Manamac Ha ATUHCKMOT
yHuBep3uTeT (1997 r.); beHakn mysejoT, ATnHa (2009 r.);
Enurpadcknot mysej, ATnHa (2011 r.) ...

Joproc KceHoc cTpacTBeHO M MUCTpa)KyBa YOBEKOBUTE
Tparm BO MNPOCTOPOT U BpemeTo U M 3abenexysa
yoBekoBMTe oTnevaToumn. Cumbonute 1 dparmeHTUTE Ce
pe3ynTaT of YNopeH U CBeCeH KOTHUTUBEH W eCTeTCKU
npouec. Toj rm umMTa CBOUTE CKULM U CAIMKK KaKo My3uKa
1 cO3[aBa 3BYyLM 1 My31Ka CO KnapuHeT, (loop) edpekTu Ha
MOBTOPYBatbe, yAAPHU U Fyfauku MHCTPYMeHTU. Ha uct
HauVH, Taa NOCTOjaHa yMeTHMYKa 1 dunosodcka rpmxa
Ha YMETHUVKOT e 36up Ha cumbonu, na ganuv co rpadpuukm
caumbonn wnu co Tepabajtm uHdopmauum WTo ce
BMETHATN BO HEroBOTO [€J10 U Ce [OCTaNHM 3a jaBHOCTa
NpeKy TeEXHOJNIOrjaTa, yMETHUKOT 6enexu nHdopmauuu,
ncnpakajky nopaka 3a KOHTMHYWUTET MpPeKy MCKYCTBO U1
3Haere.

KceHoc xunBee 1 pabotun Bo ATrHa of 1993 roguHa.

Epunn 5, 2011
akpun Ha xapTtuja, 100 x 70 cm

1945-2020

Special GRAND PRIX
for Extraordinary Artistic Achievements

Georgios XENOS

Georgios Xenos (born 1953 in Athens, Greece) is painter
and sculptor. He graduated in 1982 from Ecole Nationale
Superieure des Beaux — Arts, Section des Arts Plastiques
in Paris. His works have been exhibited at Galerie Jean
Bernier, Athens (1986); Winckelmann Museum, Stendal
(1991, 2002); Pergamon Museum, Berlin (1992); Kostis
Palamas building of the Athens University (1997); Benaki
Museum, Athens (2009); the Epigraphical Museum,
Athens (2011) ...

Georgios Xenos passionately explores human traces
in space and time and records the human imprint. The
symbols and fragments are the result of a persistent
and conscious cognitive and aesthetic process. He reads
his sketches and paintings as music scores and creates
sounds and music with clarinet, effects loop, percussion
and string instruments. In the same way, that frequent
artistic and philosophical concern of the artist is a sum
of symbols, so whether with graphic symbols or with
terabytes of information that are embedded in his
work and accessible to the public through technology,
the artist records information, sending a message of
continuity through experience and knowledge.

Xenos lives and works in Athens since 1993.

Erinyes 5, 2011
Acrylic on paper, 100 x 70 cm
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OCTEH BueHane Ha upTex

Moce6Ho F'PAH NPU
3a U3BOHPEAHN YMETHUYKMN OCTBapyBakba

Takun MNABJIOBCKU

MaBnoBckn (popeH 1939 r. Bo ceno *KenuH, Koctypcko,
Erejcka MakegoHuja), gunnomupan Ha AkagemujaTta 3a
npumeHeta ymeTHocT Bo benrpag, Cpbuja Bo 1964 r.
bun Ha ctyguckn natysBama BO byammnewTa, Mocksa,
Kues n JleHnHrpag. Bo 1975 r. npectojysan Bo [lapu3
KaKo CTMNeHANCT Ha ¢paHUycKaTa Bnaga, a Bo 1995 . u
1990 r. rogrHa KOpUCTN 1 CINKapcko aTtenje Bo lapus.
Bun poueHT e Ha DakynTeToOT 3a JIMKOBHU YMETHOCTU
Bo Ckonje. ima peanu3npaHo MHOLWTBO CaMOCTOjHU U
rPYMHN U3N0X6M BO 3emjaBa M CTPAHCTBO, yyecTBYyBas
Ha NTMKOBHU KOJTOHWUW 1 € AOOUTHMK Ha NOoBeKe Harpaau
3a CmMKapcTBo, Mery kou 'paH npu og AJTIYM Ha 1-BuOT
3umckmn canoH (1992 r.) n Harpagara ,11-tu Oktomepu”
3a cikapcTeo (1998 r.).

YKusee 1 pabotum Bo Ckonje, C. MakefioHuja.

bes Hacnos, 2019, akpvn Ha nnatHo, 70 x 100 cm

1945-2020

Special GRAND PRIX
for Extraordinary Artistic Achievements

Taki PAVLOVSKI

Pavlovski (born 1939 in Zelin, Kostur area, Aegean
Macedonia), graduated from the Academy of Applied
Arts in Belgrade, Serbia in 1964. He had study visits to
Budapest, Moscow, Kiev and Leningrad (St. Petersburg).
In 1975 he resided in Paris as a scholarship holder of
the French government, in 1990 and 1995 he resided
at the art atelier in Paris. Pavlovski worked as assistant
professor at the Faculty of Fine Arts in Skopje. He has
realized plenty solo and group exhibitions nationally and
internationally, he took part in many art symposiums and
he is receiver of many awards for painting, among which
the Grand Prix by the Association of Macedonian Artists
at the 1st Winter salon (1992) and “11th October” Award
for painting (1998).

He is living and working in Skopje, N. Macedonia.

Untitled, 2019, acrylic on canvas, 70 x 100 cm
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OCTEH BueHane Ha upTex

Harpaga YMETHUK na CBETOT

BO copaboTka co CABY
CBeTcKa acoumjaumja Ha BU3YesHTE YMETHOCTU

Euno FrPUBANIOO

lpmnbango (pomeH 1929 r. Bo TopuHo, Wrtanwja) e
YMETHUK 1 M3[aBay Ha YMETHOCT, Koj 6un obyueH 3a
rpadunykn ymetHocTn Ha AKagemujata bpepa, a nogoLHa
N Ha APXUTEKTOHCKMOT dakynteT of MonntexHnuknot
¢dakynTeT BOo TopuHo. Bo Herosute fena kow BKiy4dyBaat
yrnoTpeba Ha pPasfiMyHN Meauymyu U TEXHUKW, KaKo "
rnoBeKke TPagULUMOHANHW MHCTPYMEHTU 3a CJIMKake, TOj
npemuHan of rpadryka YMETHOCT KOH CKynnTypa Ao
CIMKapPCTBO, KOPUCTEjKM TN anaTKkMTe Ha MofepHaTa
nevyaTapcka WHAYCTpuWja, NodouHa 3aMeHeTN CO payHu
npecy o KO NOVMHTEH3MBHO OfeKHYBaa 3aHaeTuncKaTa
CTpaHa Ha HEroBOTO AeSO.

lpubango wvma pobmeHo Harpaga 3a rpaduukm
ymeTHocT! Ha 33-To bueHane Bo BeHeumja (1966 r.)
3a HeroBute ,Jororpuédun”’, umj KOHLENT Ce 3acHOBa
Ha urpata co 36opoBute ,oroc” (rosop) u ,rpudo”
(pnbapcka mperka), n3pasyBajku BepbasnHa 1 CJIMKOBHA
3araTka. Jlororpudute Ha YMETHMKOT BO3BPATHO
[oBefoa 4O NOHATaMOLWHK MaTepujaiiHu U BepbanHu
pa3BojHU popMU, KaKo LUTO Ce HeroBuTe ,meTanorpupun”
n ,cakorpuoun”.

lpubango xneee 1 pabotn Bo TopuHo, Utanuja.

JNororpudo, 1969
perbed Ha xapTuja, yHukat, 60 x 44 cm

1945-2020

ARTIST of the WORLD Award

in cooperation with WAVA
World Association of Visual Arts

Ezio GRIBAUDO

Gribaudo (born 1929 in Turin, Italy) is an artist and
art publisher who was trained in graphic arts at Brera
Academy and later at the Faculty of Architecture of
Turin Polytechnic. In his own works involving the use of
a variety of media and techniques, as well as the more
traditional painting instruments, he has gone from
graphic art to sculpture to painting, using the tools of
the modern printing industry, later replaced by manual
presses echoing the more artisanal side of his work.

Gribaudo was awarded the Graphic Arts Prize at the
33rd Venice Biennale (1966) for his “logogrifi”, whose
concept is based on the words game of “logos” (speech)
and “grifo” (fishing net), expressing a verbal and image-
related puzzle. The artist's “logogrifi” in turn led to
multiple material and verbal developments, such as his
“metallogrifi” and “saccogrifi”.

Gribaudo lives and works in Torino, Italy.

Logogrifo, 1969
Relief on paper, unique, 60 x 44 cm
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Harpapa PEMBPAHT
3a N3BOHPEAHOCT BO YMETHOCTa

BO copaboTka co CABY
CBeTcKa acoumjaumja Ha BU3yenHNTE YMETHOCTU

MULKO Muue JaHKynoBcKun

MWLKO (pogeH 1954 r. Bo CnueoBo, Oxpup, Make-
[JOHMWja) e MynTMmeamjaneH YMeTHWK KOj CBojaTa
KpeaTVBHa eHeprvja BO TeKOT Ha 50-roguwHOTO
YMETHUYKO VCKYCTBO ja M3pa3yBas BO MNOBeKe Mefnymm
— C/IMKApCTBO Ha MMaTHO, CaTUPUYHO CANKAapCTBO Ha
CTAKIO, KapuKaTypu, aHUMMpaH Gbunm, NanuHLpPoOMMU.., —
HO, MOCTOjaHO WCTPaXyBajKM Ha MONETO Ha LPTEXOT n
cnrKapcTBoTo. Herosata 6uorpaduja BknyyyBa noseke
o[ nefeceT CaMOCTOjHM M3N0XKOM Kaj Hac 1 BO CBETOT,
KaKo 1 3abenexuTesiHm npeTcTaByBakba Ha MefyHapoaHM
MaHudecTaLmm n bueHanvmwa.

Jena o HeroBaTa HajHoBa npopykuwmja, ®opma Il (nnn
LpHa da3a) og HeroBoTO TBOPELUTBO, CO F1aBHU aTprbyTL:
MOHOXPOMHOCT, MOAYNAPHOCT, MynTUNAMKaumja Wu
MUHMMann3am - € Tnperno3HaeHa Kako K3BOHpedHa
on npodecrmoHanHaTa CBeTCKa jaBHOCT, 3apagu LTO
e OOOWTHUK Ha npecTkHW Harpagu: Harpapata ,En
lpeko” 3a Hajgobap ymeTHMK Ha ApT TecanoHukmu 2019;
Harpapata ,JlopeHuo un Mawuduko” 3a KUBOTHO
ocTBapyBahe Ha bueHaneto QOupeHua 2019; HarpapaTa
+YMETHUK Ha cBeToT” Ha JlapHaka bueHane 2018; lpaH
npu Ha MefyHapoZHOTO 6ueHarne Ha rpardurika Bo BapHa
2017...

MULIKO »uBee n pabotu Bo Ckonje, C. MakegoHuja.

CHOIull, 2019 (getam)
[VNTNX, aKpU Ha NnaTtHo, 285 x 390 cm (285 x 195 cm/cekoja)

1945-2020

REMBRANDT Award
for Excellence in Art

in cooperation with WAVA
World Association of Visual Arts

MICKO Mice Jankulovski

MICKO (born 1954 in Slivovo, Ohrid, Macedonia) is a
multimedia artist who during his 50 years of artistic
experience expressed his creative energy in several media
- painting, satirical painting on glass, cartoons, animated
film, palindromes. .. - but constantly researching in the
field of drawing and painting. His biography includes
more than fifty solo exhibitions in our country and in the
world, as well as notable presentations at international
events and biennials.

Works from his latest artistic production, Form Il (or
black phase) with the main attributes: monochrome,
modularity, multiplication and minimalism - is recognized
as outstanding by the professional world public, for
which he is a winner of prestigious awards: “El Greco”
Award for the Best Artist at the Art Thessaloniki 2019;
“Lorenzo il Magnifico” Award for Lifetime Achievement
at the Florence Biennale 2019; “Artist of the World”
Award at the Larnaca Biennale 2018; Grand Prix at the
International Print Biennial in Varna 2017 ...

MICKO lives and works in Skopje, N. Macedonia.

SNO | & 11, 2019 (detail)
Diptych, acrylic on canvas, 285 x 390 cm (285 x 195 cm/each)
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NMPBA HATPALA FIRST AWARD

3a UPTEX for DRAWING
Jby6ow MJTHU | Yewka Lybos PLNY | Czechia
MpTBa rnaea, 2019 Caput Mortuum, 2019
KOM6MHMpaHa TexH1Ka Ha xapTuja, 100 x 70 cm Mixed media on paper, 100 x 70 cm

1945-2020
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NMPBA HATPAQA FIRST AWARD
3a TPAOUKA for PRINT

AHppeac TOMBJIVH | Kunap Andreas TOMBLIN | Cyprus
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LVrTaneH neyat, KOMGVHVpPaHa TexHuKa, 70 x 300 cm Digital print, mixed media, 70 x 300 cm

1945-2020
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NMPBA HATPAJA FIRST AWARD

3a OPUTMHANTHOCT for ORIGINALITY

AtaHac ATAHACOCKMU | C. MakepoHuja Atanas ATANASOSKI | N. Macedonia
MpocTopHu pacumHayunm 20, 2020 Spatial Fascinations 20, 2020

NpOoCTOpHa UHCTanauuja oa CyBu pacTeHuja, NPOMEHNVIBY SUMEH3UN Spatial installation of dried plants, variable dimensions

1945-2020
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NMPBA HATPALA FIRST AWARD

3a OPUTMHAJTHOCT for ORIGINALITY

EBa ®PAHLIOBA | YewKa Eva FRANCOVA | Czechia
1805-4, 2018 1805-4, 2018

TpaHCcnapeHTHa XapTuja, cnpej, 100 x 70 cm Transparent paper, spray, 100 x 70 cm

1945-2020
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NMPBA HATPALA FIRST AWARD

3a MJIAA YMETHUK for YOUNG ARTIST

Mauuej UITHATOBCKM | Moncka Maciej IGNATOWSKY | Poland
OcraTtouu oa AemHAnBMAYyauuja 2, 2018 Remains of Deindividuation 2, 2018

Tyw, NeHKano Ha xaptuja, 140 x 100 cm Ink, gel pen on paper, 140 x 100 cm

1945-2020
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MOCEBHA HATPAAA SPECIAL AWARD

oa XUPU by the JURY

Karap»xuHa JINLLKOBCKA | Moncka Katarzyna LYSZKOWSKA | Poland
MoHuka BAHJYPA-KYPOCA/ | Moncka Monika WANYURA-KUROSAD | Poland
Majkn 3EHI | CAJ] Michael ZHENG | USA

KaTap»xwuHa JINLUKOBCKA | Moncka
Katarzyna LYSZKOWSKA | Poland

CospaBatbe Ha 3emjaTa, 2020
MONMB Ha xapTuja, 86 x 70 cm
Eart’s Creation, 2020

Pencil on paper, 86 x 70 cm

1945-2020
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Monuka BAHJYPA-KYPOCAJ | Moncka
Monika WANYURA-KUROSAD | Poland

PedepeHTHU TOUKM 6, 2020

[UNTYX, TyW Ha XapTuja, 140 x 140 cm (100 x 70 cm/cekoe)
Milestones 6, 2020

Diptych, ink on paper, 140 x 140 cm (100 x 70 cm/each)

1945-2020
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Majkn 3EHT | CAL]

Michael ZENG | USA

MopynapeH upTex 6p. 1, 2020
KOMOMHMpPaHa TexHVKa Ha xapTuja, 40 x 30 cm
Modular Drawing #1, 2020

mixed media on paper, 40 x 30 cm

1945-2020 ostzn
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NMOCEBHU NMPU3HAHUE op XKUPU SPECIAL RECOGNITION by the JURY

Nupgwuja NEPOTU | Utanuja Lidia PEROTTI | Italy
Crpaxun METPOBCKMU | C. MakepoHuja Strahil PETROVSKI | N. Macedonia

Nupuja NEPOTU | Utanuja
Lydia PEROTTI | Italy

ATtnanTine, 2019, akpun Ha jyTa, 150 X 220 cm
Atlantis, 2019, acrilyc on juta, 150 x 220 cm

1945-2020




Crpaxun METPOBCKMU | C. MakefoHuja
Strahil PETROVSKI | N. Macedonia

Mok / (T)Epop / 3ary6a, 2019, KOM6/HMPaHa TEXHNKa Ha TEKCTWA, 286 X 187 cm
Power / (T)Error / Lost, 2019, mixed media on fabric, 286 x 187 cm

1945-2020 osben
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HATPAAA 3NATEH OCTEH

Myctada APAMMU | AnbaHunja
Mapuon KAJIMEC | TepmaHuja
Kenpwmo XAPA | JanoHuja
3opaH MULLE | bByrapwja

Teja TETEJb | CnoBeHuja

1945-2020

GOLDEN OSTEN AWARD

Mustafa ARAPI | Albania
Marion CALLIES | Germany
Kenryo HARA | Japan
Zoran MISHE | Bulgaria
Teja TEGELJ | Slovenia



OSTEN Biennial of Drawing

Mycrada APANMN | AnbaHvja
Mustafa ARAPI | Albania

Enutad, 2018, akpun Ha nnaTHo, 98 x 85 cm
Epitaf, 2018, acrilyc on canvas, 98 x 85 cm

1945-2020

39



OCTEH BueHane Ha upTex

Mapuon KAJIMEC | TepmaHmja KeHpuo XAPA | JanoHuja
Marion CALLIES | Germany Kenryo HARA | Japan

3awmeHuTe ¢pasm of xmBoToT 1, 2019, JIE[] cBETNO Ha HacMKaHO NnatHo, 120 X 90 cm MaT, 2020, KMHeCKM Ty Ha XxapTuja, 194 x 128 cm
The Sewn Stages of Life 1, 2019, LED Light Lines on painted canvas, 120 x 90 cm Road, 2020, chinese ink on paper, 194 x 128 cm

1945-2020
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3opaH MULLE | Byrapuja
Zoran MISHE | Bulgaria

Totem - HeckpwnuBs Ayx lll, 2019, rpaduka, akBaTUHTa, CyBa Urna, 95 x 65 cM
Totem - Unbreakable Spirit 111, 2019, etching, aquatint, dry point, 95 x 65 cm

OCA@A+ 1945-2020
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Teja TEFEJb | CnoseHuja

Teja TEGELJ | Slovenia

BnaropapHocT o npeguute, 2019, rpadut Ha xapTuja, 160 x 200 cm
Gratitude to Ancestors, 2019, graphite on paper, 160 x 200 cm

1945-2020 osben
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HATPAAA OCTEH OSTEN AWARD

Codmja AHTOHAKAKMU | Tpuuja Sofia ANTONAKAKI | Greece

EBa XHATOBA | CnoBauka Eva HNATOVA | Slovakia

Bumbana JEBTUK | Cpbuja Biljana JEVTIC | Serbia

Ywn IYAEMAH | lepmaHuja Uschi LUDEMANN | Germany
Bnagumup NMAYH BPAMYUY | PomaHuja Vladimir PAUN VRAPCIU | Romania

Coduja AHTOHAKAKU | Mpuvja
Sofia ANTONAKAKI | Greece

WUmurpauwmja, 2019, dotorpaduja, 100 x 70 cm
Immigration, 2019, photo, 100 x 70 cm

1945-2020
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Busbana JEBTUK | Cpbuja
Biljana JEVTIC | Serbia

Jla-6yaHo oKo - JuH-JaHr 3, 2019, anrutaneH uptex, 100 x 100 cm
La-Watchful Eye - Yin-Yang 3, 2019, digital drawing, 100 x 100 cm

OCA@A+ 1945-2020
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Ywu NYAEMAH | TepmaHuja
Uschi LUDEMANN | Germany

®parmeHT 3, 2020, akpwn Ha xapTuja, 28 X 22 cm
Fragment 3, 2020, acrylic on paper, 28 x 22 cm
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Bnapgumwup MAYH BPAMYUY | PomaHwja
Vladimir PAUN VRAPCIU | Romania

Jlekumja, 2019, macno Ha nnatHo, 160 x 100 cm
Lesson, 2019, oil on canvas, 160 x 100 cm

1945-2020
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EBa XHATOBA | CnoBauka
Eva HNATOVA | Slovakia

MpouuncryBame 2, 2020, HCTanauwja, aBTopcka TeXHUKa Ha KapboH xapTuja 90 x 140 cm
Purification 2, 2020, installation, author’s technique on carbon paper, 90 x 140 cm

1945-2020
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HAIrPAAA OCTEH OSTEN AWARD
3a MUHANBUAYAJTHO NMPETCTABYBAE for INDIVIDUAL PRESENTATION
Foue BOXKYPCKU | C. MakepoHuja Goce BOZURSKI | N. Macedonia

OCALCA+ 1945-2020
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Foue BOXKYPCKMU | C. MakegoHuja
Goce BOZURSKI | N. Macedonia

Cjae sBe3pia, cjae jako, T HajMHOry neTokpako! 2020

nonunTux op 5 pena, poTtax, jarneH Ha xaptuja, 70 x 250 cm (70 x 50 cm / cekoe)
Shines a Star, Shine Many, but the Five-pointed One is Above Any! 2020
polyptych of 5 parts, frottage, charcoal on paper, 70 x 250 cm (70 x 50 cm / each)

1945-2020 ostzn
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HArPAA OCTEH
3a HALUMOHAJIHO NMPETCTABYBAIE - TPLUJA

HaunoHaneH cenekrop: MapuHa FTOHTA

i i

i
=

79

Onueuja ADUOHWNC | Bacunuc AJIEKCAHAPY | Coduja AMIMEPUIY | Joannc AHACTACWY | Bacunuc AHTENONYNYC | Codpuja AHTOHAKAKW | KatepuHa BAJTOOUMY-CTATATY | Bacunukn BJIOKY | Arxena
KPUCOBULAHY | Mapu-Kpuctux JAMOJIA BOCU | Ctaspoc ANLIMOC | Anoctonuc OUNUMY | Creparoc DONNHAC | Tunpa ®PYMKUH | Epu DAHK | Menenone FTAUTU | EBanrenua FEPAKW | Manonnc TMAHALAKUC
| Joproc XYHIANAC | Bacunuku UIIMAKOMYNY | Unuac KAPAJIUC | Kanvonu (Kanu) KACTOPU | Bacunuc KABYPUIUC | Manoc KNOKMOC | Muxen KOKMHOC | Xapric KOHOOCOUPUC | KoHctanTuHoc KOCTYPOC
| Mapuna KYLOCTUPY | flecnuna KYBALLY | KpuctiHa JIAMA | Emanyena JINATY | EBarenoc JINYTAC | AnekcaHppoc MATAHVOTUC | Mapuja MAPATYIAKW | Mapuja lemeTpa (Ouan) MYPOUHWC | MaHajotnc
HE3NC | Cotnpnc OKOHOMWANC | CraBpoc MAHATMOTAKUC | AtaHacuoc MAHATVIOTY | flyknana MAMALONYNY | Muxaun MAPJIAMAC | lleoHopa NMETPOBCKA-NYLIUB | KatepuHa PUBALINY | MeTp LUEBYEHKO
| MapuHa CTATU | Jannc CTEQAHAKNC | Anamonynoc TEP3AHW | Jopro LAKUPUC | Enenn LTIV | Kpuctuna SAHW | Bacunuc BACUITAKAKUC | KoncTaHTuHoc BEPYTUC | Knuo BIIAXY | Joproc KCEHOC

1945-2020
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OSTEN AWARD
for NATIONAL PRESENTATION - GREECE

National Selector: Marina GONTA

PSYCHE
Tl

. \*
ol —i‘ i ik

Olivia AFIONIS | Vasilis ALEXANDROU | Sofia AMPERIDOU | loannis ANASTASIOU | Vasilis ANGELOPOULOS | Sofia ANTONAKAKI | Katerina BALODIMOU-STATHATOU | Vassiliki BLOUKOU | Aghela CHRISSOVITSANU
| Marie-Christine DAPOLA BOSSIS | Stavros DITSIOS | Apostolis FILIPPOU | Stefanos FOLINAS | Gilda FRUMKIN | Efi FUNCK | Penelope GAITI | Evangelia GERAKI | Manolis GIANNADAKIS | Georgios HOUNDALAS |
Vasiliki ILIAKOPOULOU | llias KARALIS | Kalliopi (Kalli) KASTORI | Vassilis KAVOURIDIS | Panos KIOKIOS | Michel KOKKINOS | Harris KONDOSPHYRIS | Konstantinos KOSTOUROS | Marina KOUTSOSPYROU | Despina
KOUVATSOU | Christina LAPPA | Emmanouela LIAGKOU | Evaggelos LIOUGKAS | Alexandros MAGANIOTIS | Maria MARAGKOUDAKI | Maria Demetra (Didi) MOURDJINIS | Panayotis NEZIS | Sotiris OIKONOMIDIS |
Stavros PANAGIOTAKIS | Athanasios PANAGIOUTOU | Lukiana PAPADOPOULOU | Michail PARLAMAS | Leonora PETROVSKA — LUTSIV | Katerina RIMPATSIOU | Petr SHEVCHENKO | Marina STATHI | Yannis STEFA-
NAKIS | Adamopoulos TERZANI | George TSAKIRIS | Eleni TSILILI | Christina TZANI | Vasilis VASILAKAKIS | Konstantinos VEROUTIS | Kleio VLACHOU | Georgios XENOS

1945-2020
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MNOCEBHA HATPAOA OCTEH OSTEN SPECIAL AWARD

oA HaLMOHANHNOT cenekTop Ha MNpuuja by the National Selector of GREECE
Xapuc KOH4OCOUPUC Harris KONDOSPHYRIS

Craspoc MAHATUOTAKUNC Stavros PANAGIOTAKIS

CraBpoc MAHATMOTAKUC | Mpumja Xapuc KOHAOCOUPUC | Ipumja

Stavros PANAGIOTAKIS | Greece Harris KONDOSPHYRIS | Greece

Mma HageX Bo UCKpeHa rpeluka, 2019, KomM6vHVpaHa TexHuKa, 141 x 190 cv Bes Hacnos, 2018, nnacndpuuymnpaH 6eToH Ha MeTasiHa KOHCTPYKLMja, 97 X 51 X 6 cm
There is Hope in Honest Error, 2019, mixed media, 141 x 190 cm Untitled, 2018, plasticized concrete on metal construction, 97 x 51 x 6 cm

OCAU@A+ 1945-2020
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OCTEH BMEHAJIE Ha LIPTEXK
Ckonje 2020

OUNHATINCTU
CENNEKTUPAHW ABTOPU
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BEJIELLKA oa CEJIEKTOPOT
Emun AJIEKCUEB | C. MakepoHuja

Of BKYNHO NpUCTUTHaTUTE 237 YMETHUYKW eNa Ha KOH-
KypcoT 3a OcTeH 6ueHaneto Ha uptex Ckonje 2020,
n3bpas 135 gena, WTO BO pamMKuTe Ha oduumjanHaTa
n3nox6a Ha bueHaneTo 6ea n3noxeHn Bo HaunoHanHata
ranepuja Ha CeBepHa MakefoHuja — Yndte amam, Ckonje.

N3bpaHn ce oOHMe pena Kou He M cnepat cneno
HacoKMTe of MCTopujaTa Ha LPTEXOT M Ha rpadukaTa
HUTY, NakK, He3aBUCHO Of NPOdPEeCNOHaANHOTO PaMHULITE
3a peanusaumja Ha KOHKpPETHWUTE f[ena, BeKe oJaMHa
M30f4eHNTe naTuWTa OAHOBO M OAHOBO BpaKajku ce
Ha3aj 3a Aa [ojoaTt Tamy Kafe LWTO HeKoj npen HuB
ofaMHa cTurHan. [lJageHa um e NpefHoOCT Ha Aena Kowu
rn pasbviBaat cTapuTe U M3NUTEHU JIMKOBHU MaTpuULM,
Jena Kou umaaT crneumouyeH aBTOpCKK Oener wnm
6GapeM HaBecTyBaaT obuj [a Cce UCYEKOPU HAaABOpP Of
BOCTAaHOBEHNTE aKageMCKM MpaBuia BO CNo6OAHMOT
NPOCTOP Ha CO3[aBaeTo. Ja 3afpkaB MpolMpeHaTa
aedbnHMLMjA Ha LUPTEXOT Koja € OTBOPEHa 3a C& WTo e
HOBO 1 € MHOTY noceondaTtHa of TpaguUUoHanHaTa, Ho,
cenak, ' UcKny4JyBa fenata Kou ce HaBOp O KOHTEKCTOT
MCUpTaH Of camaTa JiHMja Kako OCHOBHO CpPeAcCTBO 3a
n3pasyBamwe. CmMeTaM, UCTO TaKa, fieKa TOKMY BaKBUTE
MaHuecTaymm Kako OcTeH GrieHaneTo Ha LpTexx He Tpeba
[a YMaaT CaeMCKM KapakTep u Tpeba fJa ce OTBOpPeHa
MOXHOCT 3a MOMECTyBake Ha KOHBEHLMOHaNHUTe
rPaHMLM KaKo Of acneKT Ha KOPUCTEHETO Ha LipTauyknuTe
TEXHUYKMN CPeACTBa U MaTepujany, Taka 1 of acnekT Ha
TBOpeuKaTa c/iobofa Ha um3pasyBarbeTo. OTTamy u ce
daBopusnpaHn gena Kom CMeNo rM KpLiaT npaewuniarta u
MMaaT CUJIeH aBTOPCKM 13pas.

1945-2020

NOTE by the SELECTOR
Emil ALEKSIEV | N. Macedonia

Out of 237 works of art submitted to the OSTEN Biennial
of Drawing Skopje 2020 competition, | have selected 135
works that within the official Biennial exhibition were
exhibited at the National Gallery of North Macedonia -
Chifte Hammam, Skopje.

Selection was made of those works that do not blindly
follow the directions of the history of drawing and graph-
ics, or, regardless of the professional level of execution of
specific works, the long-traveled paths going back and
forth again and again to get to where someone before
them had reached a long time ago. Preference is given
to works that defy old and worn-out art matrices, works
that have a specific authorial mark or at least hint at an
attempt to go beyond the established academic rules
in the free space of creation. | have, however, retained
an extended definition of drawing that is open to every-
thing that is new and much more comprehensive than
the traditional one, but still excludes works that are out-
side the context drawn by the line itself as a basic means
of expression. | also think that such events as the Osten
Biennial of Drawing should not represent a mere art fair
and should open the possibility to shift the convention-
al boundaries in terms of the use of drawing techniques
and materials, as well as in terms of creative freedom of
expression. Hence, works that boldly break the rules and
bear a strong authorial expression have been given pref-
erence.
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Appunana BACUHCKA-®ABUAH | Asctpanuja
Adrianna WASINSKA-FABIAN | Australia

Kombu Bo ornepano 2, 2020, Tywu 1 neHKano Ha xapTtuja, 120 x 100 cm
Mirror Horses 2, 2020, ink and gel pen on paper, 120 x 100 cm

1945-2020
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OCTEH BueHane Ha upTex

Bpaxum BYJIMUHATE | benruja
Brahim BOULMINATE | Belgium

3aknyueHu, 2020, KOMOMHMpPaHa TEXHUKa Ha XapTuja, 75 X 55 cm
Locked, 2020, mixed media on paper, 75 x 55 cm

OCALCA+ 1945-2020

CUeNot A3

Kpuctune BEPXAPT | Benrvja
Chrstine VERHAERT | Belgium

WUcTtpaxuTen, 2019, KOMOUHVPaHa TeXHKKa Ha xapTuja, 29 x 21.5 cm
Investigator, 2019, mixed media on paper, 29 x 21.5 cm
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Pomunuk BAH OCTA | Benruja - OUHATIUCT
Dominique VAN OSTA | Belgium - FINALIST

Bes Hacnos, 2019, MonnB, akBapes, reaLll Ha XapTuja, 65 x 50 cm
Untitled, 2019, pencil, aquarelle, gouache on paper, 65 x 50 cm

1945-2020 osben
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MBaH KALLTAKOB | Byrapuja
Ivan KASHLAKOV | Bulgaria

KapaHTuHckn npoctop, 2019/2020, LpH jarneH, konax, Tyw, 70 x 50 cm
Quarantine Space, 2019/2020, black charcoal, collage, ink, 70 x 50 cm

Aranac MALUYPE® | byrapuja
Atanas MATSOUREFF | Bulgaria

Mperpatka, 2019, cenvia 1 KNHECKM TyLL Ha TOHMPaHa xapTuja, 45 x 90 cm
Embrace, 2019, sepia and China ink on toned paper, 45 x 90 cm

1945-2020
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Fanuna AUMUTPOBA | Byrapuja

Bpopot ToHe, 2020, Tyw Ha 3aBeca, 137 x 124 cm
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Csetna PAQIYJIOBA | Byrapuja
Svetla RADULOVA | Bulgaria

*

Bes Hacnos, 2018, KoMbUHMpaHa TexHMKa Ha XxapTuja, 100 x 70 cm
Untitled, 2018, mixed media on paper, 100 x 70 cm

1945-2020
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Tpajana MAHAJOTOBA | Byrapuja
Trayana PANAYOTOVA | Bulgaria

*

Ipuxa I, 2017, Kom6UHMpPaHa TexHUKa Ha xapTuja, 100 x 70 cm
Worry I, 2017, mixed media on paper, 100 x 70 cm

1945-2020

65



66 OCTEH BueHane Ha upTex

r~

e < ‘

Anekc KNOY3 | KaHaga - OUHATIUCT
Alex CLOSE | Canada - FINALIST

KameHonom, 2020, rpadut Ha xapTuja, 74 X 94 cm
Quarry, 2020, graphite on paper, 74 x 94 cm

1945-2020



Mwuxaun EJIUA | Kunap
Michail ELIA | Cyprus

Cryawja 6p. 2 Ha nopTpeToT Ha noetoT MunToc Caxtypuc, 2019
MONMB Ha xapTuja, 14 x 10 cm

Study #2 of the portrait of the poet Miltos Sahtouris, 2019
pencil on paper, 14 x 10 cm



68

OCTEH BueHane Ha upTex

Baunas LWJIAJY | Yewka
Vaclav SLAJCH | Czechia

lpapunHarta, 2020, cepurpadwja, 35 x 100 cm
The Garden, 2020, serigraphy, 35 x 100 cm

1945-2020
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Eman Kamen FTAHEM AJIN | Ervnet
Eman Kamel GHANEM ALI | Egypt

Memopuja, 2020, doTtorpaduja, 50 x 70 cm
Memory, 2020, photography, 50 x 70 cm

Panua FTAHEM | Erunet
Rania GHANEM | Egypt

WmarnHaumm - CBeTcKM npukasHu, 2018, monusu Bo 60ja, BoaeHn 6ou, TyLw, 25 x 35 cm
Imaginations - World Stories, 2018, color pencils, watercolor, ink, 25 x 35 cm

1945-2020
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Crus FOJINO-BUIEP | OpaHumja
Steve GOLLIOT-VILLERS | France

Kynu cera, ympu nopouHa, 2019, rpaduka, eguumjaon 5,30 x 30 cm
Buy Now, Die Later, 2019, print, edition of 5,30 x 30 cm

Bl fia Ferpd e ATEN AVRE s plie 5,

Pa¢pun KAJ3EP | DpaHumja
Rafi KAISER | France

MakepoHwuja, 2019, MonumB Ha xapTuja, 17 X 76 cm
Macedonia, 2019, pencil on paper, 17 x 76 cm

1945-2020

odeni 25/ faeg/ Wl Kess
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Kamenuja OTEPO | ®paHuuja
Camelia OTERO | France

*
Te rnepam, 2016, ymeTHOCT Ha O6HOBYBatbe, KOMOUHMpPaHa TexHMKa, 130 X 90 cm
I See You, 2016, recuperation art, mixed media, 130 x 90 cm

1945-2020 ostzn
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Japmuna BELWOBUK | OpaHupja
Jarmila VESOVIC | France

*

3nateH Tanac H° 0.5413, 2016, cnvka/o6jeKkT, akpun Ha nayc, 10x 12 cm
Golden wave N° 0.5413, 2016, painting/object, acrylic on a tracing paper, 10 x 12 cm

1945-2020



EBreHnja JEMHUEBCKA | OpaHuuja
Evgenija DEMNIEVSKA | France

*

Taa, 2014, Bngeo, 2" 15 cekBeHUM o BUAeO
She, 2014, video, 2", 15 video frames
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JoppaH JOPAAHOB | lepmaHmja
Yordan YORDANOV | Germany

be3 HacnoB 4, 2017, KOMGMHMpPaHa TEXHUKA, 76 X 96 cm
Untitled 4, 2017, mixed media, 76 x 96 cm

Kpuctune JIOY | lepmaHmja
Christine LOW | Germany

CuH anjamanT.114.019, 2019, akpun Ha nnatHo, 40 x 40 cm
Blue Diamond.114.019, 2019, acrylic on canvas, 40 x 40 cm

1945-2020
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Enena MYT | lfepmanuja - OUHANUCT
Elena GLUTH | Germany - FINALIST

XopwusoHT 02-20, 2020, jarneH Ha xapTuja, 42 X 29,5 cm
Horizon 02-20, 2020, charcoal on paper, 42 x 29.5 cm

1945-2020
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Xenen WYJIKUH | lfepmanuja - OUHATTNCT
Helen SHULKIN | Germany - FINALIST

EBponcku napnameHr |, 2020, KOMOUHMpPaHa TeXHUKA, 35 X 50 cm
European Parliament I, 2020, mixed media on paper, 35 x 50 cm

1945-2020
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Wpena MACKAJIU | TepmaHmja
Irena PASKALI | Germany
*

Bpatm, 2015, Braeo, 2°, 8 cekBeHLM
Doors, 2015, video, 2°, 8 sequences
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Bacunuc ANIEKCAHAPY | Mpuuja - OUHANIACT
Vasilis ALEXANDROU | Greece - FINALIST

bes Hacnos, 2013, apBopes, NoTNULLIaH, AaTipaH u HymepupaH 5/70, 190 x 61,5 cm
Untitled, 2013, woodcut, signed, dated and numbered 5/70, 190 x 61.5 cm

1945-2020
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Manonuc TMAHAJAKUC | Tpuwja - OUHATIUCT
Manolis GIANNADAKIS | Greece - FINALIST

PeHreHcka cHumKa I, 2018, Kom6UHMpaHa TexHMKa Ha XxapTuja, 71 x 100 cm
X-ray Il, 2018, mixed media on paper, 71 x 100 cm

1945-2020




80 OCTEH BueHane Ha upTex

Kanuonu (Kann) KACTOPMU | Mpumja - OUHANNCT
Kalliopi (Kalli) KASTORI | Greece - FINALIST

Mana npukasHa, 2020, rpadut 1 MonmBs Bo 60ja Ha XapTuja, 55 x 75 cm
Small Story, 2020, graphite and colored pencil on paper, 55 x 75 cm

1945-2020
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Muxen KOKUHOC | lpuuja - DUHATIUCT
Michel KOKKINOS | Greece - FINALIST

LipBeHnoT 6paH, 2020, Maco Ha NnaTtHo, 110 x 128 cm
“La Vague Rouge’, 2020, oil on canvas, 110 x 128 cm

1945-2020

81
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KoHcTtaHTUHOC KOCTYPOC | pumja
Konstantinos KOSTOUROS | Greece

Yoseuka npupopa, 2020, monus Ha xapTuja, 100 x 70 cm
Human Nature, 2020, pencil on paper, 100 x 70 cm

Kpuctuna JIANA | lpuuja
Christina LAPPA | Greece

OraH, 2020, akpwn Ha nnaTtHo, 80 x 120 cm
Flame, 2020, acrylic on canvas, 80 x 120 cm

OCA@A+ 1945-2020
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EBarenoc JbYTAC | lpuwja - OUHATINCT
Evaggelos LIOUGKAS | Greece - FINALIST

Asmxetba l, 2019, akpwn, KOMOUHUPaHA TEXHUKA Ha APBO, 35 X 35 cm
Movements |, 2019, acrylic, mixed media on wood, 35 x 35 cm

1945-2020
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Anekcanapoc MATAHUOTUC | Mpumja
Alexandros MAGANIOTIS | Greece

A36yka (Omera) 2020, cepuja of 24 LpTeXu

akpun, Gnomactepu Ha AUrMTaneH NPVHT, NPOMEHNINBY AVMEH3NM
Alphabet (Omega), 2020, a series of 24 drawings

acrylic, markers on digital prints, variable size

ManajoTuc HE3NC | Mpumja
Panayiotis NEZIS | Greece

Po30B TpuaronHuk, 2020, KOM6MHMpPaHa TexHKKa, 90 x 80 cm
Pink Triangle, 2020, mixed media, 90 x 80 cm

OCA@A+ 1945-2020



Mwuxaen MAPJIAMAC | Tpuyja
Michail PARLAMAS | Greece

BpoH3eH BojHUK, 2019, akpun, cnpej, Konax Ha xapTuja, 230 x 150 cm
Bronze Warrior, 2019, acrylic, spray, collage on paper, 230 x 150 cm

Metp LWWEBYEHKO | lpuwja
Petr SHEVCHENKO | Greece

Wny3wnja Ha cmpTTa, 2019, Npusmu, CBeTNO, Nnekcurnac, 60 x 50 x 10 cm
Illusion of Death, 2019, Prisms, light, Plexiglas, 60 x 50 x 10 cm

OSTEN Biennial of Drawing

1945-2020
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Jopro LLAKUPUC | Tpuuja - DUHATINCT
George TSAKIRIS | Greece - FINALIST

bes Hacnos, 2020, neHKano Ha xapTuja, 60 x 42 cm
Untitled, 2020, pen on paper, 60 x 42 cm

OCALCA+ 1945-2020



Kpuctuna SAHM | Tpuwja - OUHATIUCT
Christina TZANI | Greece - FINALIST

Huwanka I, 2020, BofeHy 601 Ha xapTuja, 57 X 38 cm
Swing Il, 2020, watercolor on paper, 57 x 38 cm

1945-2020 ostzn
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Bacunuc BACUNTAKAKUC | Mpumja - DUHANUCT
Vasilis VASILAKAKIS | Greece - FINALIST

WHctanauyumja op 4 cnukn, 2020, Macno Ha KapToH, 147 x 165 cm (Jpso 1 Tprbe, 21 x 20
cm; ipBo 1 wtunua, 34 x 21 cv; [lpBo n nuHwujap, 17 x 24 cv; Kocka, 13 x 20 cm)

Installation of 4 paintings, 2020, oil on cardboard, 147 x 165 cm (Wood and Thorns,
21 x 20 cm; Wood and Plank, 34 x 21 cm; Wood and Ruler, 17 x 24 cm; Bone, 13 x 20 cm)

1945-2020



KoHcTtanTuHoc BEPYTUC | Mpuuja - DUHATIUCT
Konstantinos VEROUTIS | Greece - FINALIST

Aywa u Ero, 2019, usepuiua, ornefano n ornepanHa eonuja, 42 x 50 x 180 cm
Soul & Ego, 2019, plywood, mirror and self-adhesive mirror, 42 x 50 x 180 cm

1945-2020 osben
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Knuo BJIAXY | lpuuja
Kleio VLACHOU | Greece

MHe3p0 2, 2019, akpun Ha xapTuja (HacnMKaHo co ,eapbpalu”), Anjametap 45 cm
Nest 2, 2019, acrylic on paper (painted with an airbrush), diameter 45 cm

: £, KaKeig Guwe
G S15evtes.

Januc CTEQAHAKUC | Tpuwja
Yannis STEFANAKIS | Greece

MusotHa papocr 2, 2019, fpBopes, NoTNMLWaHa 1 HymepupaHa 7/7,70 x 50 cm
Joy of Life 2, 2019, woodcut, signed and numbered 7/7, 70 x 50 cm

1945-2020



Emunun MUNEP | Upcka - OUHATIUCT
Emily MILLER | Ireland - FINALIST

Hepma, 2020, neHkano Ha xapTuja, 125 x 50 cm
Derma, 2020, ballpoint on paper, 125 x 50 cm

1945-2020 osben
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OCTEH BueHane Ha upTex

1945-2020

Aammnen MekI'MHJIN | Vipcka
Damien McGINLEY | Ireland

MpBa pa3meHa,3aTBopeHu cme. Opebere’, 2018
TyLL, KOMOUHVPaHa TeXHKKa Ha xapTuja, 38 X 28 cM
1st Exchange ‘We're closed. Fuck off; 2018

ink, mixed media on paper, 38 x 28 cm

AHa MOHTAHAPO | iTanuja
Anna MONTANARO | Italy

Hawa epa, 2020, rpaduT, KUHECKM TyLL,
aKpun v 3natHa 60oja Ha xapTwja, 100 x 150 cm
Anno Domini, 2020, graphite, China ink,
acrylic and gold color on paper, 100 x 150 cm
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®paHko BEKUET | Utanuja
Franco VECCHIET | Italy

*

TemHun nosuuymm, 2017, gpsopes, 30 x 25 cm
Dark Positions, 2017, woodcut, 30 x 25 cm

1945-2020

93
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Matu FTPYHBEPT | /3paen
Maty GRUNBERG | Israel

bes Hacnos, 2019, 3] cnvka of 4 nnatHa
aKpu Ha nnatHo, 70 x 100 x 8,5 cm
Untitled, 2019, 3D painting of 4 canvases
Acrylic on canvas, 70 x 100 x 8.5 cm

1945-2020
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Makuko AOKU | Janoxuja - OUHATINCT
Makiko AOKI | Japan - FINALIST

JaBHa 6atba 3a xeHu, 2020, akpwisi, MONVBY BO 60ja 1 KNHECKM Ty Ha XapTuja, 79 X 110 cm
Public Bath for Women, 2020, acrylic, color pencils and Chinese ink on paper, 79 x 110 cm

OCAUA+ 1945-2020



Auyko HOMYPA | JanoHuja - DUHAJINCT
Atsuko NOMURA | Japan - FINALIST

CueHa, 2019, nacten Ha KapToH, 72 x 103 cm
Scene, 2019, pastel on cardboard, 72 x 103 cm

1945-2020
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Macakn CYTUTA | JanoHuja
Masaaki SUGITA | Japan

CoHot 3a PHK 3a ®paHcoa BunoH, 2020, rpaduteH
MOJNB, BOAeHM 60w, akpun Ha xapTuja, 90 x 43 cm

The Dream of RNA pour Francois Villon, 2020,
graphite pencil, watercolor, acrylic on paper, 90 x 43 cm

OCA@A+ 1945-2020



Ho6yxupo MUAO | Janoxuja - DUHATINCT
Nobuhiro MIDO | Japan - FINALIST

#191006-01 %code-160, 2020, AvruTanHo 4eno
oTneyaTeHo Ha xapTuja, HymepupaHo 1/1, 100 x 72 cm
#191006-01 %code-160, 2020, digital work printed
on paper, numbered 1/1, 100 x 72 cm

1945-2020
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Mamwu (Manamu) KABACAKU | Janoxuja
Mami (Manami) KAWASAKI | Japan

Ocno6opyBatbe, 2020, anymMVHUYM, MHAUCKN TYLU, Bap
aKpwun, Kade, NeHKano Ha janoHcka xaptuja, 117 x 80 cm
Release, 2020, aluminum, Indian ink, whitewash
acrylic, coffee, pen on Japanese paper, 117x 80 cm

Jacykn Y3ABA | JanoHuja
Yasuyuki UZAWA | Japan

MpaBoaronHunum 4, 2020, rpaduTt, akpwn Ha xapTrja, 100 X 72 cm
Rectangles 4, 2020, graphite, acrylic on paper, 100 x 72 cm

1945-2020
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Bocyk JIU | J. Kopeja
Bosuk LEE | S. Korea
*

222222222
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Danven ABUNEC | Mekcuko
Daniel AVILES | Mexico

Bes Hacnos, 2019, KOMOUHMpPaHa TexHVKa Ha XapTuja, 70 x 50 cm
Untitled, 2019, mixed media on paper, 70 x 50 cm

1945-2020
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Po6epTo OkTaBuo M. LIOPL! | Mekcriko - DUHATIUCT
Roberto Octavio P. GEORGE | Mexico - FINALIST

TpaH3uyuja-TajHu, 2020, MonvBM Bo 60ja Ha TKaeHMHa
(neH 1 Tekcac NnatHo), 85 x 144 cm

Transition-Secrets, 2020, color pencils on fabric

(linen and denim), 85 x 144 cm

1945-2020 ostzn
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Pewat AMETU | C. MakefoHuja
Resat AMETI | N. Macedonia

3auB Ha cBeTAnuHa 119, 2019, macno Ha xapTuja, 70 x 50 cm
Breath of Light 119, 2019, oil on paper, 70 x 50 cm

1945-2020
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Oaeup ATAHACOCKMU | C. MakepgoHuja - OUHATINCT
David ATANASOSKI | N. Macedonia - FINALIST

FeomeTpunckmn opHameHT, 2020, o6paboTeH KapToH, 40 X 40 x 4 cm
Geometric Ornament, 2020, processed cardboard, 40 x 40 x 4 cm

1945-2020
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Kunpun FEFOCKU | C. MakepoHuja
Kiril GEGOSKI | N. Macedonia

Mpeo6pa36a, 2020, KOM6UHMPaHa TeXHMKA Ha XapTuja, 70 X 50 cm
Transformation, 2020, mixed media on paper, 70 x 50 cm

Manpe NETPOBCKW | C.MakefoHuja
Pande PETROVSKI | N. Macedonia

Bes HacnoB., 2018, KOMOUHMpPaHa TeXHMKa Ha XapTuja, 64 x 44 cm
Untitled, 2018, mixed media on paper, 64 x 44 cm

1945-2020



A T A TITT g | eTaiiaioge St A
|

PR DT P,
k.
i\

T e e . IIW“;: ii

3natko IUFOPOB | C. MakepoHuja - DUHANNCT
Zlatko GLIGOROV | N. Macedonia - FINALIST

06jekT nucranayuja Vll, 2020, kom6rHVMpaHa TexHKKa, 120 X 90 cm
Object Installation VII, 2020, mixed media, 120 x 90 cm

1945-2020
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Bnarojue bane HAYMOCKMW | C. MakenoHwja
Blagojce Bane NAUMOSKI | N. Macedonia

]
1 EHepruja Ha cBeTnnHaTa, 2019, KOMOVHVPaHa TeXHUKA Ha XapTuja, 21 X 42 cm
1 Energy of the Light, 2019, mixed media on paper, 21 x 42 cm

Metpa JOBAHOBCKA | C. MakefoHuja
Petra JOVANOVSKA | N. Macedonia

Bo rpaHuyure |, 2020,

avrvTtanta gotorpaduja u cys nevat, 30 x 40 cm
In the Borders I, 2020,

digital photo and dry print, 30 x 40 cm

OCALCA+ 1945-2020
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Borpan Bonau FTPABYJIOCKU / Buoneta BJIAXKECKA / Coduja TPABYNIOCKU | C. MakepoHuja - ODUHAJINCTUA

3BYKOT e 1 NNKOBEH eniemMeHT, 2020, MynTUMeAVjaneH LpTex (BU3yenmsaumja Ha 3ByUYeH LIPTEX) CO 3BYK O KNecarbe Ha MepMep, 8 CEKBEHLN
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Jby6uua M. COJIAK | C. MakepoHmja
Ljubica M. SOLAK | N. Macedonia

Mejcax nop Kane M2, 2019, akpun, achant Ha KapToH, 165 x 165 cm
Landscape below Kale PP2, 2019, acrylic, asphalt on cardboard, 165 x 165 cm

1945-2020
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Mapuja KOHECKA | C. MakepoHuja - OUHANUCT
Maria KONESKA | N. Macedonia - FINALIST

Ucnp3HeTo rHesfo, 2018, $oTo neyat Ha nnacTvka 1 nacepckn pes, 37 x 52 cvm
Emtpied Nest, 2018, photo printed on plastic and laser cut, 37 x 52 cm

1945-2020 osben
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PocuuaJIA3ECKA | C. MakepoHmja
Rosica LAZESKA | N. Macedonia

*

Bes Hacnos, 2016, nacten Ha xapTuja, 70 X 100 cm
Untitled, 2016, pastel on paper, 70 x 100 cm

1945-2020




Hessat BEJTYJIN KULA | C. MakefoHuja
Nevzat BEJTULI KICA | N. Macedonia

*
ABa noptpetn I, 2016, KOMOUHMPaHa TeXHKKa Ha KapToH, 70 X 100 cm
Two Portraits Ill, 2016, mixed media on cardboard, 70 x 100 cm

1945-2020
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OCA@A+ 1945-2020

Cno6opax MUJTOLLECKU | C. MakepoHuja
Slobodan MILOSHESKI | N. Macedonia

Hanarauu, 2020, koMb1HMpPaHa TexHVKa Ha xapTuja, 50 x 70 cm
Invaders, 2020, mixed media on paper, 50 x 70 cm

Mapuja CBETUEBA | C. MakefioHuja
Maria SVETIEVA | N. Macedonia

Bo npocTopoT npep 3ajancoHue, 2020
nacrten u Tyw Ha xapTuja, 70 x 50 cm

In the Space Before Sunset, 2020
pastel and ink on paper, 70 x 50 cm



Cnasyo CMUPOBCKMU | C. MakefioHwja - ODUHATINCT
Slavco SPIROVSKI | N. Macedonia - FINALIST

bBes HacnoB 6p.2, 2020, 06jeKT, KOMOVHMPaHa TEXHNKA, 34.5X 17.5x 7.5 cm

Untitled no.2, 2020, object, mixed media, 34.5x 17.5x 7.5 cm

1945-2020 osten
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Jacmmnnka HOBKOBCKA | C. MakefjoHuja
Jasminka NOVKOVSKA | N. Macedonia

Bes Hacnos, 2013, KapMyH 1 nacTen Ha xapTuja, 30 x 21 cm
Untitled, 2013, lipstick and pastel on paper, 30 x 21 cm

JaHa MAHEBA YYMOCKA | C. MakefioHuja
Jana MANEVA CUPOSKA | N. Macedonia

Jby6 L1 BO NaHAemumja, 2020, [UnTuX, CIMKa/06jeKT, KOMOMHMPaHa TEXHWKa, akpul Ha KapToH, 100 x 70 cm / 50 x 35 x 30 x 35 cm
Lovers in Pandemic, 2020, diptych, painting/object, mixed media, acryl on cardboard, 100 x 70 cm / 50 x 35 x 30 x 35 cm

1945-2020
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Bacun BACUNEB | C. MakefoHwja
Vasil VASILEV | N. Macedonia
*

06jekT nucranayuja VIl, 2000, KoMm6VHVPaHa TexHMKa, 120 X 90 cm
Object Installation VII, 2000, mixed media, 120 x 90 cm

1945-2020



18 OCTEH BueHane Ha upTex

DOparomy6 BEXKAHOBUK - BEXKAH | Xonanguja - OUHATIACT
Dragoljub BEZANOVIC - BEZAN | Netherlands - FINALIST

TepTun moHoTunuja, 2018, AUNTYX, KOMOMHMPaHa TeXHUKA, 45 X 62 cM (45 x 30 cm 1 37 x 32 cm)
Tertip Monotipija, 2018, diptych, mixed media on paper, 45 x 62 cm (45 x 30 cm 1 37 x 32 cm)

OCA@A+ 1945-2020



PUEACTPA | Xonanauja - OUHANNCT
RIEDSTRA | Netherlands - FINALIST

CekBupuja, 2018, KOMOMHMPaAHa TEXHVKA, Macso Ha XxapTuja, 100 x 70 cm
Sequiria, 2018, mixed media, oil on paper, 100 x 70 cm

1945-2020
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TatnaHa AH | Xonanguja
Tatiana AN | Netherlands

Pajcka rpapuHa, 2020, akpun v Tyw Ha XapTuja, 56 x 42 cm
Divine Garden, 2020, acrylic and ink on paper, 56 x 42 cm

ABHu CAMMU | XonaHauja
Awni SAMI | Netherlands

Tena, 2018, KOMOMHMPaHa TeXHNKa, 77 X 105 cm
Bodies, 2018, mixed media print, 77 x 105 cm

OCA@A+ 1945-2020
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Xepman HOPOEPMEP | XonaHguja - DUHATINCT
Herman NOORDERMEER | Netherlands - FINALIST

CkpueHa nTuua, 2019, nutorpaduja, 100 x 145 cm
Hidden Bird, 2019, lithograph, 100 x 145 cm

1945-2020
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Xynuo Fapaj TEPA3AC | Mepy
Julio Garay TERAZAS | Peru
*

Morneau Ha n3ry6eHoTo yunnuiute, 2019, cepuja of 16 LPTEXU NeHKano Ha INCT of TeTpaTtka, 21 x 15 cm/cekoj
Views of the Lost School, 2019, series of 16 drawings, pen on notebook sheet, 21 x 15 cm/each

OCAUA+ 1945-2020
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Focnja BAPTOCUK | Moncka - OUHATIUCT
Gosia BARTOSIK | Poland - FINALIST

MP op coH 9, 2018, cnpej 1 MacneHn KpeoHW Ha KapToH, 50 X 70 cm
MR from Dream 9, 2018, spray and oil crayons on cardboard, 50 x 70 cm

1945-2020 ostzn
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Mauwmej AYPCKU | Moncka - OUHANINCT
Maciej DURSKI | Poland - FINALIST

Be3 HacnoB 8, 2020, concTBeHa TeXHVKa Ha xapTuja, 62 x 88 cm
Untitled 8, 2020, own technique on paper, 62 x 88 cm

1945-2020
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Nykaw KOWYLLIN | Moncka - OUHATINCT
tukasz KONIUSZY | Poland - FINALIST

3aKoHcKa cTpyKTypa I, 2018, nHTarnvo (rpaBypa, akBaTuHTa, cyBa mrna) 70 x 100 cm
Law Structure Il, 2018, Intaglio (etching, aquatint, dry point) 70 x 100 cm

1945-2020
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Anekcanpep MWJAK | Moncka - ®UHATIUCT
Aleksander MYJAK | Poland - FINALIST

Op notparara no Kpyrort 2, 2020, Tyw Ha xapTuja, 70 x 50 cm

From the Circle Searching 2, 2020, ink on paper, 70 x 50 cm

OCAU@A+4- 1945-2020



OSTEN Biennial of Drawing 127

Marganena MAPOUYK | Moncka - OUHATIUCT
Magdalena PARFIENIUK | Poland - FINALIST

Macue-arpecus I, 2019, monue 1 dnomacTep Ha xapTuja, 140 x 100 cm
Passive Aggressive Il, 2019, pencil and marker on paper, 140 x 100 cm

1945-2020
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Emunuja MUTYYA | Noncka - OUHATINCT
Emilia PITUCHA | Poland - FINALIST

Hotp flam, HoBa epa, 2020, Tyww Ha xapTuja, 100 x 70 cm
Notre-Dame, New Era, 2020, ink on paper, 100 x 70 cm

1945-2020



Haranuja CAJEBUM | Moncka - DUHATINCT
Natalia SAJEWICZ | Poland - FINALIST

MospwHyK, 2020, sunTurx - Aen I, monue Ha xapTuja, 183 x 86 cm
Superficial, 2020, diptych - part Il, pencil on paper, 183 x 86 cm

1945-2020 ostzn
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Mjorp 3AYEK | Moncka
Piotr ZACZEK | Poland

3auveTtok 25, 2019/2020, reaw, 100 x 70 cm
Arche 35,2019/2020, gouache, 100 x 70 cm

Capa EMWHT | Moncka
Sarah EPPING | Poland

Hapkosa 2, 2020, KoM6uHMpaHa TexHrKa Ha xapTuja, 216 x 50 cm
Narcosis 2, 2020, mixed media on paper, 216 x 50 cm



Aneta CYCJZINHUKOB | MNoncka
Aneta SUSLINNIKOW | Poland

Mopen6a, 2019, upTex, NurmeHTeH nevart, 100 x 70 cm
Division, 2019, drawing, pigment print, 100 x 70 cm

Katapxuna BOJYULIKA | Moncka
Katarzyna WOJCICKA | Poland

79 4. 56 MMH., 2020, neHKano Ha xapTuja, 60 x 42 cm
79 h 56 min, 2020, pen on paper, 60 x 42 cm

1945-2020 osben
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OCTEH BueHane Ha upTex

Japocnas CAHKOBCKMU | Moncka - DUHAJINCT
Jarostaw SANKOWSKI | Poland - FINALIST

Consu 3a ApgamoBuy, 2020, grrutaneH upTex, 60 x 60 cm
Tears for Adamowicz, 2020, digital drawing, 60 x 60 cm

OCALCA+ 1945-2020
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| Poland - FINALIST

Ao Pajot, 2020, MonuB Ha XapTuja, 32.5 x 45 cm

To Heaven, 2020, pencil on paper, 32.5 x 45 cm

1945-2020 ostzn
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Ana TAPHOBCKA | MNoncka - OUHATINCT
Anna TARNOWSKA | Poland - FINALIST

Koposwja |, 2019, cyBa nrna, KombuHMpaHa TexHMKa Ha Lepaaa, 135 x 90 cm
Corrosion I, 2019, dry point, mixed media on tarpaulin, 135 x 90 cm

1945-2020



JNlync ®unune C. N. POAPUTE3 | Moptyranuja
Luis Filipe S. P. RODRIGUES | Portugal

[Aywarta, 2019, neHkano Ha xapTuja, 100 x 70 cm
The Soul, 2019, pen on paper, 100 x 70 cm

Jaka6xasu AJIEKCAHPU | PomaHuja
Jakabhazi ALEXANDRY | Romania

CuHecTe3uja, 2018, KOMOUHMpPaHa TeXHMKa Ha XxapTuja, 140 x 100 cm
Synesthesia, 2018, mixed media on paper, 140 x 100 cm
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Mapuea NMETYY KWOBUAC | PomaHuja
Mariea PETCU CHIOBIAS | Romania

MeTenort, 2018, KOMOUHMpPaHa TeXHMKa Ha KapToH, 50 X 120 cm
Rooster, 2018, mixed media on cardboard, 50 x 120 cm

Hukonae KOHCTAHTUHECKY | PomaHuja
Nicolae CONSTANTINESCU | Romania

KoHeuHa cycneHsumja, 2020, Kom6vHVpaHa TexHUKa, 60 X 150 cm
Final Suspension, 2020, mixed media, 60 x 150 cm

OCA@A+ 1945-2020



KopHenuja FEPJIAH | PomaHuja
Cornelia GHERLAN | Romania

AnkcunosHocT |, 2019, akpun Ha xapTuja, 50 X 70 cm
Anxiety I, 2019, acrylic on paper, 50 x 70 cm

®nopux Mupuea MUXAU | PomaHmja
Florin Mircea MIHAI | Romania

OSTEN Biennial of Drawing

SBepoBuTe Ha BojHaTa, 2020

aKpwn, jarneH, nacten, NeHKano Ha xaptuja, 140 x 100 cm
Beasts of War, 2020

acrylic, charcoil, pastel, pencil on paper, 140 x 100 cm

1945-2020
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BpeHpea OkraBujaH MUXAU KOCMUWH | PomaHuja - DUHATINCT
Brendea Octavian MIHAI COSMIN | Romania - FINALIST

Bockpecenne, 2019, nacten Ha xapTuja, 50 x 70 cm
Ressurection, 2019, pastel on paper, 50 x 70 cm

OCALCA+ 1945-2020

, {:‘*' G e

7

o]




ExkaTtepuHa 3r'YPCKAJA | Pycuja
Ekaterina ZGURSKAYA | Russia

®nejtucror Po6ux, 2019

KOMOVHMpPaHa TeXHWKa Ha KpadT xapTuja, potowon, 42 x 30 cm
Robin the Flutist, 2019

mixed media on kraft paper, photoshop, 42 x 30 cm

CHexaHa b. CTEQAHOBUK | Cp6uja
Snezana B. STEFANOVIC | Serbia

Ocym-HOXeH cnoH, 2018, gurutaneH NpuHT, 50 x 40 cm
Eight Legged Elephant, 2018, digital print, 50 x 40 cm

OSTEN Biennial of Drawing

1945-2020
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Weopa APCEHOBUK | Cp6uja - DUHANINCT
Ivora ARSENOVIC | Serbia - FINALIST

[eteto, 2019, nacten, akpun, jarneH, 105 x 75 cm
The Kid, 2019, pastel, acrylic, charcoal, 105 x 75 cm

OCALCA+ 1945-2020
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Canppa HUKAY | Cp6uja - DUHATINCT
Sandra NIKAC | Serbia - FINALIST

BuJlo, 2020, monus Ha xapTuja, 30 x 30 cm
ViLo, 2020, pencil on paper, 30 x 30 cm

1945-2020 ostzn
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Weana PALLOBAHOBUK | Cp6uja - OUHANNCT
Ivana RADOVANOVIC | Serbia - FINALIST

Putamor Ha cpekara, 2020, Mon1B 1 akpun Ha XxapTuja, 100 x 70 cm
The Rhythm of Luck, 2020, pencil and acrylic on paper, 100 x 70 cm

OCA@A+ 1945-2020
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Tujana KOJUK | Cp6uja
Tijana KOJIC | Serbia

*

(He) ocBeTneHn co6m, 2015, KOMGVHVPaHa TEXHUKA Ha anyMUHUYMCKa nioya, 70 x 50 cm
(Un)Lit Rooms, 2015, mixed media on aluminum plate, 70 x 50 cm

1945-2020
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JowkuH LWWMWJBAH | Cpbuja
Joskin SILJAN | Serbia

*

OcreH 60j, 2017, KOMOMHMPAHa TEXHMKA Ha Konax of cTapy BecHUum,OcteH”, 257 x 207 cm
Osten Boy, 2017, mixed media on collage of old newspaper “Osten’, 257 x 207 cm

1945-2020
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Mupocnas BPOC | Cnosauka - DUHAJTINCT
Miroslav BROOS | Slovakia - FINALIST

CneuyujanHu nHTtepsjya ll, 2020, koM6VHVPaHa TEXHUKA Ha xapTuja, 89.5x 117 cm
Special Interviews II, 2020, mixed media on paper, 89.5 x 117cm

1945-2020
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Munan XHAT | Cnosakua - OUHAJINCT
Milan HNAT | Slovakia - FINALIST

Busuja 4 (Bep.5), 2020, AurutanHa rpaduka, MHK-LIET MPVHT Ha XapTuja, 70 X 100 cm
Vision 4 (ver. 5), 2020, Digital graphic, Inkjet print on paper, 70 x 100 cm

1945-2020




Muxaun JIYCUYA | Cnosauka - ODVHATIUCT
Michael LUZSICZA | Slovakia - FINALIST

BusapHo npouuncryBame, 2020, akpus 1 Tyl Ha XapTuja, 200 x 100 cm
Bizarre Purgation, 2020, acrylic and ink on paper, 200 x 100 cm

1945-2020



Tomac LWEPEP | Cnosauka - OUHANINCT
Tomas SCHERER | Slovakia - FINALIST

...0n, U3neryeaj, 2019, KoMOMHMpPaHa TeXHWUKa Ha XapTuja, 32 X 24 cm
...Hop, Get Out, 2019, mixed media on paper, 32 x 24 cm

OCAU@A+ 1945-2020




Jupxn CTPAYOTA | CnoBauka
Ji#i STRACHOTA | Slovakia

Hepocracysa lll, 2020, Kom6vHVIpaHa TeXHUKA Ha TOHKpPaHa XxapTuja, 100 x 70 cm
Missing Ill, 2020, mixed media on shaded paper, 100 x 70 cm

Bnaxej BAJIAXK | CnoBauka
Blazej BALAZ | Slovakia

Mok, 2020

MONVB, MapKep, akpun, nenakx,
Konax Ha xapuja, 70 x 100 cm
Power, 2020

pencil, marker, acrylic, glue,
collage on paper, 70 x 100 cm

OSTEN Biennial of Drawing
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YpTromup OPEJINX | CnoseHuja
Crtomir FRELIH | Slovenia

*

MponeTHa npoweTKa, 2020, NacTen 1 akpwn Ha xapTuja, 75 x 57 cvm
Spring Walk, 2020, pastel and acrylic on paper, 75 x 57 cm

1945-2020
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LiBeTka XOJHUK | CnoseHuja
Cvetka HOJNIK | Slovenia

TemHara cTpaHa 2C, 2020, KOMOVHUPaHa TEXHMKA Ha niaTtHo, 100 x 100 cm
The Dark Side 2S, 2020, mixed media on canvas, 100 x 100 cm

1945-2020
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Ceb6actnjam MYTE | LLiseacka - DUHATINCT
Sebastian MUGGE | Sweden - FINALIST

CoHyBameTo Ha Llapneoa - gpyrapot CHewko, 2019, Tyl Ha xapTuja, 50 X 65 cm
Charlevoix Dreaming - Comrade Snowman, 2019, ink on paper, 50 x 65 cm

1945-2020
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Hepmun JATMYP EPMAH | Typumja - OUHANTUCT
Nermin YAGMUR ERMAN | Turkey - FINALIST

Etunpa op XaHm6an 2, 2013, kKoMbUHMPaHa TeXHVKa Ha XapTuja, 12,5 x 21 cm
Etude From Hannibal 2, 2013, mixed media on paper, 12.5 x 21 cm

1945-2020
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OCTEH BueHane Ha upTex

Axmet AJIBAJPAK | Typuwja
Ahmet ALBAYRAK | Turkey

*

Haner Ha BeTep, 2018, akpui Ha XxapTuja, 73 X 236 cm
A Gust of Wind, 2020, acrylic on paper, 73 x 236 cm

OCA@A+ 1945-2020
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Merpe HUKONTOCKU | O6epnnHeTo Kpancteo
Petre NIKOLOSKI | UK

*
MpocTopu - Yncenxejn ranepuja (ckuum n 6enewwKkn 3a HepeanusnpaH npoekT) 1990-Te, 4 NHTepBeHLMK Ha xapTuja, 30 x 21 cvm/cekoja
Spaces - Chisenhale Gallery (sketches and notes on unrealized project) 1990’s, 4 interventions on paper, 30 x 21 cm/each

1945-2020 ostzn
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ELOTOA 2 302 - 1A v

Ennupa XALIN-BACUNEBA | O6eaunHeTto Kpanctso
Elpida HADZI-VASILEVA | UK
*

bes Hacnos, 2016, moHoTUNKja, 1/3, 60 x 42 cm
Untitled, 2016, monotype, 1/3, 60 x 42 cm

OCA@A+ 1945-2020
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Cowba BEHCKUH MELLEP | O6eaviHeTo Kpanctso - OUHATINCT
Sonja BENSKIN MESHER | UK - FINALIST

3akaueHa, 2019, jarneH Ha xapTuja, 90 X 65 cm
Pinned, 2019, charcoal on paper, 90 x 65 cm

1945-2020 osben
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JInH NAHTTOH | O6epmnHeto Kpancteo - DUHANACT
Lynne LANGTON | UK - FINALIST

Be3 Hacnos (3a Jozed), 2019, nacten Ha xapTuja, 84 x 60 cm
Untitled (for Joseph), 2019, pastel on paper, 84 x 60 cm

OCA@A+ 1945-2020
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Anaxup XATOBUAH | Ypyreaj
Anahid HAGOBIAN | Uruguay

Bes Hacnos, 2020, KpeoH, MacnieH NacTes, BOCOK Ha xapTuja, 102 x 72 cm
Untitled, 2020, crayon, oil pastel, parafina, 102 x 72 cm

1945-2020 ostzn
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Asuta MOPALAXAHMU | CALl - OUHATINCT
Azita MORADKHANI | USA - FINALIST

PeBonyuuja (Mo6eaHnukn TajHn) 2019, monus Bo 60ja, 48 x 61 cm
Revolution (Victorious Secrets), 2019, colored pencil, 48 x 61 cm

OCAUA+ 1945-2020
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Dar BABC | CA[
Doug DABBS | USA

MocnepHa cnamka, 2018/19, Tyl Ha xapTuja, 23 x 18 cm
Final Straw, 2018/19, ink on paper, 23 x 18 cm

Jivu APHONJA | CAL
Lynn ARNOLD | USA

OHa To ro pekos BYepa, 2019

MOJIVB, aKPUJ, NacTes, MeHKao Ha XxapTuja, 46 x 30 cm
What | Said Yesterday, 2019

pencil, acrylic, pastel, pen on paper, 46 x 30 cm

1945-2020
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AHa MJTABUHCKAJA | CAl - ODVHANNCT
Anna PLAVINSKAYA | USA - FINALIST

WUrpa co yetupm paue, 2018, neHKano v NHANCKM Tyw Ha xaptuja, 142 x 71 cm
Four Hands Play, 2018, pen and Indian ink on paper, 142 x 71 cm

OCA@A+ 1945-2020
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Mupa CATPUJAH | CAL - ODUHANNCT
Mira SATRYAN | USA - FINALIST

3eneH nejcax, 2020, KOM6UHMPA TEXHUKA 1 AUTUTaneH npouec, 29 x 50 cm
Green Landscape, 2020, mixed media and digital processing, 29 x 50 cm

1945-2020
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Mapuja MABJIOBCKA | CAL] - DUHANUCT
Maria PAVLOVSKA| USA - FINALIST

BueHa, 2001-2003, cepuja LpTexu, Tpenepeme’; Macno Ha KapToH, 2 komno3uuumn of 100 x 70 cm
Vienna, 2001-2003, series of drawings “Trembling", oil on cardboard, 2 assemblages of 100 x 70 cm
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Ban Yynr HATYEH | BuetHam
Van Chung NGUYEN | Vietnam

Bes Hacnos, 2019, akpun Ha xapTuja, 27 X 38 cm
Untitled, 2019, acryl on paper, 27 x 38 cm

1945-2020 osben
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Monupa Berym JINMNE | Banrnagel
Monira Begum LIPE | Bangladesh

Hapruw PABVH | baHrnagel
Nargish PARVIN | Bangladesh

Beatpus ®UHKEJICTEJH | Bpasun
Beatriz FINKIELSZTEJN | Brazil

WBaH CTOJAHOB | Byrapuja
Ivan STOYANOV | Bulgaria

BaHnua BAJIKOBA | byrapuja
Vania VALKOVA | Bulgaria

OCA@A+ 1945-2020

Apneta YEXUK | BocHa v XepuervienHa
Arleta CEHIC | Bosnia and Herzegovina

LWejna TOAEPUAH | KaHapa
Sheila TODERIAN | Canada

JNykuana MAMAJONYNY | Kunap
Lukiana PAPADOPOULOU | Cyprus

Danuena XEPOJECOBA | Yeluka
Daniela HERODESOVA | Czechia

OHgpa MUKI (Bon Mupakn) | Yelka
Ondra MIKL (Don Mirakl) | Czechia

HoyHuu IECYKMU | Ervinet
Nouni DESSOUKI | Egypt

Xene JIOXMYC | EctoHuja
Helle LOHMUS | Estoina



Muena OBUHEH | OuHcka
Piela AUVINEN | Finland

- ' Katepnna MAHAAPUK | ®paHumja
m Katerina MANDARIK | France

Ll
. Mjypuen MACUH | ®paHupja
é" Muriel MASSIN | France

Mwuxen CMOJIELY | OpaHuuja
Michel SMOLEC | France

A6payn-Tawy IEPMAHU | TepmaHmja
Abdoul-Ganiou DERMANI | Germany

Onusuja AODMIOHUC | Tpuuja
Olivia AFIONIS | Greece

OSTEN Biennial of Drawing 169

Codmja AMMEPUAY | Tpuuja
Sofia AMPERIDOU | Greece

Joanmnc AHACTACWY | puwja
loannis ANASTASIOU | Greece

Bacunuc AHFEJIONYNOC | Mpuwja
Vasilis ANGELOPOULOS | Greece

Katepuna BAJIOAUMY CTATATY | lpuvja
Katerina BALODIMOU STATHATOU | Greece

Bacunuku BJIYKY | lpumja
Vassiliki BLOUKOU | Greece

Axena KPUCOBULLAHY | Mpuyja
Aghela CHRISSOVITSANU | Greece

1945-2020 ostzn
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CraBpoc AULLOC | Mpuyja
Stavros DITSIOS | Greece

Anoctonuc ®UANNY | Mpuwja
Apostolis FILIPPOU | Greece

Credanoc ®OJIMHAC | lpupja
Stefanos FOLINAS | Greece

Tunpa ®PYMKWH | Mpuvja
Gilda FRUMKIN | Greece

Edun OYHK | Mpuvja
Efi FUNCK | Greece

1945-2020

Mapu-Kpuctu AAMONIA BOCUC | Tpumja
Marie-Christine DAPOLA BOSSIS | Greece

Menenone FAUTU | Mpuvja
Penelope GAITI | Greece

EBaHrennja FEPAKMU | lpumja
Evangelia GERAKI | Greece

Joproc XYHAANAC | lpunja
Georgios HOUNDALAS | Greece

Bacunuku WIWJAKONYANY | Tpumja
Vasiliki ILIAKOPOULOU | Greece

Wnunac KAPAJIUC | Tpupja
Ilias KARALIS | Greece

Bacunuc KABYPUANUC | Tpunja
Vassilis KAVOURIDIS | Greece
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Manoc KWOKUOC | Mpuyja
Panos KIOKIOS | Greece

Cotupnc OUKOHOMUANC | Tpuuja
Sotiris OIKONOMIDIS | Greece

Mapuna KYLLOCMUPY | Mpuvja
Marina KOUTSOSPYROU | Greece

Atanacuoc MAHATUOTY | Tpuuja
Athanasios PANAGIOUTOU | Greece

Aecnunna KYBALY | Tpuyja
Despina KOUVATSOU | Greece

JNeonHopa METPOBCKA JIYLIUB | lpuuja
Leonora PETROVSKA LUTSIV | Greece

EmaHyena JbATY | lpuuja
Emmanouela LIAGKOU | Greece

Katepuna PUBALINY | [punja
Katerina RIMPATSIOU | Greece

Wi e Mapuja MAPATYAAKM | Mpuvja
. Maria MARAGKOUDAKI | Greece

Mapuna CTATU | Mpuwja
Marina STATHI | Greece

Mapuja Aemetpa (Auan) MYPAJUHUC | Mpuvja
Maria Demetra (Didi) MOURDJINIS | Greece

Apamonynoc TEP3AHU | Mpuvja
Adamopoulos TERZANI | Greece

1945-2020
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Enenn LWIWIU | Tpumja
Eleni TSILILI | Greece

Mpa6xuxpep NAN | Nugvja
Prabhinder LALL | India

Po6a6ex (Poja) AENIKOLU | VipaH
Robabeh (Roya) DELKHOSH | Iran

JNaypa BAWY | Utanuja
Laura BAIU | Italy

Jlnsa COPBA | Utanuja
Lisa SORBA | Italy

1945-2020

EctoH Kamenanr MAYJIETU | MHpoHesuja
Eston Kamelang MAULETI | Indonesia

Jypa A. BACKEBUMUWYTE | JIutBaHuja
Jura A. VASKEVICIUTE | Lithuania

bajpam Baj BAJPAMU | Mapoko
Bairam Baj BAJRAMI | Morocco

Bunrann KOYULUTE | C. MakepoHuja
Bilgaip KOCISTE | N. Macedonia

[Aejan MAYYKOB | C. MakegoHuja
Dejan MACUKOV | N. Macedonia

Fopax TEOPTMEBCKMU | C. MakegpoHuja
Goran GEORGIEVSKI | N. Macedonia

Tope BJIAXKEBCKMU | C. MakefoHuja
Tode BLAZEVSKI | N. Macedonia
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Aapko TAJIECKU | C. MakepoHuja
Darko TALESKI | N. Macedonia

Marteyw MABEJTYUK | Moncka
Mateusz PAWELCZYK | Poland

Emunuja n Crojue TOLUMHOBCKU | C. MakegoHwja
Emilija i Stojce TOCINOVSKI | N. Macedonia

Ana CAJIOBCKA | Moncka
Anna SADOWSKA | Poland

Neana MPOAAHOBA | C. MakepoHuja
Ivana PRODANOVA | N. Macedonia

Hopota CAHKOBCKA | Moncka
Dorota SANKOWSKA | Poland

Cnasuua TAHECKA | C. MakefioHuja <%  Anpxej WWAPEK | Moncka
Slavica TANESKA | N. Macedonia Andrzej SZAREK | Poland

Maja JIOKYAIOBUM | Moncka Katpxuna 3JOJIOBUM | Moncka

Maja DOKUDOWICZ | Poland i i 1\l Katarzyna ZIOLOWICZ | Poland
Kxunwrop KOHOMKA | Moncka Maprta TOMYUK | Moncka
Krzystof KONOPKA | Poland Marta TOMCZYK | Poland

1945-2020 osben
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Enena [IPATYJIEJIEW | PomaHuja
Elena DRAGULELEI | Romania

Mapuja BAJIAYKOBA | CnoBauka
Maria BALAZOVA | Slovakia
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7 Anppujana JIVKALUWY | PomaHuja g \ /} Aamun KUM | JyxxHa Kopeja
Adriana LUCACIU | Romania £ A Dami KIM | South Korea

MyTe6ep BYPYHCY3 | Typuuja
Muteber BURUNSUZ | Turkey

Nicodim SORIN OLIMPIU | Romania

Enena BPYHKOBCKAJA | Pycuja
Elena BRUNKOVSKAYA | Russia

WUnke UNTEP | Typunja
llke ILTER | Turkey

Bpankuua KOHYAPEBUK | Cpbuja
Brankica KONCAREVIC | Serbia

Bepxa UCBWIUP AJOVH | Typuuja
Berna ISBILIR AYDIN | Turkey

Jby6uwa MAHYUK | Cp6uja
Ljubisa MANCIC | Serbia

BeHKyuHrao JIEU | O6efunHeTo Kpanctso
Wengingao LEI | UK

1945-2020
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Ana BOPOXTA | YkpauHa
Alla VOROKHTA | Ukraine

Wpene KNOTUEP | CAL]
Irene CLOUTHIER | USA

Aenona CECEPMAH | CA[l
Delona SESERMAN | USA

JNinaunja CAMEOHOBA | CA/l
Lidia SIMEONOVA | USA

Cetapa COXJIN AXMEJ | CALL
Setara SOHELY AHMED | USA

Mapgenun BOPUC | CAL]
Madeleine WORIES | USA

1945-2020 osben
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WA n EMUNTNIA KABAKOB

Wnja n Emunuja KabakoB ce yMeTHMUU CO PYCKO
notekno o Amepuka, Ko copaboTyBaaT Ha CpeauHu
Kou dy3npaat enemMeHTU off CEeKOjAHEBMETO CO OHME Ha
KoHuenTyanHoTo. [lofeka HuBHaTa paboTta e Anaboko
BKOpeHeTa BO COBETCKMOT coumjaneH un KynTypeH
KOHTEKCT BO KOj co3peBaa KabakoBu, Taa cenak JOCTu-
rHyBa 1 YH/BEP3aHO 3Hayeme.

Wnja KabakoBs e pogeH Bo [JHenponeTpoBck, COBETCKMOT
Cojy3, Bo 1933 roguHa. Crygmpan Ha YmeTHMuKaTa
akagemuja BA Cypukos Bo MocCKBa 11 ja nouHan Kapreparta
KaKoO MNycTpaTop 3a OETCKU KHUM BO TeKOT Ha 1950-tute.
Toj e pen op rpynata KoHuenTyanHuW yMeTHULMU BO
MockBa Koja paboTu HagBop of oduLMjaTHNOT COBETCKN
yMeTHMYKM cuctem. Bo 1985 rogmHa ja peanusnpa csojata
npBa CaMOCTOjHa 13n0X6ba Bo ranepujata AuHa BuepHuy,
Mapwn3, a Toj ce nmpecenyBa Ha 3anafoT ABe roAuHN
nofoLHa, BO BPEMETO Ha LeCcTMeCeYHMOT MpecToj BO
KyHctBepuH lpau, Asctpuja. Bo 1988 roguHa Kabakos
MoyHyBa co paboTa co cBojaTa maHa conpyra Emunuja
(Tve ctanyBaat Bo 6pak Bo 1992 roauvHa). Of oBaa Touka
na HaBamy, Lieflata HMBHa paboTa e KonabopaTnBHa, BO
pasnMyHM NPONOPLUN BO COMMAcHOCT CO cneunduyHmnoT
npoekT. [leHec KabakoB e Mpur3HaT Kako HajBaXkHMOT
PyCKM YMETHMK LUTO Ce MOjaBWU KOH KpajoT Ha XX Bek.
HeroBuTte wuHcTanaumn 360pyBaaT UCTO TOMKYy M 3a
yCnoBuTe BO NOCT-CTaNIMHUCTMYKaTa Pycuja, Kako 1 3a
YHUBep3anHaTta cocToj6a Ha YOBEKOT.

Emnnnja Kabakos (popeHa Jlekau) e poeHa Bo [JHenpo-
netpoBck, CosetckuoT Cojy3, Bo 1945 rogmHa. Taa ro
nocetyBana My3nuknot Koney BO WpKyTcK n pgonon-
HUTENHO CTyaMpana LWMaHCKM jasnk WU nutepatypa Ha
MockoBcKMoT yHuBep3uteT. Umurpupana so VM3paen Bo
1973 roguHa, a ce npecenvna Bo bbyjopk Bo 1975 rogunHa,
Kage wTo paboTtena Kako Kypatop v apT gunep. Emunnja
paboTtu pamo go pamo co Mnja og 1989 roguHa.

HuBHWTe flena ce NprKa)kaHy Ha NPECTUXKHM MeCTa, Kako
BO My3ejoT 3a mofepHa ymeTHOCT, My3ejoT XnpLIXopH
BO BawwHrtoH, Mysejotr Lltegenvk Bo AmcTepgam,
[okymeHTa IX, Ha ButHun brneHaneto Bo 1997 rogmHa n BO
OpxaBHNOT My3ej Epmutax Bo CaHKT MeTepbypr, mMery
apyrute. Bo 1993 rogmuHa Tue ja npetcrtaByBaa Pycuja
Ha 45. bnieHane Bo BeHeuuja co HMBHaATa MHCTanauuja
LpBeHnoT naBunjoH. KabakoBu, UCTO TaKa, ocTBapwuja
MHOTY BaXXHU jaBHU NPoeKTW HK3 Lena EBpona n gobuja
ronem 6poj Npu3HaHWja W Harpagu, BKAy4yBajKu TIu
,Ockap Kokowka“, BueHa, 2002 rognHa n ,Chevalier des
Arts et des Lettres”, Mapwu3, Bo 1995 rogunHa.

Kabakosu »unBeat 1 paboTat Bo JIoHr AjneHg,.

OSTEN Biennial of Drawing

ILYA & EMILIA KABAKOV

llya and Emilia Kabakov are Russian-born, American-
based artists that collaborate on environments which fuse
elements of the everyday with those of the conceptual.
While their work is deeply rooted in the Soviet social and
cultural context in which the Kabakovs came of age, it
still attains a universal significance.

llya Kabakov was born in Dnepropetrovsk, Soviet Union,
in 1933. He studied at the VA Surikov Art Academy in
Moscow, and began his career as a children’s book
illustrator during the 1950’s. He was part of a group of
Conceptual artists in Moscow who worked outside the
official Soviet art system. In 1985 he received his first
solo show exhibition at Dina Vierny Gallery, Paris, and
he moved to the West two years later taking up a six-
months residency at Kunstverein Graz, Austria. In 1988
Kabakov began working with his future wife Emilia (they
were to be married in 1992). From this point onwards,
all their work was collaborative, in different proportions
according to the specific project involved. Today Kabakov
is recognized as the most important Russian artist to have
emerged in the late 20th century. His installations speak
as much about conditions in post-Stalinist Russia as they
do about the human condition universally.

Emilia Kabakov (née Lekach) was born in Dnepropetrovsk,
Soviet Union, in 1945. She attended the Music College
in Irkutsk in addition to studying Spanish language and
literature at the Moscow University. She immigrated to
Israelin 1973, and moved to New York in 1975, where she
worked as a curator and art dealer. Emilia has worked
side by side with llya since 1989.

Theirwork has been shownin such venues as the Museum
of Modern Art, the Hirschhorn Museum in Washington
DG, the Stedelijk Museum in Amsterdam, Documenta IX,
at the Whitney Biennial in 1997 and the State Hermitage
Museum in St. Petersburg among others. In 1993 they
represented Russia at the 45th Venice Biennale with
their installation The Red Pavilion. The Kabakovs have
also completed many important public commissions
throughout Europe and have received a number of
honors and awards, including the Oscar Kokoschka Prize,
Vienna, 2002 and the Chevalier des Arts et des Lettres,
Paris, in 1995.

The Kabakovs live and work in Long Island, USA.

1945-2020
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An6ym 1. MPUMAKOB Koj ceau Bo nnakap (47 nuctosu) 1995
pauHo notnuwa A.P. LX/LXXX, nuct 6p. 17,51 x 35 cm

Album 1. Sitting-In-The-Closet PRIMAKOV (47 sheets) 1995
Hand signed A.P. LX/LXXX, sheet no. 17,51 x 35 cm

An6ym 1. MTPUMAKOB Koj cean Bo nnakap (47 nuctosu) 1995
pauHo noTnviwaH A.P. LX/LXXX, nucT 6p. 18,51 x 35 cm

Album 1. Sitting-In-The-Closet PRIMAKOV (47 sheets) 1995
Hand signed A.P. LX/LXXX, sheet no. 18,51 x 35 cm
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XOMO COBETUKYC BO AJIBYMUTE
»10 JINKOBN” Ha KABAKOB

Mpo¢. MaHoc CredaHngmc

,Ce pa3bupa, cekoralwl CMe W3HEHAAEHU Of HEOYeKy-
BAHOTO, HO Toa € MPWIMYHO efleMeHTapHa peakuuja.
[lann HeKoj HaBMCTMHa 3Hae WTo npasu? Bo MojoT ciyyaj
e [eKa Toa Binjae M Me NPUABUXKYBA, AEKa MMa CBOj
XKMBOT, Aeka nocton. Ho, BOOMWTO He CyM CUrypeH Aeka
3HaMm LWTO e Toa. Yl MHory noiobpo ako me nsberHe n ako
MMa CeKakBM APYry MOXXHOCTH LUTO APYruTe MOXaT fa rv
BuAaT. He mopa Aa rv 3Ham cuTe ¢pakTy WTO eHa Moja
CnMKa Ke v Uma Bp3 YyBCTBUTENHOCTA, MMarmnHalmjaTa,
C/Te MOETCKM WHCTMHKTM Ha JIMYHOCTa WTO ja rnepa.
Moxe Hekomy fia My ce fonafiHe Of HErOBU MPUUUHN —
Of 3aeHVNYKN MPUYUHY, HO 1 Of JPYrK, WTO jac camuoT
HMKOraLl Hema fia rm 3Ham. AKO yMeTHOCTa beLue jasnkoT
IITO MOXelWe [la ce cBefe Ha ,LITO cakalle [a Kake
YMETHVKOT", Torall ,opakaTta” WTo ja npeHecyBa Ke belue
6ecmncneHa...”

Mjep Cynax

(,ApT nHTepHeLleHen", HoemBpu-gekemspu 1980 roguHa, cTp. 164)

YmeTHOCTa oTceKoraw 6una Bo36yanuea, KOHTPOBEpP3Ha
1 OrpOMHa eHMrMa no Koja Tparame 1 04ajHoO cakame Ja ja
ncTpaxyBame, n3noxysame 1 objacHyBame. Koj 61 moxxen
na bupge, cenak, BUCTUHCKM YMETHUK BO HalleBO BpeMe,
OCBEH OHOj wTo ,l0 3arybu ymoT, ce cobneue, nsbera
ron!” (HacsoB Ha No3HaTaTa MHCTanaumja Ha Kabakos of
1983-89 rognHa)? Bo ncropujata Ha ymMeTHOCTa HeMano
MHOTY CllyyYan Ha YMETHULM Yme Jeno Mano noTeHumjan
[la CTaHe HelTo NoBeKe Of orfiefjano Ha CBOETO BpeMe.
YynHo e, Moxebun 1 HeobjacHMBO, WITO MankymunHa Gea
BMUCTVMHCKU TaKa HafJapeHwu, LITO HUBHWUTE Kpeauuu
n3berHaa BpemMeHCKNTe KOOPAMHaTK 3a fla CTaHaT CjajHu
CBETUJIHMLM BO LLAPCTBOTO Ha AYXOT, HA HEBMHOCTa, Ha
coBecTa U Ha YMETHUYKMUOT MHTerputeT. OBa e maT KOH
BMCTMHaTa, BHaTpeLLHaTa HEBUHOCT, NCKPeHNTe Hamepu
1 BepbaTa BO CNOCOOHOCTA HAa YOBEUKMOT YM 1 AyX. Konky
1 fa cTpajan Hekorall JyxoT, KOnKy 1 fa 6un nospeaeH
of npupopata WM OMWTEeCTBEHWTE OKOMHOCTH, TOj
ycnean, npeky 6051ka, 0CAMeHOCT 1 JlyTake BO MPaKoT, ia
ce nckynu cebecu.

W3rnepa peka Unja KabakoB focTurHan Takea 6naropar.
CammnoT ymeTHUK 13jaByBa: ,YMETHOCTa He ja HagMUHYBa
3[10[€BHOCTA Ha KMBOTOT — Taa € 3[0AeBHa Kako U
CcammoT XMBOT. Ho, BO CamMMOT UMH Ha npecenba of *K1MBoT
KOH YMEeTHOCT, efileH BUJ BpaTa ce 0TBOpa 1 3A0AEeBHOCTa
npectaHyBa fAa 6uae ToTanHa. MNpaBam pasnuka nomery
3[0[€BHOCTa Ha YMETHMUYKOTO M3BPLUYBae U peuncu
MOMeHTasIHaTa OAJlyKa, Aa pedyemMe, Aa Ce 3afpKam Ha
TakBUTe peuentu. 3a MeHe Gelle MHOTY 3004€BHO Aa v
LpTam cuTe oBre anbymu, HO Kora peLunB fa ro Hanpasam
TOa, HELWTO ce CNyyYn BO MeHe, 6eB MHOrY CBECeH 3a Toa.
3a MeHe, TOYHOTO pasrpaHuyyBakbe BO MeHe nomery
YMETHMKOT U YOBEKOT OTCeKoraLl 61no BaxHo...”



HOMO SOVIETICUS IN THE ALBUMS .
“TEN CHARACTERS” by KABAKOV

Prof. Manos Stefanidis

“One is always surprised by the unexpected, of course,
but it's a rather elementary reaction. Does one actually
know what one is doing? In my case, that it affects and
moves me, that it has a life of its own, that it exists. But |
am not atall sure | know what it is. And so much the better
if it eludes me and has all kinds of possibilities that others
can see. | don't have to know all the facts that a painting
of mine will have on the sensitivity, the imagination, all
the poetic instincts of the person who is looking at it. He
can like it for reasons of his own - for reasons that we have
in common but also for others, which | myself will never
know. If art were the language that could be reduced
to ‘what the artist meant’ then the ‘message’ that it got
across would be pointless...”

Pierre Soulages

(Art International magazine, November - December 1980, p. 164)

Art has always been an exhilarating, controversial, and
enormous enigma that we look for and desperately want
to explore, expose, and explain. Who could be, after all,
a real artist in our days, other than the one who ‘Lost his
Mind, Undressed, Ran Away Naked! (the title of Kabakov's
famous 1983 - 89 installation). In the history of art there
have not been many instances of artists whose work had
the potential to become something more than a mirror of
its time. It is curious, perhaps inexplicable, that few were
truly gifted in this way, their creations escaping temporal
coordinates to become shining beacons in the realm
of the spirit, of innocence, of conscience and of artistic
integrity. This is a path towards truth, inner innocence,
sincere intentions, and faith in the ability of the human
mind and spirit. For no matter how much the spirit once
suffered, was injured by nature or social circumstances,
it managed, through pain, loneliness, and wanderings in
the darkness to redeem itself.

llya Kabakov seems to have attained such grace. The artist
himself declares, “Art does not overcome the boredom
of life - it is as boring as is life itself. But in the very act
of moving from life to art a kind of door is opened and
boredom ceases to be total. | make a distinction between
the boredom of artistic execution and the almost
instantaneous decision to, say, stick on those receipts. It
was very boring for me to draw all these albums but when
| decided to do it, something happened inside me, | was
very conscious of that. For me the precise demarcation
in myself between artist and man has always been
important...”

OSTEN Biennial of Drawing
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An6ym 2. LLleraymjata FOPOXOB (48 nuctoBw) 1998 pauHo notnmia A.P. 38/80, nct 6p. 14,51 x 35 am
Album 2.The Joker GOROKHOV (48 sheets) 1998 Hand signed A.P. 38/80, sheet no. 14, 51 x 35 cm

An6ym 2. LLleraymjata FOPOXOB (48 nvictoBK) 1998 pauHo notviua AP. 38/80, nucT 6p. 16,51 x 35 cm
Album 2. The Joker GOROKHOV (48 sheets) 1998 Hand signed A.P. 38/80, sheet no. 16,51 x 35 cm

1945-2020 ostzn

179



180

OCTEH BueHane Ha upTex

Wedpour

Vi

An6ym 3. Aapexnmsnot BAPMUH (50 nvictor) 1997, pauHo notnuwan A.P. 38/80, mcT 6p. 1,51 x 35 cm
Album 3. Generous BARMIN (50 sheets) 1997, hand signed A.P. 38/80, sheet no. 1,51 x 35 cm

KabakoB e ymeTHUK Koj Gapa TakoB BMA MOAeEpHU3aM
WTO MOTEKHYBa MoBeKe of WcTokoT, a nomanky of
3anagotT. Hema HMWTO KOHKYPEHTHO BO OBa. ABTOpOT
e[JHOCTaBHO caka Aa 36opyBa 3a [eHec, KopucTtejku
CcOBpemMeHa TepMMHOMOIMja M ja3uk, WUCTOBPEMEHO
6paHejKn ro aHTPOMOJOLWKKOT eNeMeHT Ha NAEHTUTETOT,
Ha npunagHocTa Ha efHO BpemMe U Ha edHO MecTo -
Heimat, OAHOCHO KOHLENTOT Ha TaTKOBMHATa Kako
WCKYCTBEH, MeHTaneH nej3ax. bun ymeTtHuukn obyueH
3a Bpeme Ha HajcnaBHMOT Mepuoj Ha KOHLenTyasnHaTa
YMETHOCT 1 CeKako Kako UyBCTBUTENIEH, MNaf YMETHUK
rM [OXMBean Of efHa CTpaHa Kop-cokauuTe M nagot
Ha COBETCKOTO OMWTEeCTBO U, 04 Apyra, AMHaMMKaTa Ha
COMnCTBeHaTa reHepauuja Koja nmalle npaBo Aa COHyBa
3aefiHO 3a - 30WTO fa He — MefyHapofHaTa aBaHrapga.
WMnja KabakoB He ce 4yyBCTBYBa Kako MPMBP3aHUK Ha
ronemnTe ymeTHULM Ha Lapcka Pycuja, kako wTo e Wnja
PenuH, na gypn HM Ha OHMe TBOPLW KOM ja MOAAPXKYyBaa
Pesonyuujata Bo 1917 r, Kako wto ce TamivH wunu
Monoga. Ce uyBcTBYBa Nobnucky o Ojogop [JocToeBcKu
1 HEroBMoT MeTadU3nyUKM CBeT, YeXoB 1 MenaHXonnyHaTta
anaTvja Ha HerosuTe Oyp)KOacku xepowu, TapKOBCKM
N HEroBmMoT MUCTMYeH ukoHorpad Py6nes. CBeTOT Ha
KabakoB e OKynupaH of WCLPNEHNOT, Pe3nrHupaH
rparaHnH Ha nopaHewHnoT CCCP n TOj e nocTaBeH
HacMpoTM 3afHMHaTa Ha 6Ge3nnyHaTa OupoKpaTWja 1
cy6Bep3rBHUTE ycoBu of 90-TiTe roguHM Of MUHATAOT
BEK, MopagM KOM TOKMYy OBaa 4oBeuka durypa ro
noBpaT! CBOETO MeCTO BO mcTopwujata. Pyckata gywa
KOja MHCUCTMPA Ha MOCTOeHE, Ha HAYMHOT Ha Koj ToncToj
COHyBalue 3a Toa.

J1aB ToncToj ja cMeTan yMeTHOCTa Kako akTUBHOCT NpeKy
KOja eflHO NMLie CBECHO M MpeHeCyBa, NPeKy oApeaeHu

OCA@A+ 1945-2020

BEYHM 3HaLM, YyBCTBaTa LUTO MM AOXKMBea, a ApyruTe nyre
ce TPOrHaTV Of Tue YyBCTBA, KOW BAMjaaT BP3 HUBHUTE
XnBoTu. Bo pamkute Ha oBaa fedurHULMja, BeKke NOCTOU
jacHa KoHUenuuja 3a rosiemara, onwTecTBeHa M1cnja Ha
YMeTHOCTa. YMeTHOCTa r peHecyBa YoBeUKMTe YyBCTBa,
ro o6enHyBa MHOLUTBOTO MOTPOLLYBa4YuM BP3 OCHOBA Ha
3aeiHMYKO »KMBOTHO MUCKYCTBO, BP3 OCHOBA Ha Hej3nHaTa
Heoponuea ybaBuHa. MNogefHaKBO BaXXHW 3a MPaBUSHO
pa3buvpare Ha npupopata Ha YMeTHOCTa U CylITMHaTa
Ha y6aBOTO ce CTaBOBMUTE pa3BMeHUN of MapKc, Koj nps
ja npeno3Han ymeTHOCTa Kako Aen of HaarpapbaTa Ha
ekoHomujaTa. KoHuenuujata Ha ybaBMHaTa BO HalleTo
Bpeme He e ofpefeHa Of LeHaTa Ha MaTepujanute,
UM off HMBHOTO GOraTtcTBO U Pa3HOBUAHOCT, TYKy Of
KOMMNo3MuMcKata M KOHCTPYKTMBHATa COOABETHOCT U
ofL HMBOTO Ha M3pa3syBarbe, pe3sonyurja u dopmanHa
KOH3MCTEHTHOCT CO KOMUWTO QUHANHUOT YMETHUYKM
npegmetr ja MaHudectupa cBojaTa yHKUMja 1
onwTecTBeHa uern.

YMeTHMKOT, BO 0OBOj C/yyaj, ja KOPUCTM pycKaTa Tpaguuymja
NCTO KaKo LUTO Toa ro npasea MajakoBcku nnv floHyapoBa,
AxmatoBa nnu bynrakos, ofHOCHO He Kako GonKnop nnn
BMA, TYKY KaKO »KMBa, NCUXUYKA eHepruja. Moxebu Toa
e rNaBHaTa pasnuka nomery KoHuenTyasHaTa YyMeTHOCT
Ha ocTtaTokoT of EBpona 1 ocobeHo Amepuka. Co apyru
360p0BY, TOj HUKOTaLL He NpUberHyBa KOH BOOOMYAEHNOT
dopmanvzam Ha ymeTHUUWTE Kou Oune nperosHaeHu
1 MPOMOBMPaHUN, HO CIIVKWTE 1 NMPOCTOPUTE LITO TOj I
CO3[aBa Ce CBECHO Pa3INYyHM eHW Of APYrM 1 CeKorall
MO»aT fla ce,NpoymTaaT” Ha BTOPO 1 TPETO HMBO. HMBHaTa
Tana MenaHxonuja, ¢uno3odcka KoHTemnnauuja,
CEnpuCyTHOTO CeKaBake Ha AETCKUTE MCKYCTBa MOKPaj
CEeKOjOHEBHVOT XKMBOT Ha CMBWTE rPafioBU Ha OrpPOMHaTa
Pycuja, ce BogeHn of anabok xymaHu3am, YyBCTBO 3a
UCTOpUja, HO U VHTEH3UBHA TeaTpanHocT. PabotaTa e
ceKorall BO TeK, BO MpoLec, Kako fa 4Yeka rnepayot
[a ja 3aBpLluK, Aa ja NpoOMeHU, Unu Qypu 1 fa co3page
HoBa. CamMMOT YMeTHMK MOBTOPHO u3jaByBa: ,[...] 3a
MeHe, My3ejoT M LenaTa KynTypa npeTcTaByBaaT none
Ha 6ecMpTHOCT. A KynTypaTa, nak, 3a MeHe npeTcTaByBa
obnact 6e3 CTpaB, AOM Kaje WTO HeMa fa Te Tenaar
unu y6msaar. lNapagurmaTta Ha >XMBOTOT 3a MeHe e fAa
Ce popam Mo X1Ba orpafa, a NoToa Aa 3ano3Ham efHa
y6aBa npuHLe3a Koja LLeTa BO rpaguHaTa 1 Koja, Moxebu
3aToa LITO OBa MOMYe MpaBun Tpu canTa, Benu:,MywTn ro
OBa MOMYe BO KyKaTa“ OBa e yekop oA ynuua Jo Kyka,
Of, NPOBUHLUK [0 rpag, Of NOCTOeHE [0 HEMOCToEHE...”

bpeHgoH Tejnop, aBTOp Ha KHUrata YMeTHOCTa fAeHec,
nvwyBa feKa MPBOTO MaTyBakbe Ha KabakoB HagBop
op Cosetcknor Cojy3 ro ogHeno BO YexocnoBauka
Bo 1981 roguHa, roguHata Ha HEroBMOT MPOC/ABEeH
ecej 3a npa3HMHaTa U NOYETOKOT Ha HeroBaTa cepuja
[eceT nuka, Koja 3anoyHana npep ga fojae Ha 3anag
N Ke Tpae moronemuoT gen op AeueHwujata. Cnepelue
rpyna mHCTanayuu, Kako Ha np. YoBekoT Koj noneta
BO BceneHaTa of HeroBmoT cTtaH (1984), wto ™M
PEKOHCTpYMpa AOMALIHWTE OCTAaTOUM Of YOBEK KOj ce
CoouyyBa CO KpM3a Ha WAEHTUTETOT KaTanynTupajku
ce BO BCeneHata nMpeKy TMOKPMBOT Ha HerosuTe
TPOLWHM NPOCTOPUM BO KOMYHAsHa KyKa 3a XuUBeeme.
TakBuTe Aena ro crnogenyeaaT CO 3anagHUOT Clek-
apT aBTEHTMYHMOT AeTa/b Ha YoBeuKaTa paca, of Kage
MMa 3aMMHATO YOBEUKOTO MPUCYCTBO U Of Kafe MOXe
[a npowusnese HOCTaTMYHO COHyBakbe 3a 3arybata u
MUHMBOCTA. KabaKoB € efIOKBEHTEH 32 MOXHOCTUTE Ha
»KaHPOT UHcTanauuja: Mo ceojata npupopa’, Benu, ,Mmoxe



Kabakov is an artist who seeks the kind of modernism that
comes more from the East and less from the West. There
is nothing competitive in this. The author simply wants
to talk about today, using contemporary terminology
and language, while simultaneously defending the
anthropological element of identity, of belonging to a
time and a place... the Heimat, that is, the concept of
homeland as an experienced, mental landscape. He was
artistically trained during the heyday of conceptual art
and of course as a sensitive, young artist he experienced
on the one hand the impasse and the decline of Soviet
society and on the other the dynamics of his own
generation which was entitled to dream together about
- why not - an international avant-garde. llya Kabakov
feels like a follower not of the great artists of tsarist
Russia, such as llya Repin, nor even of those creators
who supported the Revolution of 1917 such as Tatlin or
Popova. He feels closer to Fyodor Dostoevsky and his
metaphysical world, Chekhov and the melancholy apathy
of his bourgeois heroes, Tarkovsky and his mystical
iconographer Rublev. Kabakov’s world is occupied by the
exhausted, resigned citizen of the former USSR, and it's
set against the backdrop of the impersonal bureaucracy
and the subversive conditions of the 1990s that cause
this very human figure to reclaim his place in history. The
Russian soul that insists on existing, in the way Tolstoy
dreamed it.

Leo Tolstoy regarded art as that activity through which
one person consciously transmits, through certain eternal
signs, the feelings he has experienced, and other people
are moved by those feelings, which influence their lives.
Within this definition there is already a clear conception
of the great, social mission of art. Art communicates
human feelings, unifies the multitude of consumers on
the basis of a collaborative living experience, on the basis
of its irresistible beauty. Equally important to a correct
understanding of the nature of art and the essence of
the beautiful are the views developed by Marx, who
first recognised art as part of the superstructure of the
economy. The conception of beauty in our time is not
determined by the cost of materials, or by their richness
and variety, but by the compositional and constructive
appropriateness, and by the level of expression,
resolution and formal consistency with which the final art
object manifests its function and social purpose.

The artist, in this case, utilises the Russian tradition just as
Mayakovsky or Goncharova, Akhmatova or Bulgakov did,
that is, not as folklore or as a type but as a living, psychic
energy. Perhaps that is the main difference between
the conceptual art of the rest of Europe and especially
America. Thatis, he never resorts to the usual formalism of
artists who have been recognised and promoted, but the
images and spaces he creates are consciously different
from each other, and can always be ‘read’ on a second
and a third level. Their dull melancholy, philosophical
contemplation, the ubiquitous recollection of childhood
experiences next to the everyday life of the grey cities
of vast Russia, are all governed by a deep humanism, a
sense of history but also intense theatricality. The work is
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An6ym 4. CYPUKOB Bo aroHuja (50 nvictosu) 1995, pauHo notnmiuad AP XX/LXXX, nuct 6p. 36,51 x35 cm
Album 4. Agonizing SURIKOV (50 sheets) 1995, hand signed A.P. XX/LXXX, sheet no.36,51 x 35cm

always in progress, in process, as if waiting for the viewer
to complete it, change it or even create a new one. The
artist himself declares again, “[...] For me the museum
and all culture are a field of immortality. And culture for
me is an area without fear, a home where you will not
be beaten or killed. The paradigm of life for me is to be
born under a hedge and then meet a beautiful princess
who walks in the garden and who, perhaps because this
boy does three somersaults, says, ‘Let this boy into the
house.’ This is the step from the street into the house,
from the provinces to the city, from being to not being...".

Brandon Taylor, the author of the book The Art Today,
writes that Kabakov's first journey outside the Soviet
Union took him to Czechoslovakia in 1981, the year of
his celebrated essay On Emptiness and the beginning
of his Ten Characters series, which began before he
came to the West and would last for most of the decade.
There followed a group of installations such as The
Man Who Flew into Space from His Apartment (1984)
which reconstructed the domestic remnants of a man
who confronts an identity crisis by catapulting himself
into space through the roof of his crumbling quarters
in a communal dwelling house. Such works share with
Western slack art the authentic detail of the human race,
from which the human presence has departed and from
which a nostalgic reverie of loss and transience can arise.
Kabakov is eloquent on the possibilities of the installation
genre, “By its very nature,” he says “it may unite on equal
terms, without recognition of supremacy, anything at
all, and most of all phenomena and concepts that are
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An6ym 5. AHA METPOBHA 1ma coH (32 nvictosu) 1996, pauHo notnuiwian A.P. 38/80, nnct 6p.6,51 x 35 cm
Album 5. ANA PETROVNA Has a Dream (32 sheets) 1996, hand signed A.P. 38/80, sheet no. 6,51 x 35cm

[a ce obefvHN NoA efHaKBU ycnoBK, 6e3 npusHaBare
Ha HAaAMOK, HMKAKBa, a HajMHOry of ce ¢deHOMeHuTe
N KOHLENTUTe KOW Ce MHOry JAaneky efHu of Apyru.
Tyka, nonuTMKaTa Moxe fia ce KOMOMHMpa CO KyjHaTa,
npegmMeTMTe 3a CEKOjAHEeBHa ynoTpeba O HayuHu
npegmetu, rybpe co ceHTUMeHTanHu usnuen”. Joaeka
MHCTanaymnte npenat ce nojasune o CAJl Bo 60-Tute
roAvHN Of, MMHATUOT BEK KaKo MpeamMeTy WTO ocTaHane
n 6une cobpaHn no ¢usmuko pgejcteo, Katja Aduorot
3abenexyBa [eka TeaTapckute npoctopu Ha Kabakos
npow3snerne of Mope of 300p0oBK, XOP Of rMACOBM, KO
ro npennaswuie rnefayoT of cuTe CTpaHu (MOoHeKoraLl
YMETHUKOT KOpUCTen Aypu v 3BYK).

Bo ymeTHmuko peno op noseke cermeHTn of 1990
rognHa, KabakoB KOHCTpyMpa eKCriuMLuWMTHA MprKa3Ha
o[l PEKBU3NTY U YMETHUYKN ypeau. negayoT Bnerysa Bo
NpenonH NaBUPUHTCKM NPOCTOP, WCMOJIHET CO rofemm
C/IMKKN LITO TO MPUKaxKyBaaT ,CPEKHMNOT" KOMYHUCTUYKU
KMUBOT, Kako LUTO Ce rpaguiauwiTe U Kamn 3a NMoHepwu.
Cenak, Tve 6ea nocTaBeHY BO, y»aceH Hepef oA ABa peaa’,
objacHyBa Kabakos. ,Ha HeKon of HUB — MOpaau HeKoja
npuynHa BrUcK obneka — fosHa obneka, Yopanu, KoLwysnu:
CNNKINTE Ce AenyMHO peasiHu 1 fOHEKaAe ' OTC/IMKyBaaT
cuTe BUAOBM MAAHOBU 1 pacrnopeaun”. TeKkCToT nocTaBeH
BO 611131MHa Ha MacaTa 06jacHyBa Kako CTaHap BO MPEenoJsiH
CTaH ,ce u3MauyBa of GakToT AeKa He M MCMOoNHyBa
cBOMTE OOBPCKM fa M3BpLIyBAa pPaboTn BO ofpefeHo
BpemMe 3a fa M ucrnoumTyBa pokosute. [MoyHyBa fAa
nonyzyBa, 3akauyBajku ja obnekaTta Ha HeropuTe NIaHOBY
W perynatMeaTta, Jony JO AoJSiHaTa obneka. 3akauyBa cé
LITO MMa, a NoToa Tpya ron of HerosuoT ,LipseH aron.’
KabakoB Ma peuyeHO AeKa TexHMKaTa Ha MHCTanauuja
,C€ COCTOU BO TOa fia Ce OCUrypa AeKa rnegadyoT HUKoraLl
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Hema fia MOXe, BO HUTY efleH MOMEHT, Aa chatu janu e
COOYEH CO CNNKA UK CO HewTo ApYro... Bo mojoT cnyuaj,
urpata ce COCTOM ofj Toa rMefayoT fa He MoXe a OTKpue
Jann e coouyeH co eTHorpaduja MM CoO CEeMUOTUYKU
cuctem... VIHcTanaumjata e TexH1nKa Ha NpOM3BOACTBO Ha
KpUTMYap, Ha KOHCTAaHTHA, MePMaHeHTHa, KpUTHnKa!l”

OHa WTO Ce YMHM KapakTepucTMyHo 3a KabakoB e
KnayctpodpobuuHaTa MakcMmm3aumja Ha MaTepwujanor,
Kako pgen of ornwTata peakuumja nNpoTMB CTPOrocta
Ha MuHUManuM3moT. Ha egHoO HMBO, oBaa peakuwuja
npeTcTaByBa MPOTECT NPOTMB aBTOPUTETOT W fOrMKaTa
LUTO ja BJIOXKYBAaT MALLUKWTE YMETHULM U KPUTMYAPU BO
npeHameHeTaTa reomeTpucka opma. Ha gpyro HMBO, oBa
npetctaByBa obupa fa ce npeTBopat nagHuTe Gopmynm
Ha MUHMMANU3MOT BO [BajLUa HOCUTENN Ha ,4YoBevKka”
COAPXMHa, NOTOYHO NTy3HWTE Ha TenoTo, onwTeCTBEHaTa
NCcTopurja U HABHUTE BUONOLWKM aroHKW. Kako WTo camrnoT
YMETHVK, OUCKYTUPAjKM 3a O6aHaNHOCTa Ha YMETHOCTa,
noteHympa: ,[...] HopmanHoTto, Boo6M4yaeHOTO CTOU 334
Cé WTO e HoBO. Cé WTO e HOPMAJHO, Ce NpPeno3HaBa Kako
3[04€eBHOCT. Ho, 0OBaa 340[1€BHOCT € OHaa Ha MMPOT U
pajocTa, a He 340AEBHOCT of Bo3HemupeHocT. OBaa
300[eBHOCT e cpeKka ocnobopeHa on cTpas. bu 6uno
MOMHTEPECHO of WTO 6Wo Aa ce XrBee 340AEBHO, HO
6e3 cTpas...”

3a KabakoB, CTapOMOAHOTO UK KWYoT, obnekaTta
HOoCeHa of 6aHanHOCT, MMPUCOT Ha cneundryHaTa
JINYHOCT LWTO HeKoraw »uBeena Tamy, 3acTapeHuoT
WHAYCTPUCKN O06jeKT, cTapuoT Meben O HeroBoTO
abere, ce HOCUTENM 1 CBefoLM Ha eAMHCTBEHOCTA Ha
NPUCYCTBOTO M OTCYCTBOTO Ha 4oBeKoT. Kopynuujata
ja nvwyBa wncTopmjata MCTO Kako LITO »anocta m
XyMaHu3npa cybjekTuTe 1 rm npeTsopa of noenHum Bo
3aepgHuUa. OBa He e ,oduumjanHaTa” UcTopuja, of Koja
YMETHUKOT Ce MfalM 3aCHOBaHa BP3 NINYHU UCKYCTBA,
TYKY BUCTMHCKaTa NprKasHa 3a CeKOjAHeBHUTE Nnyre LTo
cera e BumsyenusmpaHa. lNprkasHata e HegonpeHa of
CUTE HEj3NHUN PEKBU3UTY, HEj3NHNTE NpeaMeTn 1 MecTa.
Co nyre Kou, KOHeYHO, crnujaT BO HUBHUTE rPobOOBMY,
HUBHWTE MUBOTW KOHEYHO Ce OMpaBAaHu; WCKYMeHu
n ocnobofeHn of WCKyleHujaTa U CTpajamarta Ha
nctopmjata. Taka, KabakoB pexumpa OMKpyxyBaha U
NPOCTOPM 3a NpeTCTaBa LWTO HMKOraw HeMa fa 3arouHe,
HO... TO YeKa, Npef C&, OHOj TeaTap Kaje AnjanekTrkata Ha
ncTopujaTa rv CHecyBa Hej3nHuTe jajua.

Cepujata [leceT nuka ja cnegm oBaa wema. Mpeg pa m
co3gaje VHCTanauummTte no kou KabakoB e nmo3HaT HU3
LennoT cBeT, co3fdaBan wmamucseHn anbymu. Cosgan
BKyrnHo 50. Cekoj anbym e npurikasHa 3a efieH JIMK Koj
yecTo e BO cocTojba fda ja HagMuHe GaHanHoOCTa Ha
CEKOjAHEBHOTO MOCTOEHE, UK ,HA Mas YOBEK, onceHaT
of ronemu naeun” MNpBuTe gecet anbymy npetcTaByBaaTt
cepuja co HacnoB [leceT nuka (1972-75). Bo npukasHaTta
3a [leceTTe nMKa, YOBEKOT LITO ce 06MayBa Aa ja Hanuwe
CBoOjaTa aBTObMOrpaduja, chaka feka HAWTO roseMo He
My Ce CJly4unno, a MOroeMmoT Aen o4 HErOBUOT XKNBOT Ce
cocToen of Brnevatouu 3a nyre, mecta u npegmetu. la,
3aToa, COo3faBa [eceT pas3fiMyHM NMKa 3a Ja ja objacHu
HeroBaTta nepuenumja 3a cBeToT. Cekoja npurKasHa
ce coctom of TeKCT MNpuapy)KyBaH oOf uWaycTpauuu,
MoKakyBajkn Taka fJeka oduumjanHata pabota Ha
KabakoB Kako MycTpaTop Ha KHWUMM € CUAIHO MPUCYTHa
N BO HeroBaTa ,HeoduuymjanHa” pabota. Bo eneH opn
anbymute [eceT nuka, HapeueH ,JleTeuknot Komapos,
MPOCEYHN COBETCKM rparaHn rv godakaaT Kpusjata Ha



extraordinarily far from one another. Here, politics may
be combined with the kitchen, objects of everyday
use with scientific objects, garbage with sentimental
effusions.” While installations first appeared in the United
States in the 1960s as objects left over and collected after
a physical action, Katya Dyogot notes that Kabakov's
theatrical spaces emerged from a sea of words, a chorus
of voices, which inundated the viewer from all sides
(sometimes the artist even used sound).

In a multi-part work of 1990, Kabakov constructed an
explicit story out of props and devices of art. The viewer
walked into a crowded labyrinthine space inhabited
by large paintings depicting ‘happy’ communist life,
such as a construction site and camp for pioneers. They
were placed, however, in “terrible disorder in two rows”
Kabakov explained. “On some of them for some reason
clothes are hanging - underwear, socks, shirts: the
paintings are partly realistic and partly depict all kinds
of plans and schedules.” A text placed on a table nearby
explained how an inhabitant of a crowded apartment
“becomes tormented by the fact that he doesn’t fulfil
his obligations to do things at a certain time, to meet
deadlines. He begins to go crazy, hanging up his clothes
on his schedules and regulations, right down to his
underwear. He hangs everything that he has then runs
from his ‘Red Corner’ naked.” Kabakov has said that the
technique of installation “consists of ensuring that the
viewer can never for a single moment grasp whether he’s
confronted by an image or a thing... In my case the game
is played in such a way that the viewer cannot work out
whether he is confronted by ethnography or a semiotic
system... An installation is a technique of producing a
critic, of constant, permanent, criticism!”

What seems characteristic of Kabakov is a claustrophobic
maximisation of material, as part of a general reaction
against the austerities of minimalism. On one level this
reaction constitutes a protest against the authority and
logic invested by male artists and critics in redacted
geometric form. On another, it constitutes an attempt
to turn minimalism’s cold formulae into two bearers
of ‘human’ content, specifically the marks of the body,
social history and its biological travails. As the artist
himself, discussing the banality of art, underscores, “[...]
The normal, the customary lie behind whatever is new.
Everything that is normal is recognised with boredom.
But this boredom is that of peace and joy, not the
boredom of anxiety. This boredom is happiness, free of
fear. It would be more interesting than anything to live
boringly but without fear...".

For Kabakov, the old-fashioned and the kitsch, the clothes
worn with banality, the smell of the specific person who
once inhabited it, the out-of-fashion industrial object, the
oldfurniture withits wear, are carriersand witnesses of the
uniqueness of human presence and absence. Corruption
writes history just as mourning humanises subjects and
turns them from individuals into a community. This is
not the ‘official’ history of which the artist is afraid based
on personal experiences, but the true story of everyday
people that is now visualised. The story is intact with
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all its paraphernalia, its objects and places. With people
sleeping, finally, in their graves, their lives finally justified;
redeemed and free from the trials and tribulations of
history. Thus, Kabakov directs the environments and
spaces for a play that will never begin but... awaits, above
all, that theatre in which the dialectic of history lays its
eggs.

The Ten Characters series follows this pattern. Prior to
creating the installations for which KABAKQOV is known
worldwide, he created fictional aloums. He has created
a total of 50. Each album is a story about one character
who is often able to overcome the banality of everyday
existence, or “of a small man, possessed by big ideas.” The
first ten albums are a series called Ten Characters (1972-
75). In the story of the Ten Characters, a man attempting
to write his autobiography realises that nothing much
ever happened to him, and most of his life amounted to
impressions of people, places, and objects. So he creates
ten different characters to explain his perception of the
world. Each story is text accompanied by illustrations,
demonstrating that KABAKOV's official job as a book
illustrator is a strong presence in his ‘unofficial’ job as
well. In one of the albums from the Ten Characters, called
The Flying Komarov, average Soviet citizens grasp the
wings of undersized versions of airplanes, some being
pulled by ropes like water skiers in the sky. Fortunately,
we have a superb essay by Kabakov, which reveals the
depth of both his intelligence and perception, and shows
the close association between visual and literary imagery
in his mind. | am referring to the various printed texts,
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An6ym 7. Matematnukunot FOPCKU (37 nuctosw) 1998, pauHo notniaH A.P.43/80, et 6p. 20,51 x 35 cvi
Album 7. Mathematical GORSKY (37 sheets) 1998, hand signed A.P. 43/80, sheet no. 20,51 x 35 cm

HamaneHuTe BepP3un Ha aBMOHU, a HEKOW Ce BNeYeHn of
jarkurba Kako CKMjaumM Ha Bofa, HO Ha HebOTO. 3a cpeKa,
MMame M3BOHpefdeH ecej of Kabakos, WITO ja OTKpUBa
AnabourHaTa Ha HeroBaTa VHTeNUreHLWja 1 nepuenuyuja,
M ja MOKa)KyBa TeCHaTa MOBP3aHOCT Nomery Bu3yenHaTa
W nuTepaTypHaTa C/IMKOBHOCT BO HeErosmoT yMm. Jac ce
OCBPHYBaM Ha pPa3fINYHUTE NeYaTeHn TeKCTOBY, 06jaBeHN
WY He, Ha HeobnyHn Genewkn nnm objacHyBarba LITO
TOj MM COAPXMN BO CBOJOT apTUCTUUKM onyc. VcTo Kako
Bunujam bnejk, MucTMYeH noet u rofem pomMaHTUYeH
yMeTHUK, KabakoB HaneBa HOBO BUHO BO CTapy WKLLMHA.
brejk ja Hayun KOHBEHLMOHANHOCTa Of MaHUPUCTUYKUTE
rpaeepu. Kabakos 6elle 3a efieH cTeneH NocopucTmLmpaH
W ja npe3efe LenaTa 3anagHa MkoHorpaduja Kako LITo ja
[oby of 3acTpallyBaykuTe akafleMCKM PYCKU CIMKapy,
HO CcaMO 3a Aa M ce MnoTcMeBa.. BknyuutenHo v Ha
TpagununoHanHute mysen. Cekako Aeka Toj, CO CBojaTa
yyBCTBMTENHa camopoBepba, cekoralwl BHMMaBalle [a
ro Harflac HefOCTaTOKOT Ha NMOYNT KOH CIIMKapUTe KaKo
CesaH u lNukaco. 3aTtoa, NOYNTYBAHMOT, U, MOHEKOralLl,
MHOFY KOMMETEHTEH COLUMjannUCTUYK/A peannsam Ha
HerosaTa MJ1IaJoOCT CTaHyBa MaHAaH, Ha CEKOj HauuH, Ha
KanuTannCTUYKNOT peann3am, NCTO KaKo LUTO CoU-apToT
Ha Komap n Menamng ctaHyBa, mutatis mutandis, naHgaH
Ha non-aptoT 1 EHgn Bopxon.

Mnja Jocndosny Kabakos e pogeH Ha 30. centempun 1933
roguHa BO [JHenponeTpoBCK, BO TOrawHa YKpauHCKa
CoBetcka Couujanuctnuka Penybnuka. Majka my,
cmeTkoBoauTen, bepta JygenesHa ConogyxvHa, 1 TaTko
My, 6paBap, Jocn¢ beHcmoHoBuY Kabakos, bune EBpewn.
3a Bpeme Ha Btopata cBeTcKka BOjHa, Minja 6un nprHyaeH
[la ro HanmywTy CBOjOT AOM U fa m3bera co Majka my
Bo CamapkaHg. Tamy 3amoyHan ga ogum Ha yuyunuuwre
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BO TOrawl eBaKyupaHaTa neHuHrpagcka Akxagemuja
3a ymeTHocT. Og 1945 pgo 1951 rogmHa cTygmpan Ha
YmeTHMYKoTO yumnmwTte Bo MockBa; a Bo 1957 roguHa
annnomupan Ha Jp>KaBHUOT MHCTUTYT 3a ymeTHocT ,B. L.
CypukoB”, MocKBa, Kage WTOo cneyunjanusmpan rpadunyku
AV3ajH 1 MNyCcTpaumm Ha KHAMN. 3a pas3fnka of ToralHuTe
HekoW aHpeprpayHp coBeTcku ymeTHuuu, Kabakos ce
npuknyunn koH Cojy3oT Ha COBETCKMTe yMeTHULM BO 1959
roguvHa, a ctaHan nosiHonpaseH uneH Bo 1962 roguHa. Co
UNEeHCTBOTO, MMaJs NPaBo Aa M3rpagm COncTBEHO CTyano
W ga rv HabaBu cvTe MaTepujanu WTO My Ce NOTpebHu
3a HeroBaTa paboTa, Kako nnatHa, 6ou n yetku. OBue
MaTepujany He 6une WKMPOKO AOCTarnHM BO TOa BpeMe,
OCBEH CaMO BO HEKOJIKY NMPOJABHNLM, U BO CMPOTVBHO 61
6110 HEBO3MOXHO Aa ce HabaeaTt. Bo npmHumn, Kabakos
nnycTpupan KHUrv 3a fgeua 3-6 meceun cekoja roguHa,
a OCTATOKOT Off CBOETO BPEME o NMOMMHYBa paboTejku
Ha CBOW NpPoeKTU. KopucTejkm msmmncieHn 6uorpaduu,
MHOTY Of HVB WHCMUPUPAHW Of HEroBuTe COMCTBEHMU
nckycTBa, KabakoB ce obugen ga rv objacHu parateto 1
cmpTTa Ha CoeTckmoT Cojys, 3a KOj TBpAY feKa e NpBOTO
MOZEPHO OMLWTECTBO LUTO MCYE3HANO KaKo TaKBoO.

Bupejkn HUKoralw He 61N MUNEHKK Ha pexxumoT, Kabakos
BO 60-TUTe FOAUHWM OF MMHATMOT BEK OWN CTaBeH Ha
LpHaTa nm1cta M 3aToa 3aroyHyBa Aa KOPUCTM pPasHM
npeKkapu Kako cpefcTBO 3a 6ercTBo MM lyKaBoCT, NCTO
Kako 1 ronemmoT noptyrancku noet OepHaHao lMecoa.
OBaa Henpunuka ja foBeflyBa HeroBaTa paboTa Ha
cnefHOTO HUBO. Kako 1 fia e, npallakbaTta 3a UAeHTUTETOT
1 33 CBOETO jac’, KoM MoXaT Aa ce andy3upaaTt BO 6POjHM
NNLa, ce KIYYHU eNleMeHTU BO HEroBOTO MCTpaXKyBame
HM3 BpemeTo. YnoTpebata Ha antep eroto Ke cTaHe
BOOOMYaeHa anatka BO HeopUUWjaNHUTE YMETHUYKM
gena Ha Kabako. OBOj ,uTepaTypHO-TeKCTyaneH”
eNeMeHT, 3aefJHO CO MHTEeH3MBHaTa TeaTPasIHOCT LUTO BeKe
ja cnomeHaBMe, e KiyyHa KapakTepucTMKa BO AEeN0TO
Ha OBOj MHTenekTyaneH TBopeL. [leno, WTo rm KopucTx
N KHUXKEBHUTE U jaBHUTe, oduUMjanHN TEKCTOBU 3a Aa
co3fafie aMasnram Ha jasuyHu BneyaToLm of CEMUOTUNYKN
TUM, UCTO KaKo LITO MM KOMOMHMpa noctapute CAUKK
CO CIMKATE Ha COUMjaNIUCTMUYKUOT peanvsam  uiu
ronynapHata MKoHorpaduja 3a Aa cospgafe, MOXe [a
ce peue, efeH ,BusyeneH, ¢unosodcky, napagokc”.
OBa e WANOCMHKPATCKK, COCEM fMYEH, ,KPUTUYKN”
Hagpeanvs3aM LWITO rO MOBP3yBa CO HEroBUOT Konera
Muxann bynrakos, oco6eHO BO HeroBuoT cybBep3unBeH
pomaH MajctopoT n MaprapuTa.

Nako KabakoB HuKoraw He copaboTyBan co ppyru
YMETHULM, KPTKOTPajHO OWUN MOBP3aH CO YHUKaTHaTa
JJpyna op byneapor CpeTeHckun’, dopmmpaHa KoOH
KpajoT Ha 60-TuTe roqnHn o MMHATUOT BEK, LLITO C/TyYajHO
rnoTceTyBa Ha Bo30OyanMBaTa mnprKasHa 3a CesoTo
AbpamueBo. OBaa Mana rpyna ymeTHUUW, CO aTenjea
Ha 1 okony 6yneBapoT CpeTeHCKN, ce 3LpYyXKyBa npeky
3aefHMYKaTa /byOOB KOH YMETHOCTa 3a fia Ci OBO3MOXN
6e30efileH NPOCTOp 3a Pa3roBop 1 pa3MeHa Ha naeu 3a
HeoduuujanHa ymeTHOCT. [pBUYHO KAEHTUOUKYBAHYK
kako Kabakos, Egyapg LTajH6epr, Epnik Bynatos, Buktop
MnBoBapoB 1 Bnagnmunp JaHKmnescku, BO rpynarta ce u
Oner Bacunues, Ono Coctep v gpyru. loBekeTo BU3yenHu
yMeTHUUM Kowm CTaHyBaaT pgen op ,Ipynata bynesap
CpeTeHckn” paboTtaT oduumjanHo Kako wuiycTpaTopu
Ha KHUTW 1 rpadruKkm On3ajHePU 1, Nako CEKOj Of HUB
MMa NIMYHa areHa 3a UAHMHATA, KaKo U MHOTY PasfinyHun
naen, uenu, TeXHWKM 1 CTaBOBW, TUe, Cenak, co3fgaBaart
B3aeMHO YyBCTBO Ha CUTYPHOCT, €4eH BMA Ha 3alTUTeH



published or not, peculiar notes or explanations he
encases in his ceuvre. Like William Blake, the mystic poet
and great romantic artist, Kabakov pours new wine into
old bottles. Blake learned a convention from mannerist
engravers. Kabakov was a degree more sophisticated
and took on board the whole Western iconography
as he received it from the terrifying academic Russian
painters just to make fun of it... the traditional museums
included. Of course he, with his touchy self-esteem, was
always careful to stress his lack of respect for painters
such as Cézanne and Picasso. Therefore, the respectful
and, sometimes, very qualified social realism of his youth
becomes the counterpart by all means of capitalist
realism, just as Sots art of Komar and Melamid become,
mutatis mutandis, the counterpart of pop art and Andy
Warhol.

llya losifovich Kabakov was born on 30 September
1933 in Dnipropetrovsk, in what was then the Ukrainian
Soviet Socialist Republic. His mother, accountant Bertha
Judelevna Solodukhina, and his father, locksmith Josif
Bencionovich Kabakov, were Jewish. llya was forced
to evacuate his home during World War I, and flee to
Samarkand with his mother. There, he started attending
school at the Leningrad Academy of Art. From 1945 to
1951, he studied at the Art School in Moscow; in 1957 he
graduated from V.. Surikov State Art Institute, Moscow,
where he specialised in graphic design and book
illustrations. Unlike some underground Soviet artists,
Kabakov joined the Union of Soviet Artists in 1959, and
became a full member in 1962. His membership granted
him the right to build his own studio and acquire all the
necessary materials his work required, such as canvases,
paints and brushes. These were not widely circulated at
the time, apart from very few stores, and would have been
impossible to come by otherwise. In general, Kabakov
illustrated children’s books for three to six months each
year and spent the remainder of his time on his own
projects. By using fictional biographies, many inspired by
his own experiences, Kabakov has attempted to explain
the birth and death of the Soviet Union, which he claims
to be the first modern society to disappear.

Having never been a favourite of the regime, Kabakov
was blacklisted in the 1960s, and began using nicknames
as a means of escape or deception, just like the great
Portuguese poet Fernando Pessoa. This difficulty took his
work to the next level. In any case, the issues of identity
and the self, which can be diffused into numerous
persons, are key elements in his research over time.
The use of an alter ego would become a common tool
in Kabakov's unofficial artwork. This ‘literary - textual’
element, along with the intense theatricality that we
have already mentioned, is a key feature in the work
of this intellectual creator. A work that utilises both
literary and public, official texts to create an amalgam
of linguistic impressions of a semiotic type, just as he
combines older paintings with those of socialist realism
or popular iconography to create a, ‘visual, philosophical,
paradox’. It is an idiosyncratic, completely personal,
‘critical’ surrealism that connects him to his counterpart
Mikhail Bulgakov, especially in his subversive novel The
Master and Margarita.
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An6ym 8. iekoparepot MAJIUTUH (72 nvictosu) 1995, pauro notmuiad AP XII/LXXX, iuc 6p. 40,51 x 35 am
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Although Kabakov never collaborated with other artists,
he was briefly associated with the unique ‘Sretensky
Boulevard Group’, formed in the late 1960s, which
incidentally brings to mind the thrilling story of the
Abramtsevo village. This small group of artists, with
studios at and around Sretensky Boulevard, came
together through a shared love for art to provide a safe
space for conversation and the exchange of ideas about
unofficial art. Primarily identified as Kabakov, Eduard
Steinberg, Erik Bulatov, Viktor Pivovarov and Vladimir
Yankilevsky, the group also included Oleg Vassiliev, Ulo
Sooster and others. The majority of visual artists who
became part of the ‘Sretensky Boulevard Group’ worked
officially as book illustrators and graphic designers
and, although each of them had a personal agenda
for the future as well as vastly different ideas, goals,
techniques and attitudes, they nonetheless created a
sense of security for each other, a protective ‘bubble’
from the authorities and from society, at a time when it
was most needed. They were very different to a group
called the ‘Lianozovo Group’ of artists, a team around
Oscar Rabin, who were primarily formal abstractionists.
This group in particular was often harassed and in
some cases even imprisoned or exiled. In discussing the
Abramtsevo estate, | should note that it was originally
owned by author Sergei Aksakov. Later on, other writers
and artists — such as Nikolai Gogol — visited the estate
as guests and discussed ways of ridding Russian art of
Western influences to revive a purely national style. In
1870, eleven years after Aksakov's death, the estate was
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An6ym 9. Ocno6opexnot FABPUIIOB (43 nvictosu) 1998, pauHo notviwan A.P.42/80, incT 6p. 5,51 x 35 cm
Album 9.The Released GAVRILOV (43 sheets) 1998, hand signed A.P.42/80, sheet no. 5,51 x 35 cm

~,Meyp” of BnacTta 1 ofj onwTecTBOTO, BO BpeMe Kora Toa
6uno HajnoTpebHo. Tvie ce MHOTY pasnnMyHK of rpynata
ymMeTHMUM HapeueHa ,[pynata Ha JInaHo30BO", epeH
TMM cobpaH okony Ockap PabuviH, Kou NPBEHCTBEHO ce
dopmanHu ancTpakumoHuctn. OBaa rpyna e ocobeHo
YyecTo ManTpeTupaHa, a BO HeKoW cayyan gypu wu
3aTBOpaHa WU NPOroHyBaHa. QUcKyTnpajku 3a MMoToT
Bo AbpamueBo, Tpeba Aa 3abenexam Aeka MPBUYHO
€ BO COMCTBEHOCT Ha pycknoT aBTop Ceprej AKCaKoB.
MoHaTamy, Apyrn pycky nucaTenn U yMeTHULUM — Kako
Hukonaj lorob — ro noceTtyBaaT MMOTOT Kako roctu ”
OVCKYTMPaaT 3a HauMHKTe Ha ocnobofyBarbe Ha pyckaTa
YMETHOCT 0f 3anafHuTe BAnjaHvja 3a Aa 3a)kMBee YmcTo
HaumoHanHunoT cTtun. Bo 1870 rognHa, eanHaeceT roguHn
Nno CMPTTa Ha AKCaKOB, MMOTOT ro Kyrnyea CaBa MamMOHTOB,
pycku 6oraT uHZgycTpurjanew u MeleHa Ha yMmeTHocTa. Bo
BpemeTo Ha MaMOHTOB, Tamy Ce NMPOMOBMPAHU PyCKUTE
HaLMOHaNHN MOTMBU 1 HapoAHaTa YMeTHOCT. Bo TekoT
Ha 1870-tute n 1880-TTe rognHy, AGBpamMUeBO CTaHyBa
[OMaKUH Ha KOMOHMWja YMeTHULUM Kou ce obupayBaat fa
rm BpaTaT KBanUTETOT M AYXOT Ha CpefHOBEKOBHaTa
pycka YMETHOCT Ha HauuH napaneneH Ha [ABUKEHETO
YmeTHOCTU 1 3aHaeTu BO Benuka bpuTaHmja. Tamy ce
bopmmpaHy HeKoNKy paboTUNHULM 3a NPOU3BOACTBO
Ha payHo 13paboTeH Meben, KepaMUKM MIIOYUKK 1 CBUIN
WCTKAEHW CO TPaAWUMOHANHN PYCKU CIUKA N MOTMBW.
PyckaTa gywa mopana NoBTOPHO Aa 3aK1Bee.

3a Bpeme Ha PeBonyumjata MMano ymeTHMLUM, MMaBHO
APXUTEKTU, KOW TO KPUTWKYBane eKCrnepuMeHTOT BO
AbpamueBo. McmejyBajkn ro »kenesHMUYKMoT TepMuHan
Japocnascku Ha Ojogop Lexten Bo MockBa BO KOHTEKCT
Ha HeropaTa ,MPUMeHeTa yMeTHOCT” of AbpamMLeBo, Tue
nocTaBufie HOB MaT KOH ,CMHTe3aTa Ha CIMKapCTBOTO,
CKynnTypata W apxutektypaTa“. HedyHKuMoOHanHaTa
YMETHOCT, 6uno ga e Toa [ABeAVMEH3WOHANHA Wn
TPUAUMEH3NOHANHA, Of COBPEMEHM  TEXHOMOLLKM
MaTepujanu, cera Mopa fia nocny»ku Kako,nabopartopurcka
paboTta” 3a dopmanHuUTe acnekTn Ha GyHKLMOHANHUTE
3apaun. Tvie oBa ro chakaat Kako coofiBeTHa napanena Ha
YMETHOCTa CO OMNWTeCTBEHNTE U MONUTUYKINTE HAaCTaHW Of
1917 roguHa. Bo tekoT Ha 1920 roguHa, npunagHuLmTe
Ha gpyra rpyna ymeTHuUW, cO cepuwTe BO MOCKB3,
3amnoyvHyBaaT Aa 36opyBaaT CO MHOTY CIIMYHU TEPMUHM.

1945-2020

[ebataTta op noyetokoT Ha 1921 roguHa Kora ymeTHUUMTE
3anoyHyBaaT TpuymdanHo fa ro cnopegysaaT CTapuoT
YMETHMYKN MPUHLMN Ha KOMMO3uuuja CO HoBaTa
npeokynaumja 3a KOHCTPYKLUWja, BeKe e AUCKYTMpaHa Ha
OpYyrv mecTa 1 € HaWnpOoKO No3HaTa.

CyiTe oBME KOHTPAAMKTOPHM GEHOMEHN UMaa A1aboKo
BNMjaHMe BpP3 YMETHUUYKMOT MeHTanuTeT Ha Kabakos,
6ugejkn paboTata Co rpynu 1 ofHanpes npenioxeHu
mgenm e via regia KOH JIMYHO WCKYCTBO, JMYHA
eKCMPeCcnBHOCT 1 NNYeH ycnex. [lypu n npeky ocameHocCT.
Ha npumep, kora ce 36opyBa 3a neyatere 1 Tunorpaduja,
no3HaTaTta Konekuuja Koctaknc e oHaa of Kage JO3HaBme
3a peBOJlyLMOHepHaTa NpoAayKLKnja Ha BneyaTnnea cepuja
CO NPOBOKAaTMBHM Naponn pAusajHupaHn of [lonosa.
Tve npeTtcTaByBaaT fo6py NprMepy 3a TakBa clnoboaHa
Tunorpadcka Komnosuuuja CoO HOBA MOefHOCTaBeHa
NnocTpeBONyUMOHEPHA a30yKa, Tpaguumja Koja nogoLHa
Ke ja KapaKTepu3mpa LenaTa KOHCTPYKTUBUCTUYKA
Tunorpaduja 1 Ha KPajoT Ke UM cTaHe bnmncka Ha Kabakos
1 Ha HeroBaTa BpefiHa copaboTHMYKa 1 conpyra Emunuja,
COo Koja paboTtm 3aegHo op 1988 rogmHa. Co Heroswu
36oposun: ,Mncnam feka Katja [uorot BO Hej3uHaTa
KHura JlnueH 6u3HUC, Gelle BO MpaBO Kora 3abenexa
JeKa MouTe Jena rm nocovyBaaT rpaHMuMTe Ha Toa WTo
YMETHOCTa MOXe Aa Hanpasu 1 WTO He Moxe. HanBHoO e
[a ce MUCNK feka YMEeTHOCTa MOXe [la h3pasm Cé 1 aeka
Tpeba Aa ce CTpeMm KOH Toa. He MoXeme fia KaxkeMe feKa
YMETHOCTa MOXe ia CTOPM C& UK ieKa He MOXe a CTopK
HULUTO — MO>Ke 1a CTOPW TOa WTO MOXe.”

Kako ocameH mnag yMeTHUK Bo 50-Tute n 60-TuTe roguHm
ol MVHATVOT BEK KOj ce Oopelle Aa ro Hajae cCBOjoT
nat, Hem3BecHo e fanu Kabakos moxelle fa npeasuamn
[eKa Ha KpajoT Ke CTaHe efleH of YMETHULUTE Ha Kou
HajMHOTy MM Ce BOCXUTYBaaT BO MOC/AeAHUTe LieeceT
roavHu. Heroata nutepaTypHa MMaruHaumja, peuncu
Kako [locTtoeBcknm pda ce cpeTHe co bansak, Herosata
copncTMLUMpPaHOCT 1 NpedHETOCT MOXe fla ce COBMagHe
camo co oHaa Ha [oHang Llag, aopyr nnogeH v ncrakHat
yMeTHUK. [lenoto Ha KabakoB e C/I0EBUTO CO KOMMIEKCHU
N paduHMPaHN HUjaHCU U YHUKATHO TeaTapCKO YyBCTBO
CO KOe rv nocTaByBa cuTe CBOW MHCTanaumn. Mpeky HuB,
MM npeHecyBa A1abOKUTE, CKPUEHU er3ncTeHuujanHu
60pOV Ha OocameHW fiyfe HU3 MaTekmMTe Ha MUCTopujaTa,
co3faBajkm epeH Bug Theatrum Mundi, npaBejkn ro
CBeTOT CBOja cueHa. HeroBrnoT Hecnopeanve YMeTHUUYKN
reHuj co npaeo My o6e3bean cnenbeHnum mery mnagute
YMEeTHMLM BO NOAEM.

NaBrpVIHTY, apxuBK, KaTanosu, 6ubnuotekn co crapu
n3gaHuja, cnncaHvja unm secHUum Ha lMapTmjata. Toa e
mise en abyme, cBeT Ha ¢umKuMja BO duKLumja... MNecoa,
Bopxec, MarpuT. HatpynyBama Ha uyaHu pabotu. Ctapu
uyBCTBa. /1, Kako Moxe fia ce 36opyBa 3a UyBCTBa Npeky
cnukn? VIKoHM Ha HeBMAeHOTO. HeuoBeuKK, HaTYOBEYKN
NnpuvKasHW 3a NyreTo, 3a OocCaMeHu Nyfe U pacKkaxKyBau
co veTtka. CeTo oBa u3rnefa MHOTY 30OAEBHO, WU
MOTOYHO MHOry O6opxecujaHcKK, ugejkm Kabakos e
naHgaH Ha Xopxe Jlync bopxec Bo BU3yenHaTa ymeTHOCT
1 HapaTOPOT KOj ro ypeaun onkpyxyBareTo YOBEKOT Koj
HuKoraw He ¢pnu HUWTO. OBa e ,He3abopaBHa 3abaBa”
(Funes the Memorable) 3a HeroBMoT N3BOHPeAEH CTaB,
HeroBaTa HaTyoBeuka MaHwuja! 3ap He? Mnu TuBKOTO
TeaTapcKo OMKpy»KyBarbe Hema cekoj fa bupge ogHeceH
BO uaHuHaTa (Anja n Emununja Kabakos, ranepuja TejT
MogepH, 2017-2018 roguHa). TouHo! buaejkn ngHHaTa
e BeKe TyKa.



purchased by Savva Mamontov, a wealthy industrialist
and patron of the arts. Under Mamontov, Russian themes
and folk art flourished there. During the 1870s and 1880s,
Abramtsevo hosted a colony of artists who sought to
recapture the quality and spirit of medieval Russian art
in the manner parallel to the Arts and Crafts movement
in Great Britain. Several workshops were set up there
to produce handmade furniture, ceramic tiles and silks
imbued with traditional Russian imagery and themes.
The Russian soul had to live again.

During the Revolution there were artists, mostly
architects, who criticised the Abramtsevo experiment.
Ridiculing Fyodor Schechtel’s Yaroslavsky Rail Terminal
in Moscow for its ‘applied art’ from Abramtsevo, they
postulated a new path towards a ‘synthesis of painting,
sculpture and architecture’. Non-functional art, be it
two - or three - dimensional, from modern technological
materials, must now serve as ‘lab work’ for the formal
aspects of functional tasks. They saw this as the proper
parallel in art to the social and political events of 1917.
In 1920, another group of artists, based permanently in
Moscow, had started talking in very similar terms. The
debate of early 1921 in which artists started juxtaposing
triumphantly the old artistic principle of kompozitsiia to
the new concern with konstruktsiia, has been already
discussed elsewhere and is widely known.

All these contradictory phenomena deeply influenced
Kabakov's artistic mentality because working with groups
and pre-proposed ideas is the ‘via regia’, the golden trail,
towards personal experience, personal expressiveness,
and personal success. Even through solitude. For
example, talking about printing and typography, it is the
famous Kostakis Collection which adds to our knowledge
of the revolutionary production with a striking series of
provocative slogans designed by Popova. They are good
examples of that free typographical composition with a
new simplified post-revolutionary alphabet, a tradition
which would later come to characterise all constructivist
typography and eventually become familiar to both
Kabakov and his valuable collaborator and wife, Emilia,
with whom he has been working together since 1988.
In his own words, “I think that Katya Dyogot in her
book Personal Business was right when she noted that
my works point out the borders of what art can do and
what it cannot do. It is naive to think that art can express
everything and that one should strive for this. We cannot
say that art can do everything or that it can do nothing - it
can do whatitcando...”.

As a solitary young artist in the 50s and 60s struggling
to find his way, it is doubtful whether Kabakov could
have predicted that he would eventually become one
of the most admired artists of the last sixty years. His
literary imagination, almost like Dostoevsky meets
Balzac, his sophistication and refinement can only be
matched by that of Donald Judd, another prolific and
prominent artist. Kabakov's work is layered with complex
and refined nuances and a unique theatrical sense with
which he stages all of his installations. Through them, he
communicates the profound, hidden existential struggles

OSTEN Biennial of Drawing

An6ym 2. LLleraymjata FOPOXOB (48 nuctoBu) 1998, pauHo notnuiuan A.P. 38/80, et 6p. 18,51 X35 cm
Album 2. The Joker GOROKHOV (48 sheets) 1998, hand signed A.P. 38/80, sheet no. 18,51 x 35 cm

of solitary people through the paths of history, creating a
kind of Theatrum Mundi, making the world his stage. His
unparalleled artistic genius has rightly won him a close
following among young and emerging artists.

Labyrinths, archives, catalogues, libraries with old
editions, magazines or newspapers of the Party. A mise
en abyme, a world of fiction in fiction in fiction... Pessoa,
Borges, Magritte. Accumulations of odd things. Old
feelings. And how can one speak of feelings through
images? lcons of the unseen. Inhuman, superhuman
stories about humans, of lonely people, and a storyteller
with a paintbrush. Allthese look very boring, or rather very
Borgesian, because Kabakov has been the counterpart of
Jorge Luis Borges in the visual arts and the narrator who
arranged the environment The Man Who Never Threw
Anything Away. This is Funes the Memorable and his
extraordinary attitude, his superhuman mania! Isn't He?
Or the silent theatre-environment Not Everyone Will
Be Taken into the Future (llya and Emilia Kabakov, Tate
modern, 2017 - 2018). Correct! Because the Future is
already here.
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An6ym 10. APXUMOB Koj rneaa Haasop oa nposoped (51 nnctosn) 1998, pauHo notnuwan A.P. 42/80, nuct 6p. 10, 51 x 35 cm
Album 10. The Looking-Out-The Window ARKHIPOV (51 sheets) 1998, hand signed A.P. 42/80, sheet no. 10, 51 x 35 cm

Mnja KABAKOB
,3a TEXHMKATa Ha anbymot"*

Llenata moja ,ymeTHMuKa npogykuumja“ og Toa Bpeme, og
1970 go 1980 rognHa, MoXe fa ce Nogenu jacHo Ha ABa
BMAa — anbymu 1 CMKu.

Cute anbymu, cute 6e3 UCKNYYoK, 6ea HanpaBeHW BO
oBa Bpeme o 1970 go 1980 rogmHa, gogeka BO CyLITMHA
He 6Gea HampaBeHW TONIKY MHOTY C/UKK, OCOGEHO BO
BpemeTo Ha m3paboTkaTa Ha anbymuTe. Ho, Toraw, Kora
anbymuTe ce nprBefyBaa KOH KpajoT, 0cO6eHO Kora beLue
3aBplUEHa orpomHata cepuja,Ha cmBa 1 6ena xapTuja“, jac
3arnoyYHaB fja npaBam CJIMKM 1 CaMO CIINKW, EAHOMOAPYTO,
peuncy 6e3 ogmop. Bo npuHuMn, anbymmTe Kako TEXHMKA
npecTaHaa 3a MEHE PeYNCU LIeSTOCHO, Ce YMHU 3aCeKorall,
Bo 1980 rogunHa.

Kako fja nprctanam KoH onmnc Ha cosfjaBarbeTo anbymu, Ha
HUBHUOT ,M3rNes” Npu nojaBaTta Ha OBOj ,»KaHP" OYKBaNIHO
Of HUWWTO, of npa3HMHa? Ha Koja cdepa Ha ncuxata Tne
npunaraat? Janu umaat rmaBHa Tema? Moxe nn ga ce
M3BpWN Knacmoukaumja“ Ha cute anbymn? Hanu Tue
dbopmMmpaat yHudurLmMpaH cucTeM 3eMeH 3aefiHO, C/TIMYEH
Ha ,[lepnognyHmoT cuctem Ha MeHaenees” Kage LWTO cé
€ MOoBpP3aHO CO C& APYro 1 noctou yHuduumpaH mogen
3a m3rpagba Ha uenoto? W/ BooNwTo, Aann € MOXHa U
,TOUHa" BakBaTa ,HaBopeLllHa" aHanm3a?

* 3BapoK off BOBEAHMOT TeKCT 3a KaTtanorot ,[leT anbymu” — BTOpa KHUra, no
nosog 13nox6ute Ha 10-Te anbymu opraHmsupaHu Bo My3ejoT Ha coBpemeHaTa
yMeTHoCT, XencvHku (3 pespyapu — 10 anpun 1994 r.) n HauvoHanHWoT My3ej Ha
coBpemeHa ymeTHocT, Ocno (8 okTomBpu 1994 — 8 jaHyapu 1995 r.)
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An6ym 10. APXUMOB Koj rnega Hagsop oa npo3soped, (51 nuctosu) 1998, pauro notnuwan A.P. 42/80, nuct 6p. 11,51 x 35 cm
Album 10. The Looking-Out-The Window ARKHIPOV (51 sheets) 1998, hand signed A.P. 42/80, sheet no. 11,51 x 35 cm

llya KABAKOV
“On the Album Technique” *

My entire “artistic production” of that time, from 1970
through 1980, can be divided distinctly into two types —
albums and paintings.

All of the albums, all of them without exception, were
made during this time from 1970 through 1980, whereas
in essence not so many painting were done, especially
during those times when the albums were being made.
But then, when the albums began to come to an end,
especially when the enormous series “On Gray and White
Paper” was being completed, | began to make paintings
and only paintings, one after another, almost without
respite. In general, albums as a technique ceased for me
almost entirely, it seems forever, in 1980.

How shall | approach a description of the making of
albums, of their “appearance” of emergence of this
“genre” literally out of nothing, from emptiness? What
sphere of the psyche do they belong to? Do they have
a main theme? Can a “classification” of all albums be
conducted? Do they form a unified system taken all
together, similar to “Mendeleev’s Periodic Table” where
everything is connected to everything else and there is a
unified model for the construction of the whole? And in
general, is such “external” analysis possible and “correct”?

* Excerpt from the introduction text in the catalog “Five Albums” - Second Book,
on the occasion of the exhibitions of the 10 albums organized in the Museum
of Contemporary Art, Helsinki (3.2.-10.4.1994) and the National Museum of
Contemporary Art, Oslo (8.10.1994-8.1.1995)
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E. Shiffers, The Metaphysical Notebooks of llya Kabakov,
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* % %

An edition of 10 albums “Ten Characters” are donation by Ka-
bakovs to the collection of OSTEN Museum of Drawing, Skopje,
N. Macedonia.
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OCKAP KOKOLLUKA

1. mapT 1886 roguHa, MaxnapH, ABcTpuja — 22. beBpyapu
1980 rogumHa, MoHTpe, LLBajuapuja | KMBOTHM gaTymm

1886-1909 roguHa

1886 rognHa — poaeH Ha 1. mapT Bo lNaxnapH Ha [lyHas;
[eTCTBOTO 1 afjonecueHumjata rm Xusee BO CKPOMHU
OKONHOCTM BO BueHa. TaTko [ycTaB, obyuyeH 3natap of
Mpara, paboT Kako TProBCKWU MNaTHMK, Majka PomaHa,
Kepka Ha wymap op HonHa AscTpuja. Cectpa n 6par:
beprta (¥*1889), boxycnas (¥*1892).

1895 roguHa — [JpaBHa Tproecka wkona, Bo 1904 r. —
mMaTypa.

1905-1909 rognHa — Yunnuwre 3a npnmeHeTa yMeTHOCT
(AeHec YHvBep3uTeT 3a NpuUmeHeTa yMeTHOCT) BO BueHa,
yumTenu: AHTOH GpoH KeHep, Kapn OTto Yesecka n beptong
TNodnep.

1907 roavHa — NapanenHo co CTyauuTe, pabotu 3a BuHep
Bepkctut (Wiener Werkstatte), ausajHupa pasrnegHuium
M NocTepun 1 KHUra 3a 6ajkata ,Momuute Kon coHyBaaT”
(,Die traumenden Knaben*), TekcT n nutorpadun so 60ja.
Bo yumnuwiteTo 3a yMeTHOCTM 1 3aHAETK, LipTa akTOBU BP3
OCHOBA Ha MoJleNnn Bo ABMXKerbe. Ha efiHa n3nox6ba Kako
nen op ,YmeTtHuukoto woy” (“Kunstschau”) Bo 1908 r., T0j
L06MBa MPETEXHO 3/I0HAaMepHa KPUTUKA. 3ano3HaBake
co apxutektoT Agon¢ Jloc (Adolf Loos), koj emnaTuHO
ro noaAp»<yBa Co roAuHu; 3ano3HaBahe CO KPYroT OKoy
Kapn Kpayc (Karl Kraus), aBojkata LipHa wyma (Black For-
est) 1 gpyru npeTcTaBHMLM Ha BMEHCKaTa aBaHrappa.
N3Bepbata Ha HeroaTa Apama ,YOMeLoT, HagexTa Ha
xeHute” (,Murderer, the Hope of Women”), Ha cueHaTa
BO rpajiviHaTa Ha YMETHMUYKO LLOY, 3aBpLUYBa CO CKaHAarl.
3aBpLuyBa yunnumuTe 3a nprMeHeTa yMeTHOCT.

1910/1911 rognHa

MatyBa co Jloc Bo LBajuapwuja, npaeBn nopTpeTn Ha
naumeHTU of caHaTopuym 3a 6enu gpobosu. MpecToj
B0 bepnuH, 6pojHM rpadmukn NpugoHecn 3a MarasvHoOT
,bypa” (,Der Sturm”). Ha nponeTHaTa u3nox6a Ha
BMeHcKkmoT XareHbyHp (Hagenbund) Bo 1911 roguHa,
[06MBa HacuNHO OTdprare, HO U NMpusHaHue. Pabotun
KaKO HaCTaBHWUK MO LpTakbe BO NPUBATHOTO YUMnMLLTE 33
AeBojunma Ha EBreHmja LBapugang. YunnuwHute Bnactu
ro NpviHyayBaaT fa Aaje oCTaBKa cliefjHaTa roguHa.

1912/1913 roguHa

3anouHyBa Bpcka co Anma Manep (Alma Mahler),
BAOBMLATa Ha KOMMo3uTopoT lyctas Manep; Hej3nHaTa
/by6OB CTaHyBa npefMeT Ha HeroBata YMeETHOCT
(macneHn cnukm, upTexn). Kokolika cTaHyBa acUCTEHT
BO YUWIMILTETO 33 MPMMEHeTa YMETHOCT efHa rofvHa.
MNatysa Bo Utanuja co Anma.

OSTEN Biennial of Drawing

OSKAR KOKOSCHKA

1 March 1886, Pochlarn, Austria — 22 February 1980,
Montreux, Switzerland | Life Dates

1886-1909

Born on March 1st, 1886 in Pochlarn on the Danube;
experiences childhood and adolescence in modest
circumstances in Vienna. Father Gustav, a trained
goldsmith from Prague, works as a commercial traveler,
mother Romana, forester’s daughter from Lower Austria.
Siblings: Berta (* 1889), Bohuslav (* 1892).

1895 State Trade School, 1904 Matura.

1905-1909 School of Applied Arts (today University of
Applied Arts) in Vienna, teachers are Anton von Kenner,
Carl Otto Czeschka and Bertold Loffler.

In 1907, parallel to his studies, worked for the Wiener
Werkstatte, designed postcards and posters, and the
fairy tale book “Die trdumenden Knaben” (text and color
lithographs). At the arts and crafts school, nude drawings
based on moving models. Exhibition debut as part of the
“Kunstschau” from 1908, he receives mostly malicious
criticism. Acquaintance with the architect Adolf Loos,
who emphatically supports him for years; Introduction to
the circle around Karl Kraus, the Black Forest couple, and
other representatives of the Viennese avant-garde. The
performance of his drama “Murderer Hope of Women”
in the garden show of the art show ends with a scandal.
Graduated from the school of applied arts.

1910/1911

Journey with Loos to Switzerland, portrays patients from
a lung sanatorium. Stay in Berlin, numerous graphic
contributions for the magazine “Der Sturm”. In the
spring exhibition of the Vienna Hagenbund in 1911, he
received violent rejection but also recognition. Works as
a drawing teacher at Eugenie Schwarzwald's private girls’
school. The school authorities force him to be released
the following year.

1912/1913

Beginning of the relationship with Alma Mahler, widow
of the composer Gustav Mahler, her love becomes the
subject of his art (oil paintings, drawings). Kokoschka
becomes an assistant at the school of applied arts for one
year. Trip to Italy with Alma.
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bes Hacnos, 1952, upTex, monvs Bo 60ja, 24,8 17,7 cm
Untitled, 1952, drawing, color pencil, 24.8 x 17.7cm

1945-2020

1914/1915 roguHa

Mo n36yBHYBareTO Ha BOjHaTa, JO6POBONTHO Ce NpUjaByBa
BO BOjcKaTa; BO nponetTta Ha 1915 rogmnHa ce pa3genysa
on Anma. Op BOEHMOT pacnopef BO CpefuHaTa Ha jyHu
BO KomMuaTa Ha WcTouyHmoT ¢poHT BO lanuuuja, Ha
KpajoT Ha aBryct Jo6vBa CEpVO3HN NOBPEAUN Of NCTPen
BO rnaBaTa 1 ybop Bo 6enute gpobosu. Mo TepeHcKaTa
60nHuLa BO bpHO, npedpneH e Bo 6onHMLa BO BueHa.

1916/1917 ropnHa

Bo jyHm cnyxu kako oduuep 3a Bpcka Ha GpOHTOT
NcoH30 1 Kako BOeH cnukap, Kaje LWTo ce 3406uBa
co ppyra nospepa. latysa Bo bepnuH, gorosop co
COMCTBEHUKOT Ha ranepwujata Bo bepnun Mon Kacmpep
(Paul Cassirer), Ha KpajoT Ha rogmHaTa npecToj 3apaau
3aKpernHyBare BO caHaTopuymMoT Bajsep Xupw (WeilSer
Hirsch) Bo [dpe3neH. Mpemunepa Ha gpamuTe ,Pabota”
(,Job"), ,Y6uneuoT, HagexTa Ha »keHuTe” (,Murderer, the
Hope of Women*) n,lopeukata rpmyLuKka og Tpre” (,The
Burning Thorn Bush”) Bo Teatapot,Anbept” Bo [lpe3aeH.
MNatysa Bo LBeacka.

1918 rogunHa

Mon Bectxajm (Paul Westheim) ja nuwysa npBaTa
MoHorpaduja 3a Kokoulka.

1919-1922 roguHa

Kokowka go6rea paboTa Kako npodpecop Ha AkagemujaTa
3a JIMKOBHWU yMeTHOCTU BO [lpe3feH. boraTta ymeTHUuKa
AKTUBHOCT, yyecTBO Ha brueHaneto Bo BeHeuuja Bo 1922
roguHa.

1923/1924 ropnHa

Bapara 3a ocnobofyBare of HacTaBa Ha akagemujaTa;
BO 1923 rognHa cmMpT Ha TaTKo My BO BueHa. lNaTtyBa BO
Wranwuja n Napus. Jorosopot co Kacnpep my obesbenysa
NPWXOA 3a CNlefJHNTE HEKOJKY FOANHN.

1924 roguHa - paHuTte 30-Tn roanHN

[onrn natyBarba Bo NopTyranuvja, WnaHwnja, XonaHauja,
NongoH, ®paHuumja, Ha bnuckuot Uctok 1 Bo CeBepHa
Adpuika. BpojHu npenenv n rpagosu.

1934-1936 roguHa

MonutnyknTe HactaHu BO BreHa n cmpTTa Ha Majka my ja
NOTTUKHYBaaTnpecenbaTaHaKokowkKaBollpara,kagewTo
ja3ano3Haea Onpa Mankoscka (Olda Palkovska), HeroaTa
naHa conpyra. lNpasu nopTpeT Ha npeTcegaTenoTt Tomac
Macapuk (Thomas Masaryk) n cnvuka norneau og lMNpara.
Bo 1935 roavHa fo6vBa 4exoC/oBayYKO ApKaBjaHCTBO.
Ha npepaBarbata M BO eceuTe, TOj 3acTaHyBa MNpoOTUB
HaUMOHaNHUTe CounjanmcTu.

1937 /1938 / 1939-1946 rognHa

HauunoHanHute coumjanuctn KoHdrcKyBaaT okony 500
dena Ha KokollKa of repmaHckuTe mysen. Bo Buena ce
OfiBMBa rofiema peTpOCneKTMBa, a HerosuTe fena ce
npuKakaHn Ha wm3noxbata ,[ereHeprpaHa ymeTHOCT”
BO MuHxeH. Bo oktomBpu 1938 rogmHa, Onpa 6era of
MNpara Bo JToHaoH. [pexnByBa TeLKn eKOHOMCKN yCI0BK
BO emurpauuja, notoa e coocHoBaud Ha CnobogHoTo
repMaHcko 3apykeHue 3a kKyntypa (Free German Cul-
tural Association). OctaHyBa Bo KopHBon u LLIkoTcka. Bo
1941 ropvHa ctanyBa Bo 6pak co Onga. Bo cBoute gena,
Kokollika He camo LWTo ja ocyfyBa 3abnyaata Ha Xutnep
332 OCBOjyBarbe, TYKYy MM KPUTUKYBa W COjy3HMLMUTE.
XyMaHUTapHU 3anoxbw, BKy4yyBajkM ro W njakatoT
,XPWCTOC Ce NOTAMpPa Ha rMagHuTe geua”



1914/1915

After the outbreak of war voluntary registration to the
military; in the spring of 1915 separation from Alma.
From mid-June war deployment as a cavalryman on the
Eastern Front in Galicia, at the end of August serious
injuries from head shot and lung stab. After field hospital
in Brno, transfer to a Vienna hospital.

1916/1917

In June front service as a liaison officer on the Isonzo
front and as a war painter, another injury. Trip to Berlin,
contract with the Berlin gallery owner Paul Cassirer, at
the end of the year recovery stay at the Weiler Hirsch
sanatorium in Dresden. Premiere of the dramas “Job” and
“Murderer’s Hope of Women” and “The Burning Thorn
Bush” in the Albert Theater in Dresden. Trip to Sweden.

1918
Paul Westheim writes the first Kokoschka monograph.
1919-1922

Kokoschka receives a professorship at the Academy
of Fine Arts in Dresden. Rich artistic activity, 1922
participation at the Venice Biennale.

1923/1924

Requests for exemption from teaching at the academy;
1923 death of father in Vienna. Travel to Italy and Paris.
Contract with Cassirer secures an income for the next few
years.

1924-early 30s

Extensive trips to Portugal, Spain, the Netherlands,
London, France, the Middle East and North Africa.
Numerous landscapes and cities.

1934-1936

Political events in Vienna and the mother’s death prompt
Kokoschka's move to Prague, where he meets Olda
Palkovska, his future wife. He portrays President Thomas
Masaryk and paints views of Prague. In 1935 he received
Czechoslovak citizenship. In lectures and essays, he takes
a stand against the National Socialists.

1937/1938 / 1939-1946

The National Socialists confiscated around 500 works by
Kokoschka from German museumes. A large retrospective
takes place in Vienna, and his works are shown in the
Degenerate Art exhibition in Munich. In October 1938,
Olda escaped from Prague to London. Difficult economic
conditions in emigration, then co-founder of the “Free
German Cultural Association”. Stays in Cornwall and
Scotland. 1941 marriage to Olda. In his works, Kokoschka
not only denounces Hitler's delusion of conquest, but
also criticizes the Allies. Humanitarian commitments,
including the poster “Christ leans towards the starving
children”.

OSTEN Biennial of Drawing

PeueH 60r, 1972

nutorpaduja, payHo noTnuwaHa n Hymepupana IL/75, 45.5 x 35.5 cm

River God, 1972
Lithograph, hand signed and numbered IL/75,45.5 x 35.5 cm
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Llapuuara EneoHopa, 1976, nutorpaduja, pauHo notnuiuanHa, 57 x 46 cm
(Bo KaTasnor Ha fiena Bunrnep/Beny [Wingler/Welz]: 507)

Empress Eleonore, 1976, lithograph, hand signed, 57 x 46 cm

(Catalog of works Wingler/Welz: 507)

JNosey

JlnTorpaduja Ha janoHcKa xapTuja, payHo NoTMMLWaHa, Co NOCBeTa, 56 X 45 cm
Hunter (Jager)

Lithograph on Japan paper, hand signed, with dedication, 56 x 45 cm

1945-2020

1947/1948 roguHa

Bo 1947 rogvHa aBojkaTa Kokowka fo6uBa 6puTaHCKO
LpXaBjaHCTBO. Bo roguHute no BojHaTa, 6pojHM
n3noxobu Hu3 uena EeBpona, Bo 1948 rofnHa yyecTBO
Ha BeHeuunckoto 6ueHane. Bo 1948 roanHa noceTa Ha
BueHa, konebnvemn obuam Ha NoAUTUYAPUTE Aa ro BpaTaT
Kokouka Ha3ag.

1949/1950/1951/1952 roguHa

MN3nox6u Bo Hbyjopk 1 BalvHITOH, BOgM NeTeH Kypc BO
bocToH. UpTa Tpnntmx Ha [MpomeTtej BO JToHAOH. Bo 1952
roavHa e rocTuH-npefasay Ha LLIkonaTa 3a ymeTHOCT BO
MwHeanonuc.

1953 roguHa

Bo Canubypr, nog pakoBoactBo Ha Kokolwka (o 1963
roavHa), ce oasuBa MeryHapogHata neTHa akagemuja
L»umnuwTe 3a Br3mja“. HoB NpecToj BO HeroeaTta KyKa BO
BuneHes Ha MeHeBckoTo E3epo.

Op 1954 roguHa

Tpuntuxot ,Tepmonunute” (,Die Thermopylen”) 3a
YHuBep3uTeToT BOo Xambypr; Bo 1955 rogmHa CLEHCKA
Av3ajH 3a ,BowebHata o¢nejta” (,Magic Flute”) Bo
Canubypr. Bo 1956 roguHa, 6pojHn n3noxou 3a 70-Tnot
poAeHAeH, cNMcok Ha cnunkn of XaHc Mapwuja BuHrnep
(Hans Maria Wingler). Bo 1958 rogvHa, ronema nsnox6a
Ha Kokowka Bo KaHctepnepxayc (Kunstlerhaus) Bo
BueHa.

Bo 1960 rogmHa, HarpagaTta Epasmyc 3aegHo co Mapk
Waran (Marc Chagall). BpojHu upTtexun og Mpumja (1961
r.) n og WUtanuja (1963 r.). Bo 1966 roanHa, NnopTpeT of
KoHpap ApeHayep (Konrad Adenauer). Bo 1966 u BO
cnefHuTe roauHu, 6pojHM n3noX6u 3a 80-TMOT pofeHIEH.
MatyBatbe BO Amepuka. AsTobuorpadujata ,Mojot
xuBot” Bo 1971 rogunHa. lNatyBame Bo V3paen Bo 1973
roavHa co nutorpadpum NopTpeTn, BKyUYyBajku rv Team
Konek (Teddy Kollek) n Tonga Mewnp (Golda Meir). Bo 1974
roguHa, bpyHo Kpejckun (Bruno Kreisky) My nopenysa Ha
Kokowka aBcTpucko gpxasjaHcTBo. Bo 1975 rogmHa —
Katanor op nena Ha nevateHa rpadwuka (Bunrnep / Beny
- Wingler / Welz).

1980 roguHa

Kokowka ymupa Ha 22-pu deBpyapu Ha 94-roguiuHa
Bo3pacT Bo MoHTpe, LLBajuapwja.

AsTop: mar. lfepTpya Xeng

Henata og Ockap KokolKa penpogyumpaHu BO
KaTanorot ce gen og konekuynjata Ha OCTEH My3ejoT Ha
uptex, Ckonje, C. MakepoHuja

The works by Oskar Kokoschka reproduced in the
catalog are part of the collection of OSTEN Museum of
Drawing, Skopje, N. Macedonia

MopTpeTtHa dpoTorpaduja Ha Ockap Kokoluka

Photo credits for the portrait of Oskar Kokoschka
https://www.europeana.eu/portal/record/2048409/item_ESUT4G32CE5TOIVSUU6KWIYQR-
BXHVIKN.html. Kokoschka, Oskar. Deutsche Fotothek - http://www.deutschefotothek.de/
0bj70222808.html. In Copyright - http://rightsstatements.org/vocab/InC/1.0/



1947/1948

The Kokoschka couple obtained British citizenship in
1947. In the years after the war numerous exhibitions
throughout Europe, 1948 participation in the Venice
Biennale. 1948 visit to Vienna, hesitant attempts by
politicians to bring Kokoschka back.

1949/1950/1951/1952

Exhibition in New York and Washington, leads a summer
course in Boston. Draws the Prometheus triptych in
London. 1952 guest lecturer at the Minneapolis School
of Art.

1953

In Salzburg under Kokoschka’'s direction (until 1963)
International Summer Academy “School of Vision”. New
residence in his own house in Villeneuve on Lake Geneva.

From 1954

Triptych “Die Thermopylen”forthe University of Hamburg,
1955 stage design for the “Magic Flute” in Salzburg.
1956 numerous exhibitions on the 70th birthday, list of
paintings by Hans Maria Wingler. 1958 Large Kokoschka
exhibition in the Kiinstlerhaus in Vienna.

1960 Erasmus Prize together with Marc Chagall. Numerous
drawings from Greece (1961) and Italy (1963). Portrayed
in 1966 by Konrad Adenauer. 1966 and in the following
years numerous exhibitions for the 80th birthday. Trip
to America. 1971 autobiography “My Life”. 1973 Trip to
Israel with portrait lithographs, including Teddy Kollek
and Golda Meir. Bruno Kreisky granted Kokoschka 1974
Austrian citizenship to Kokoschka. 1975 Catalog of works
for printed graphics (Wingler / Welz).

1980

Kokoschka dies on February 22nd at the age of 94 in
Montreux.

Created by: Mag. Gertrud Held
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KomeHuyc Xod6ypr, 1974

nuTorpaduja, pauHo NoTnMLIaHa, Co NOCBeTa 1 AaTrpaHa, 50 X 65 cm
Comenius Hofburg, 1974

Lithograph, hand signed, dedicated and dated, 50 x 65 cm

CueHorpaduja 3a Komennyc, 1976, nutorpaduja, notnuiuana, 50 x 65 cm
Scenography for Comenius, 1976, lithograph, signed, 50 x 65 cm

(hitura ol

BucounHuTe Ha ATnac

nutorpaduja, payHo noTnuwaHa v Hymepupaxa 11/60, 52 x 54 cm
The Heights of Atlas

Lithograph, hand signed and numbered 11/60, 52 x 65 cm

bes3 Hacnos, 1974

nuTorpaduja, payHo noTnuwaHa u Hymepupaxa 11/60, 52 x 54 cm
Untitled, 1974

Lithograph, hand signed and numbered 11/60, 52 x 65 cm
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196

OCTEH BueHane Ha upTex

OCA@A+ 1945-2020

CEJIEKTOPU
SELECTORS

MapwuHa FOHTA | Tpuuja
HaunoHaneH cenekTop 3a lNpumnja

MapuHa loHTa e pogeHa M mM3pacHata BO JaHuHa. Taa
MMa 3aBPLUEHO Maruncrepcku cTyammn 3a dpaHuycKa
nuTepatypa M JOKTOpaT 3a MCTOpMja Ha YMETHOCT Ha
yHuBep3uteToT CopboHa. Mima ceptudumkat 3a npesop
n TonkyBawe op PekTtopatoTr Ha Mapcej. lMpegaBana
dpaHLyCcKK ja3rK 1 UCTopuja Ha YMETHOCT BO CPefHOo ”
BMCOKO 0bpa3oBaHue. 360pyBa dpaHLyCKY, UTanmnjaHCKm,
WMNAHCKA 1N CKPOMHO TepPMaHCKM W aHMIUCKU ja3uK.
MapwuHa nma paboTeHo co fenerauvjaTta Ha ppaHLyCKIOT
napramMeHT BO nporpamata ,Jachere”, Taa e uneH Ha
UNESCO, ICOMOS, GREEK LETTERS un 3gpyeHuneTo Ha
HayuHuun ,TpaHchopmauumja“, Koe uma 3a Len ga v
npomoBrpa 61aropogHUTe emounn Kou Npounsnerysaart
Of YMEeTHOCTa W KynTypaTa W MNpaBu Hamopu fa ro
eTabnupa 23. OKTOMBpPY Kako ,[leH Ha nmounTyBarbe Ha
CcoBOTOT". IcTO Taka nMa copaboTyBaHO CO rosiem 6poj
NCTakHaTK yMeTHUUM of punja Kako 1 of CTPaHCTBO 1
MUMa ypefyBaHO MHOTY BaKHW U3N0XOM CO YMETHUYKM
[lena Ko r'm npomMoBupaaT rpuKnTe BPeLHOCTU U KynTypa.

Marina GONTA | Greece

National Selector for Greece

Marina Gonta was born and raised in loannina. She holds
a Master's Degree in French Literature and a PhD in Art
History from the University of Sorbonne. She holds a
translation and interpretation certification from the
Rectorate de Marseille. She taught French and Art History
at the secondary level and higher education respectively.
She speaks French, Italian, Spanish and a modest German
and English. Marina has worked with a delegation from
the French Parliament in the program “Jachere”, she
is @ member of UNESCO, ICOMOS, GREEK LETTERS and
scientific associate of “Transformation”, which aims to
promote noble emotions arising from the Art and Culture
and has made efforts to establish October 23 as a Day of
Respect to the fellow-being. She has also collaborated
with a number of recognized Artists in Greece as well as
abroad and has edited very important exhibitions with
works of art that promote the Greek Values of our Culture.



Emun ANIEKCUEB | C. MakefoHMja

Cenekrtop

Ponen Bo Ckonje, 1959 rognHa. OCHOBHO yunnuwTe n
rMmHasmja 3aspumn o Ckonje. Og 1982 r., napanenHo co
crypunte, pabotn Bo Mysej Ha rpag Ckonje. Bo 1987 r.
avnnomupa Ha IHCTUTYTOT 3a ncTopuja Ha yMeTHOCTa Co
apxeonoruja - unosodckm pakyntet - Ckonje, o Korau
ro nobuBa 3BarbeTo KycToC Bo OaeneHreTo 3a uctopuja
Ha ymeTHocT npu MysejoT Ha rpag Ckonje. Bo 1998 r. ro
pobumBa CTPYYHOTO 3Bakbe By Kyctoc. MocTunnoMcKnoT
Tpya co HacioB JIMKoBHaTa noetuka Ha [umwntap
KoHaoBckM ro ogbpaHun Bo 1998 r. nog MEHTOPCTBO Ha
npod. ap. bopuc MetkoBckn Ha VIHCTUTYTOT 3a Uctopumja
Ha ymeTHocTa npu Ouno3odcknot dpakynteT - Ckonje. O
1998 0o 2000 r. e pakoBogmuTen Ha OgaenoT 3a nctopumja
Ha ymeTHocTa BOo My3ejoT Ha rpag Ckonje. Og 2000 go
2007 r.e pupekTop Ha My3ejoT Ha coBpemeHaTa yMeTHOCT
- Ckonje. Og 2007 rogviHa Jo AeHec paboTu Kako KycToc-
coBeTHUK BO My3ejoT Ha rpag Ckonje.

O6jaBun Hap CTOTMHA ecen, JIMKOBHU KPUTUKU W
TEKCTOBY 3a TeopujaTta Ha BU3yesHUTe YMETHOCTU. ABTOP
€ Ha HEeKOJKY 3HauajHu cTyamm o obnacTa Ha nctopujata
Ha yMmeTHOCTa W MoHorpadum 3a TBOPELWTBOTO Ha
MaKe[OHCKN YMETHMLM.

Mo3HauvajHn Tpygosm ce cTyaumTe 3a TBOPELITBOTO
Ha [umutap [uuo 3orpad (Fypra, Ckone 1997),
Ceprej AngpeeBckun (MIC, Ckomje 1998) [Oumutap
Konposcku (Curmanpec, Ckonje 2001) HdaHuo Kan'ueB
(MI'C, Ckonje, 2009) n Takn MaBnosckn (MI'C, Ckonje,
2011) Kako U MoHorpadumjata 3a *XMBOTOT U AENIOTO Ha
Oumuntap KoHngoscku (MAHY, Ckonje 2004); 36upkute
ecen Kycn pesosu (rypfa, Ckonje 2004) n Kora nasot
ro wusege coHueto (Temnnym, Ckonje, 2016); XX
BEK: JIMKOBHATA YMETHOCT BO MAKEOOHWMIA -
MakefoHuja, MUNEHUYMCKN KyNTYPHO-UCTOPUCKN PaKTn
(,Megua MpuHT MakepoHuja” n YHusepsutetot ,EBpo
bankaH, Ckonje, 2013) 1 aHTONOrMjaTa Ha COBpemeHaTa
MakegoHcKa ymeTHocT BU3YEJTHUTE YMETHOCTU BO
MAKEOOHWJA - XX BEK, cnukapctBo-ckynnTypa-rpaduka
(OCTEH, Ckonje, 2015).
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Emil ALEKSIEV | N. Macedonia

Selector

Emil ALEKSIEV (b. 1959, Skopje) is a curator at the Museum
of the City of Skopje. He finished primary school and high
school in Skopje. Since 1982, parallel with his studies, he
has been working at the Museum of the City of Skopje. In
1987, he graduated from the Institute of Art History with
Archeology - Faculty of Philosophy, Skopje, where he got
his title of Curator at the Department of Art History at the
Museum of City of Skopje. In 1998 he received the title of
Senior Curator. The postgraduate thesis entitled Dimitar
Kondovski’s Fine Poetry was defended in 1998 under the
mentorship of prof. etc. Boris Petkovski at the Institute
of Art History at the Faculty of Philosophy - Skopje. From
1998 to 2000 he headed the Department of Art History
at the Museum of the City of Skopje. From 2000 to 2007
he was the Director of the Museum of Contemporary Art
- Skopje. Since 2007 he has been working as a Curator at
the Museum of the City of Skopje.

Aleksiev has published over a hundred essays, art critics
and texts on the theory of visual arts. He is the author of
several important studies in the field of art history and
monographs on the artwork of Macedonian artists.

The most significant books are the studies on the works
by Dimitar Dicho Zograf (Gurga, Skopje 1997); Sergei
Andreevski (IGS, Skopje 1998); Dimitar Kondovski
(Sigmapress, Skopje 2001); Danco Kal'chev (IGS, Skopje,
2009) and Taki Pavlovski ( MGS, Skopje, 2011), as well as
a monograph on the life and work of Dimitar Kondovski
(MANU, Skopje 2004), the collection of essays “Short
Cuts” (Djurdja, Skopje 2004) and “When Lion Eat the
Sun” (Templum, Skopje 2016), “20th Century: Fine
Arts in Macedonia - Macedonia, Millennium Cultural
and Historical Fact” (Media Print Macedonia and Euro
Balkan University, Skopje, 2013) and the Anthology of
contemporary Macedonian art “Visual Arts in Macedonia
- XX Century | Painting-Sculpture-Prints” (OSTEN, Skopje,
2015).
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Katpun BEKEP e kypaTtop 1 aBTop og bepnuH.

Crygupanancropuja Ha yMeTHOCT 1 CNOBEHCKN CTy AN Ha
YyHMBep3nTeTOT Pyp BoXym 1 Ha Ap>KaBHNOT YHMUBEP3UTET
JNeHnHrpag. Op 2001 r. paboTu Kako KypaTop U M3BpLUEH
LVPEKTOP, Kako 1 AnpeKTop Ha Bugeo-dpopymot Bo Hojep
BepnuHep KyHcTBepuH (H.6.K.). Bp3 ocHOBa Ha Hej3uHuTe
MNCKYCTBa BO KynTypHaTa pa3meHa nomery CoBeTCKMOT
Cojy3 1 Hej3nHWTe HacnegHUYKKM fpxKasu 1 fepmaHuja.

Bo 90-Tnte rofviHu, MerykyntypHuTe wusgaHuja ¢op-
Mupaa ¢OKycHa Touka BO WU3N0XKOeHWTe MNpoeKTu
Ha KaTpuH bekep ywTe Ha MOYETOKOT Ha Hej3MHaTa
KypaTopcka Kapuepa. Taa KpuTUUYKM pednekTupalle
Ha pepeduHMparbe Ha KOHUENTOT Ha KynTypaTta o
pacnararbeTo Ha MONUTUYKMTE GNIOKOBW MPeKy Hauumo-
HaJIHW VNN PermoHanHu, HO nNpep cé nocebHU KynTypHo-
NonNUTUYKN NHTepecu. PaboTtata Ha bekep KynmuHupalue
CO TPaHCHALUMOHANHMW TemMyn BO Trn06aNeH KOHTEKCT,
doKycnpajkm ce Ha ynorata Ha Bu3yenHaTa YMETHOCT
BO OMWTECTBOTO U KOMMIEKCOT Ha WCKyyyBatbe /
BKJTyUyBatbe BO COBPEMEHUTE KyNTypu.

Op deBpyapu 2020 rogmHa, KatpuH bekep e onpekTop Ha
KWMHJT - LenTtapoT 3a CoBpemeHa yMeTHOCT BO bepnuh-
HeoKenH.

Kathrin BECKER is a curator and author from Berlin.

She studied Art History and Slavic Studies at the Ruhr
University Bochum and the State Leningrad University.
Since 2001 she works as curator and managing director
as well as director of the Video-Forum at Neuer Berliner
Kunstverein (n.b.k.). Based on her experien-ces in the
cultural exchange between the Soviet Union and its
successor states and Germany.

in the 1990s, intercultural issues formed a focal point
in the exhibition projects of Kathrin Becker already
at the beginning of her curatorial work. She critically
reflected the redefinition of the concept of culture after
the Dissolution of the political blocs through national
or regional, but above all particular cultural political
interests. Becker's work culminated in transnational
issues in the global context, focusing on the role of visual
art in society and the complex of exclusion / inclusion in
contemporary cultures.

From February 2020, Kathrin Becker is Artistic Director
of the KINDL Center for Contemporary Art in Berlin -
Neukolln.

®otorpaduja: CaHgpo MapTunu | Foto: Sandro Martini



JNlapc KAPYJI®O MWNEP (p. 1950) e pupektop BO
BbopHxonm MysejoT 3a coBpemeHa ymeTHOCT (Bornholms
Kunstmuseum), [laHcka.

Crygupan mctopuvja Ha YMETHOCT Ha YHMBep3uTeTOoT
BO ApxycC 1 apxmuteKktypa Ha lNonutexHnko am MwunaHo.
Wma KypatmpaHo OpojHM HaumMoHanHW M MeryHapoaHu
n3nox6m Bo [aHcka, LUBeacka, Moncka, ®paHumja n
Wtanuja. Toj e aBTOp Ha KHWTY 3@ My3uMKosoruja, rpaduka,
C/IMKAPCTBO M CKYNMTypa Kou ce objaBeHM Ha noseke
jasuun. [MopaHeleH npeTcepaten € Ha YynpaBHUOT
onbop Ha OaHCKMATE My3eu Ha YMETHOCT, MOpaHeLleH
npetcefaTen Ha YMETHUYKO-UCTOPUCKMOT COBETOAABEH
onbop Ha HaumoHanHata areHumja 3a Kyntypa v mno-
paHelleH npeTcefaTen Ha coBpemeHaTta [laHCKa onepa.
Toj e we¢ Ha YnpaBHMOT 0400p M OCHOBAYKM AUPEKTOP
Ha bBbuneHaneto Ha bopHxonmc. Kako pampektop Ha
MysejoT 3a ymeTHOCT bopHxonm of 1988 roguHa, Toj ja
Hagrnegysa doHpaumjata (1993 r.) U npolwmpyBaHeTo
(2003 r.) Ha mMy3ejoT M BO MOMEHTOB € aHrakvpaH BO
BOCMOCTaByBake Ha HOBOTO rofieMO MPOJOSIXKeHMe Ha
My3ejoT.

[obyn noBeke rpaHTOBM 1 Harpagu v € OfJIMKyBaH of
KpanuuaTa Ha [laHcKa.

Lars KARULF M@LLER (b. 1950) is Director at the
Bornholm Art Museum (Bornholms Kunstmuseum).

He studied art history at University of Aarhus and
architecture at Politecnico di Milano. Keerulf Mgller has
curated numerous national and international exhibitions
in Denmark, Sweden, Poland, France and Italy. He is
the author of books on musicology, graphics, painting
and sculpture and has published in several languages.
Kaerulf Mgller is former chairman of the board of Danish
Art Museums, former chairman of the art historical
advisory board of the National Cultural Agency and
former chairman of Contemporary Opera Denmark.
He is head of Board of Directors and founding director
of Bornholms Biennals. As Director of Bornholm Art
Museum since 1988, he has overseen the foundation
(1993) and enlargement (2003) of the museum and is
presently engaged in establishing a new large extension
of the museum.

He has received multiple grants and awards and is
beknighted by the Queen of Denmark.

OSTEN Biennial of Drawing

Xont METPAHMU (poneH 1966, byaumneluTa) e pakoBo-
OVTeN Ha OAHEeNnoT 3a COBpPeMeHa YMeTHOCT BO Hauuo-
HanHaTa ranepuja Ha YHrapwja.

Mo 3aBpLyBarbeTO Ha CTyANUTE NO UCTOPWja HAa YMETHOCT,
TOj CTaHayBa KypaTOp Ha COBpemMeHaTa YMeTHOCT BO
MackapHok / KyHcTxane byanmnewTa 8o 1996 r. Heros
nHTepec bGelle mnafaTa, NpeABecHWYKa YMETHOCT Of
JeBefeceTTnTe rogMHn Ha YHrapuja. [ogouHa opra-
HM3UpPan MefyHapoAHM MPOEKTW, Kora paboTen Kako
OVpeKkTop Ha WMHCTUTYTOT 3a coBpemMeHa YMEeTHOCT BO
[lyHawBmpoc, MHAYCTPUCKKM rpag 6nusy bygrmnewrTa. Bo
OBOj Mepuog, Toj 6un Kypatop Ha KOHTPOBEP3HOTO LIOY
Ha rpynata Mana BaplwaBa Ha YHrapckmoT naBuUANOH Ha
BeHeuunckoTo buenane.

Bo 2005 r. ctaHyBa gnpekTop Ha MavapHoK / KyHcTxane
byoumyBanewTa, Kage ce poKycmpa Ha ronemu mery-
HapOZHM CAMOCTOjHW U FPYMHX U3710)K01 BO NpoayKuuja
Ha ycTaHoBaTa.

MNokpaj Bo HaunoHanHata ranepuja Ha YHrapwja, lMetpaHu
npefaBa MeHaLMeHT BO YMeTHOCTa BO MeryHapoaHaTta
JenoBHa Wwkona, byanmnewra.

Zsolt PETRANYI (b. 1966, Budapest) is the head of
contemporary arts in the Hungarian National Gallery.

After completing art historical studies, he became
curator of contemporary arts in the Mdcsarnok /
Kunsthalle Budapest from 1996. His interest was the
young, upcoming art of the nineties of Hungary. Later
he organized international projects when working
as director of the Institute of Contemporary Arts in
Dunaujvéros, an industrial city near to Budapest. During
this period, he was the curator of the controversial show
of the group Little Warsaw in Venice Biennial Hungarian
Pavilion.

From 2005 he became the director of the Mdcsarnok
/ Kunsthalle Budapest, where he focused on big scale
international solo and group exhibitions as own
productions of the institution.

Besides the engagement in the Hungarian National
Gallery, he also teaches art management in the Interna-
tional Business School, Budapest.
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KABAKOBU | KABAKOVS (crp./pg. 10-11)
Ockap KOKOLLUKA | Oskar KOKOSCHKA (ctp./pg. 12-13)
Joproc KCEHOC | Georgios XENOS (crp./pg. 14-15)
Taku MABJIOBCKU |Taki PAVLOVSKI (crp./pg. 16-17)
Euvo FPUBANAO | Ezio GRIBAUDO (crp./pg. 18-19)
MULKO JankynoBcku | MICKO Jankulovski (crp./pg. 20-21)

ANNBAHWJA | ALBANIA
MycTada APAMW | Mustafa ARAPI (crp./pg. 39)
ABCTPANINJA | AUSTRALIA (cip./pg. 59)
AnpviaHa BACHCKA-OABWAH | Adrianna WASINSKA-FABIAN
BAHINAJELL | BANGLADESH (ctp./pg. 168)
MoHwpa Berym JIUIME | Monira Begum LIPE
Hapruw MAPBVH | Nargish PARVIN
BENITUJA | BELGIUM (crp./pg. 60-61)
Bpaxvm BYJIMUHATE | Brahim BOULMINATE
Jomunnk BAH OCTA | Dominique VAN OSTA
KpnctHe BEPXAPT | Christine VERHAERT
BOCHA U XEPLIETOBMHA | BOSNIA AND HERZEGOVINA
Apneta YEXWK | Arleta CEHIC (crp./pg. 168)
BPA3WUJ1 | BRAZIL (ctp./pg. 168)
Beatpun3 OUHKECTEJH | Beatriz FINKIELSZTEIN
BYFAPUJA | BULGARIA (ctp./pg. 62-65 | 168)
FanvHa JUMUTPOBA | Galina DIMITROVA
MBaH KALLJTAKOB | lvan KASHLAKOV
INDEX of Participants Atatac MALIYPEQD | Atanas MATSOUREFF
3opaH MULLE | Zoran MISHE (crp./pg. 42)
TpajaHa MAHAJOTOBA | Trayana PANAYOTOVA
Csetna PAQY/NOBA | Svetla RADULOVA
VBaH CTOJAHOB | lvan STOYANOV
BaHwna BAJIKOBA | Vania VALKOVA
KAHAA | CANADA (cip./pg. 66 | 168)
Anekc KITOY3 | Alex CLOSE
Wwvna TOOEPUAH | Sheila TODERIAN
KUMNAP | CYPRUS (crp./pg. 67 | 168)
Muxawn ENWA | Michail ELIA
Nykuana MANAJONYNY | Lukiana PAPADOPOULOU
Anpipeac TOMBJIVH | Andreas TOMBLIN (crp./pg. 24-25)
YELUKA | CZECHIA (crp./pg. 68 | 168)
Esa OPAHLIOBA | Eva FRANCOVA (crp./pg. 22-23)
DaHviena XEPOLECOBA | Daniela HERODESOVA
OHgpa MUK (JoH Mupakn) | Ondra MIKL (Don Mirakl)
Ny6ow NNHW | Lubos PLNY
Baunas WIAJY | Vaclav SLAJCH
EFUNET | EGYPT (crp./pg. 69 | 168)
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Eman Kamen ATV | Eman Kamel ALI

HoyHu JECYKW | Nouni DESSOUKI

PaHna TAHEM | Rania GHANEM

ECTOHWJA | ESTONIA (crp./pg. 168)

Xene JIOXMYC | Helle LOHMUS

OUNHCKA | FINLAND (crp./pg. 169)

Muena AYBVHEH | Piela AUVINEN

OPAHLWJIA | FRANCE (crp./pg. 70-73 | 169)

Esrenunja AEMHUVEBCKA | Evgenija DEMNIEVSKA
Ctus FONINO-BUNEP | Steve GOLLIOT-VILLERS
Padn KAJ3EP | Raffi KAISER

KatepnHa MAHIOAPVIK | Katerina MANDARIK
Mjypren MACUH | Muriel MASSIN

Kamenuja OTEPO | Camelia OTERO

Mwuxen CMONELL | Michel SMOLEC

Japmuina BELLOBWK | Jarmila VESOVIC
FEPMAHWMJA | GERMANY (crp./pg. 74-77 | 169)
Mapwion KAJIMEC | Marion CALLIES (crp./pg. 40)
A6pyn-Tary JEPMAHW | Abdoul-Ganiou DERMANI
Enena YT | Elena GLUTH

KpuctuHe JIOY | Christine LOW

Ywu YAEMAH | Uschi LUDEMANN (ctp./pg. 47)
WpeHa MACKAJIA | Irena PASKALI

XeneH WYNKWH | Helen SHULKIN

Joppax JOPLAHOB | Yordan YORDANOV
FPLINJA | GREECE (crp./pg. 74-77 | 169)

Onueuja AODMOHUC | Olivia AFIONIS

Bacunuc ANIEKCAHZPY | Vasilis ALEXANDROU
Codwja AMIMEPUAY | Sofia AMPERIDOU

Joannc AHACTACKOY | loannis ANASTASIOU
Bacvnuc AHTENTONYIOC | Vasilis ANGELOPOULOS
Coduja AHTOHAKAKM | Sofia ANTONAKAKI (crp./pg. 45)

KatepriHa BAJIOOMMY CTATATY | Katerina
BALODIMOU-STATHATOU

Bacunuku BNIYKY | Vassiliki BLOUKOU
Axena KPUICOBULAHY | Aghela CHRISSOVITSANU

Mapue-Kpucutune JANOJSIA BOCUC | Marie-Christine
DAPOLA BOSSIS

CraBpoc OMLMOC | Stavros DITSIOS
Anoctonnc ®UNNNY | Apostolis FILIPPOU
CredpaHoc QONMMHAC | Stefanos FOLINAS
Mnga ®PYMKWH | Gilda FRUMKIN

Edun OYHK | Efi FUNCK

MeHenone TAUTU | Penelope GAITI
EBaHrenuja TEPAKW | Evangelia GERAKI
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Maronuc TMAHALAKWNC | Manolis GIANNADAKIS
reoprunoc XYHOANAC | Georgios HOUNDALAS
Bacunukn MNMAKOMYNY | Vssiliki ILIAKOPOULOU
Wnwnjac KAPANIC | llias KARALIS
Kanuonu KACTOPWU | Kalliopi (KALLI) KASTORI
Bacunuc KABYPUIWC | Vassilis KAVOURIDIS
MaHoc KNOKMOC | Panos KIOKIOS
Muken KOKMHOC | Michel KOKKINOS
Xapuc KOHOOCOUPUC | Harris KONDOSPHYRIS
KonctanTnoHc KOCTYPOC | Konstantinos KOSTOUROS
Mapuja KYLIOCTUPY | Marina KOUTSOSPYROU (crp./pg. 55)
JecnuHa KYBALY | Despina KOUVATSOU
Kpuctvna JTATA | Christina LAPPA
Emanyena JbATY | Emmanouela LIAGKOU
EBarenoc JbYTAC | Evaggelos LIOUGKAS
AnekcaHgopc MATAHNOTUC | Alexandros MAGANIOTIS
Mapwuja MAPATYAKW | Maria MARAGKOUDAKI
Mapuwja Jemetpa MYPAUHIWC | Maria Demetra MOURDJINIS
MaHajoTtnc HE3WC |Panayiotis NEZIS
Cotpuc OIKOHOMUAMNC | Sotiris OIKONOMIDIS
CraBpoc MAHATVIOTAKIC | Stavros PANAGIOTAKIS (crp/pg. 24-25)
AtaHacmnoc MAHATUYTY | Athanasios PANAGIOUTOU
Mwuxaun MAPJIMAC | Michail PARLAMAS
Neoxopa METPOBCKA JTYLIUB | Leonora PETROVSKA LUTSIV
Katepuna PUBALINY | Katerina RIMPATSIOU
MeTp WWEBYEHKO | Petr SHEVCHENKO
Mapura CTATW | Marina STATHI
Jannc CTEGAHAKUC | Yannis STEFANAKIS
Apamonynyc TEP3AHW | Adamopoulos TERZANI
Jopro LAKUPWC | George TSAKIRIS
Enenun LUANWIN | Eleni TSILILI
KpnictHa SAHW | Christina TZANI
Bacunuc BACUITAKAKUNC | Vasilis VASILAKAKIS
KoxctanTuHoc BEPYTUC | Konstantinos VEROUTIS
Knno BNAXY | Kleio VLACHOU
MHAWJA | INDIA (ctp./pg. 172)
Mpabxungep JIAJ | Prabhinder LALL
MHAOHE3WUJA | INDONESIA (crp./pg. 172)
Ecton Kamenanr MAYJIETU | Eston Kamelang MAULETI
WPAH | IRAN (crp./pg. 172)
Pob6abex (Poja) AENKXOLL | Robabeh (Roya) DELKHOSH
MPCKA | IRELAND (crp./pg. 91-92)
Oamunen Mek TMHIW | Damien McGinley
Emunn MUNEP | Emily MILLER
MU3PAEN | ISRAEL (crp./pg. 94-95)
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MaTtu FPYHBEPT | Maty GRUNBERG
UTAJNUIA | ITALY (crp./pg. 92-93]172)
Naypa BAWY | Laura BAIU
AHa MOHTAHAPO | Anna MONTANARO
Jinpna MEPOTW | Lidia PEROTTI (crp./pg. 36)
Jlnza COPBA | Lisa SORBA
®paHko BEKUET | Franco VECCHIET
JANOHWJA | JAPAN (crp./pg. 96-100)
Makriko AOKW | Makiko AOKI
KeHpuo XAPA | Kenryo HARA (crp./pg. 41)
Mamun KABACAKM | Mami KAWASAKI
Hobyxvpo MUAO | Nobuhiro MIDO
Auyko HOMYPA | Atsuko NOMURA
Macaaku CYTUTA | Masaaki SUGITA
Jacyjykm Y3ABA | Yasuyuki UZAWA
JINTBAHWJA | LITHUANIA (crp./pg. 172)
Jypa A. BACKEBUYMYTE | Jura A. VASKEVICIUTE
MEKCUKO | MEXICO (crp./pg. 102-103)
HOanuven ABUNEC | Daniel AVILES
Po6epTo OkTaswo M. LIOPLIE | Roberto Octavio P. GEORGGE
MAPOKO | MOROCCO (crp./pg. 172)
Bajpam baj BAJPAMMU | Bajram Baj BAJRAMI
C.MAKEAOHWJA | N. MACEDONIA (crp./pg. 104-117 | 172-173)
Pewat AMETW | Reshat AMETI
AtaHac ATAHACOCKM | Atanas ATANASOSKI (crp./pg. 26-27)
HOasva ATAHACOCKW | David ATANASOSKI
Hes3at BEJTYJIA KMLA | Nevzat BEJTULA KICA
Tope BNTAXEBCKW | Tode BLAZEVSKI
Foue BOXYPCKW | Goce BOZURSKI (crp./pg. 50-51)
Kunpwin TEFOCKU | Kiril GEGOSKI
FopaH FTEOPTUEBCKW | Goran GEORGIEVSKI
3natko [MIATOPOB | Zlatko GLIGOROV

BborpaH FTPABYNNOCKW / Bnoneta B/TAMKECKA / Coduja
I'PABYJIOCKA | Bogdan GRABULOSKI/ Violeta
BLAZESKA / Sofija GRABULOSKA

MeTtpa JOBAHOBCKA | Petra JOVANOVSKA

Bunravn KOYULLTE | Bilgaip KOCISTE

Mapuja KOHECKA | Marija KONESKA

Pocuua JTABECKA | Rosica LAZESKA

Jby6urua M. CONAK | Ljubica M.SOLAK

JejaH MAYYKOB | Dejan MACUKOV

JaHa MAHEBA YYMOCKA | Jana MANEVA CUPOSKA
Cno6ogan MUTOLLEEBCKM | Slobodan MILOSEVSKI
Bnarojue bane HAYMOCKMW | Blagojce Bane NAUMOSKI
JacmmHka HOBKOBCKA | Jasminka NOVKOVSKA
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MaHge METPOBCKW | Pande PETROVSKI

Crpaxun METPOBCKM | Strahil PETROVSKI (crp./pg. 37)
MeaHa MPOJAHOBA | lvana PRODANOVA

Cnasuo CMUPOBCKW | Slavco SPIROVSKI

Mapwja CBETVEBA | Marija SVETIEVA

Dapko TAJIECKM | Darko TALESKI

Cnasnua TAHECKA | Slavica TANESKA

Emunuja n Crojue TOUMHOBCKWN | Emilija i Stojce
TOCINOVSKI

Bacun BACWEB | Vasil VASILEV
XOJIAHOWUJA | NETHERLANDS (crp./pg. 118-121)
TaTjaHa AH | Tatiana AN

Jparorby6 BEXKAHOBWK BEXXAH | Dragoljub BEZANOVIK
BEZAN

XepmaH HOPZEPMEP | Herman NOORDERMEER
PUELOCTPA | RIEDSTRA

ABHV CAMW | Awni SAMI

MEPY | PERU (crp/pg. 122)

Jynuo TAPAJ TEPA3AC | Julio GARAY TARRAZAS
MOJICKA | POLAND (ctp./pg. 123-134 | 173)

l'ocva BAPTOCKIK | Gosia BARTOSIK

Maja JOKYZIOBWY | Maja DOKUDOWICZ

Mauwej JYPCKW | Maciej DURSKI

Capa EMWHT | Sarah EPPING

Maumej UTHATOBCKW | Maciej IGNATOWSKI (crp./pg. 30-31)
Nykaw KOULLN | Lukasz KONIUSZY

Kxuwtod KOHOMKA | Krzystof KONOPKA
KaTtapuHa JINLIKOBCKA | Katarzyna tYSZKOWSKA
AnekcaHpep MUJAK | Aleksander MYJAK
MarpaneHa MAPOUHYK | Magdalena PARFIENIUK
Marteyw MABENYWK | Mateusz PAWELCZYK
Emunuja MATYYA | Emilia PITUCHA

AHa CAJOBCKA | Anna SADOWSKA

Hatanuja CAJEBMY | Natalia SAJEWICZ

Nopota CAHKOBCKA | Dorota SANKOWSKA
Japocnas CAHKOBCKM | Jarostaw SANKOWSKI
AHeta CYUJIMHWKOB | Aneta SUSLINNIKOW
Anppxej LWAPEK | Andrzej SZAREK

PeHara WWY/TYNHCKA | Renata SZULCZYNSKA
AHa TAPHOBCKA | Anna TARNOWSKA

Mapta TOMYUK | Marta TOMCZYK

MoHuika B. KYPOCA[ | Monika W. KUROSAD (crp./pg. 34)
KatapxuHa BOJYMYKA | Katarzyna WOJCICKA
Njotp 3AYEK | Piotr ZACZEK

KaTtapxuHa KJOJTOBUY | Katarzyna ZIOLOWICZ



MOPTYFANINJA | PORTUGAL (crp./pg. 135)

Jlync ®unvnne C. M. POOPWUTE3 | Luis Filipe S. P.
RODRIGUES

POMAHMJA | ROMANIA (crp./pg. 135-138 | 174)

Jakabxasu AJIEKCAHAPY | Jakabhazi ALEXANDRY
Mapuiea YNOUBAC | Mariea CHIOIBAS

Huikonae KOHCTAHTUHECKY | Nicolae CONSTANTINESCU
Enena OPATYJIENEWN | Elena DRAGULELEI

Koprenuja 'EPJIAH | Cornelia GHERLAN

AppwjaHa TYKAYWMY | Adriana LUCACIU

®nopuH Mupuyea MUXAW | Florin Mircea MIHAI

BpeHpea OktaBnaH M. KOCMUH | Brendea Octavian M.
COSMIN

Bnagumup M. BPAMYWY | Vladimir P. VRAPCIU (crp./pg. 48)
Hukoanm COPUH ONIUMIMNY | Nicodim SORIN OLIMPIU
PYCWUJA | RUSSIA (crp./pg. 139 174)

Enena BPYHKOBCKAJA | Elena BRUNKOVSKAYA
ExkatepuHa 3T'YPCKAJA | Ekaterina ZGURSKAYA
CPBUJA | SERBIA (ctp./pg. 139-144| 174)

MBopa APCEHOBUK | Ivora ARSENOVIC

BumbaHa JEBTUK | Biljana JEVTIC (ctp./pg. 46)

TujaHa KOJUK | Tijana KOJIC

Bpankmuya KOHYAPEBUK | Brankica KONCAREVIC
Jby6uiwa MAHYYIK | Ljubisa MANCIC

Canppa H/KALL | Sandra NIKAC

MeaHa PAOOBAHOBVIK | lvana RADOVANOVIC
JowkwmH WWIBAH | Joskin SILJAN

CHexaHa b. CTEOAHOBUK | Snezana B. STEFANOVIC
CNOBAYKA | SLOVAKIA (crp./pg. 145-149 | 174)

Bnaxej BAJTAX | Blazej BALAZ

Mapwua BANIAXKOBA | Maria BALAZOVA

Mwupocnas BPOC | Miroslav BROOS

Mwunan XHAT | Milan HNAT

Esa XHATOBA | Eva HNATOVA

Muxaen TYCULA | Michael LUZSICZA

Tomac LLEPEP | Tomas SCHERER

Jupxu CTPAYOTA | Jiti STRACHOTA

CNOBEHWJA | SLOVENIA (crp./pg. 150-151)

Yptommp OPENVX | Crtomir FRELIH

LiseTka XOJHUK | Cvetka HOJNIK

Teja TETEJb | Teja TEGELJ

JYXHA KOPEA | SOUTH KOREA (cp./pg. 101 174)
HOamn KM | Dami KIM

OSTEN Biennial of Drawing 203
Bocyk JIM | Bosuk LEE
LUBEACKA | SWEDEN (crp./pg. 152)
CebactujaH MYTE | Sebastian MUGGE
TYPUWJIA | TURKEY (crp./pg. 153-154 | 174)
AxmeT ANIBAJPAK | Ahmet ALBAYRAK
MyTebep BYPYHCY3 | Muteber BURUNSUZ
HepmyrH EPMAH | Nermin ERMAN
Wnke WITEP | llke ILTER
BepHa NCBUNIAP AJOVH | Berna ISBILIR AYDIN
OBEAVHETO KPAJICTBO | UK (crp./pg. 155-158 | 174)
Corpa BEHCKWH MELLIEP | Sonja BENSKIN MESHER
Ennuga XALIM BACUNEBA | Elpida HADZI VASILEVA
JInH JTAHTTOH | Lynne LANGTON
BeHkyuHrao JIEW | Wengingao LEI
MeTtpe HAKOJIOCKU | Petre NIKOLOSKI
YKPAUHA | UKRAINE (crp./pg. 175)
Ana BOPOXTA | Alla VOROKHTA
YPYIBAJ | URUGUAY (crp./pg. 159)
AHnaxug XATOBUJAH | Anahid HAGOBIAN
CAL | USA (ctp/pg. 160-164 | 175)
Cetapa COXENMN AXME[ | Setara SOHELY AHMED
Jivn APHONJ | Lynn ARNOLD
AjpuH KNAYTUEP | Irene CLOUTHIER
Jar JABC | Doug DABBS
Asnta MOPAOXAHW | Azita MORADKHANI
Mapwja MABJTOBCKA | Maria PAVLOVSKA
AHa IMJTABHCKAJA | Anna PLAVINSKAYA
Mwupa CATPAJAH | Mira SATRYAN
HenoHa CECEPMAH | Delona SESERMAN
Jinpgma CUMEOHOBA | Lidia SIMEONOVA
MagennH BOPUC | Madeleine WORRIES
Majkn 3EHT | Michael ZHENG (crp./pg. 165)
BUETHAM | VIETNAM (crp./pg. 165)
BaH YyHr MNYJEH | Van Chung NGUYEN

ABTOpUTE Ce JOOUTHULM HA Harpaau, COPaboTHMLM
n npunjatenn Ha OCTEH. HuBHWTe pena ce gen of
Konekuujata Ha OCTEH My3ejoT Ha upTex (www.
ostenmuseum.mk)

The artists are awarded artists at the World Gallery of
Drawing, collaborators and friends of OSTEN. Their
artworks are part of the collection of OSTEN Museum of
Drawing (www.ostenmuseum.mk)
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UspaBau - OCTEH Ckonje
8-ma YpapHa 6purapa 2, Ckonje, MakegoHuja

www.osten.mk; www.ostenmuseum.mk
YpepHuk: KopHenuja KoHecka

ABTOpPU Ha TeKCTOBUTE:
OcBpT Ha opraHmnsaTopoT: KopHenuja KoHecka
OcBpT Ha cenekTopoT: EMun Anekcres

“Xomo CoeTunKyc Bo anbymute ‘10 nukoBmn’ Ha KabakoB”:
npo¢. MaHoc CredpaHuaunc

“Ockap KokoluKa - »KMBOTHU gaTymn”: mar. leptpyg Xeng

MpeBop o MakeAOHCKM Ha aHMTMCKM ja3uK 1 06paTHO:
Hapko MNyTtunos

NleKTypa Ha MaKe[oHCKM ja3uk: 3apaBko Kopsesnpocku

JlekTypa Ha aHrnmcku jasuk: LlejcoH bpayH

Ipaduukmn gnsajH: Jlase Tpunkos, Cawwo JoBueBcKn
®otorpadun: Bnago A. BenjaHoBcku, MepT Pacum
AcucteHT: AHrena KoctoBa

Jlornctunka: Munan Xanes

MeuaTwn: Mpo MownHT, Ckonje, C. MakegoHuMja

Tupax: 300

MNopppxyBaun:

MuHuncTepcTBO 3a KynTypa Ha Peny6nvika MakefioHuja

CABY - CBeTcKa acoumjaymja Ha BU3yenHUTE YMETHOCTH
HauuvoHanHa ranepuja Ha Peny6nuka C. MakegoHuja
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